	Базовые направления академического и модернистского авангарда / минимализма в Каталоге представлены (здесь не указываются амбиентные проекты, которые также могут быть отнесены к этим направлениям): Erik Satie, Charles Ives, Karlheinz Stockhausen, John Cage, Morton Feldman, Harry Partch, Iannis Xenakis, Jon Gibson, Louis Andriessen, Luigi Nono, Terry Riley, Pierre Henry, Wim Mertens, Kobat, Jonathan Harvey 2, Steve Reich, Pascal Comelade, Conlon Nancarrow, Marilyn Crispell / Georg Graewe, AMM, Heinz Reber, Pasquale Innarella, Michael Vogt, X-Communication, Lou Harrison, Philip Glass, Pauline Oliveros (and Deep Listening Band), Glenn Branca, Younghi Pagh-Paan, Terre Thaemlitz, John Adams (см. тж. с: Steve Reich), Arnold Dreyblatt, Luciano Berio, Edgard Varese,  Pierre Boulez, Virgil Moorefield, Henri Dutilleux, Michael Gordon, Heinz Holliger, LOUISE AVENUE (Jan Kuijken), Paul BLEY, BINARY SYSTEM (Roger Miller); David HYKES; Isang YUN; Daniel GOODE; Andy PARTRIDGE; Edison DENISSOV; William KRAFT (на CD с Edgard VARESE); Alfred SCHNITTKE (см. в ‘Classics’); Galina USTVOLSKAYA; Guillermo GREGORIO (см. в секции ‘Jazz’); Seigen ONO; Mauricio KAGEL; Vladimir MARTYNOV; György LIGETI; Iancu DUMITRESCU; Peter RUZICKA; Mathias SPAHLINGER; Ernstalbrecht STIEBLER; Eberhard BLUM (performer); Earle BROWN; Christian WOLFF; CONTEMPOENSEMBLE (performers); Elena DENISOVA (performer); Piero MILESI; Christian GENET & Jean-Luc PLOUVIER; Ferdinand RICHARD; Mamoru FUJIEDA; BIOTA; PFS; George CARTWRIGHT; Susie IBARRA; Krzysztof PENDERECKI; Bernd Alois ZIMMERMANN; MATERIA PRIMA; Gatto MARTE; Erik FRIEDLANDER; TIN HAT TRIO; Carla KIHLSTEDT; DECIBEL; Maja RATKJE; La cle de l'Horizon - musique pour Tristan Tzara (dada); WA-ON; Nigel AYERS (см.: NOCTURNAL EMISSIONS); MORPHOGENESIS; John Wolf BRENNAN / Gene COLEMAN / Christian WOLFARTH (avant / free impro; в 'Jazz'); Frank DENYER; Christian WOLFF; Jerry HUNT; Graham  FITKIN; Bernd Alois ZIMMERMANN; Simon NABATOV; GISBURG;

Экспериментально / импровизационный вокал: Diamanda GALAS; Sheila CHANDRA; Lauren NEWTON (в 'Jazz'); Sainkho NAMTCHYLAK; Greetje BIJMA; Meredith MONK; Valentina  PONOMAREVA; TENKO; ESE; Shelley HIRSCH; Uschi BRUNING (см. в "Jazz"); Sussan  DEIHIM; Amy DENIO (см. Amy DENIO, The DANUBIANS; The BILLY TIPTON MEMORIAL SAXOPHONE QUARTET; ONLY A MOTHER; The SCIENCE GROUP); 2012; Christian WOLZ; Yoshida TATSUYA; Lisa SOKOLOV (см. в "Jazz"); Anna HOMLER; INDISCRETION; David CUNNINGHAM "Voice Works"; Maja RATKJE; Phil MINTON (TRIO TRABANT A ROMA; Fred FRITH / Bob OSTERTAG / Phil MINTON); MICROCOSMOS (Tenko); Tom CORA: PIDGIN COMBO; Karen Finley (c: Jerry HUNT);
dark ambient (da) / acoustic ambient (aa) [большинство проектов ambient и trance-ambient из секции ‘Synth’ здесь не указаны]: ALOG (a); Luigi ARCHETTI & Bo WIGET (a/n); Artemiy ARTEMIEV (da); AUTECHRE (ambient/noise/experimental); BANG ON A CAN (aa); BRAGA (aa; в ‘Jazz’); BIOSPHERE (da); Paul BLEY “Synth Thesis”; BOARDS OF CANADA (в ‘Acid’); BOBVAN (Ambient / Trance / Psychedelic); Michael  BROOK  (см. в: ‘Synth’); Chris  BROWN (e/a ambient); CALLA (da/noise); Lisa CARBON (a); Andrew CHALK (da); CLUSTER (aa; см. в секции ‘Synth’: MOEBIUS); Johathan COLECLOUGH (da); DELAGO (ambient-folk); DELERIUM (da / noise-industrial); DEEP  LISTENING  BAND (aa; в ‘Jazz’); Gabor DEUTSCH (ambient/trance/experimental; см. в ‘Acid’); DIE FORM (ambiet-gothic, w/fem voc.); Pauline OLIVEROS (aa; в ‘Jazz’); The  DURUTTI  COLUMN (a / soft rock); EN  NIHIL (ambient noise); ENDVRA (da); Brian ENO (в ‘Synth’); Robert FRIPP (da (не все CD)); Fred FRITH (не все CD); FUTURE  SOUND  OF LONDON (в ‘Synth’); GASTR  DEL  SOL; Jeff GREINKE (da); The HAFLER TRIO (da/noise); Peter  HAMMILL: “Spur Of The Moment”; Mick J.  HARRIS (da); Jon  HASSELL; Graham  HAYNES (aa); Chris  HINZE “Mellow Mantras” (в ‘Jazz’); Laszlo HORTOBAGYI (da/ethno-a); David  HYKES (aa); IMPRESSIONS  OF  WINTER; IN GOWAN RING (aa/vocal); INFORMATION; Tetsu INOUE (da); Jon IVERSON (acoustical da); INADE (da); Philip JECK / Otomo YOSHIHIDE / Martin TETREAULT (amb. noise); Al  Gromer  KHAN (aa); KOBAT (aa); Thomas KONER (da); Konrad  KRAFT (a/noise); LABRADFORD (a/noise); Bill LASWELL (trance-ambient / dark ambient; не все его CD; проекты с его участием [напр. PRAXIS] – см. там же); LIMINAL (ambient/noise); Russell  MILLS (da); MONO (a/d a); MUM (a); MURCOF (ambient/noise); Nils Petter MOLVAER (da/acid/exp); MISS MURGATROID (a/noise/exp); Robert  MUSSO; Pete  NAMLOOK; Bill  NELSON; Loren  NERELL (Dark Ethereal Ethno Ambient); NITE MARE SLO MOTION (ambient/noise); NO-MAN; NYMPH FAITHEST (da); OCTOPUS  3 (da); Pauline  OLIVEROS (aa); OPERATING  STRATEGIES (ambient gothic); ORA (ambient/noise); ORDO EQUITUM SOLIS (ambient-folk); O  YUKI  CONJUGATE; Mike PATTON (~da); PLAID; PLASTIKMAN;James  PLOTKIN (ambient/experimental); Kimmo POHJONEN (ambient/experimental);  PRESSURE  OF  SPEECH (ambient/noise); Michael PRIME (a/n); PSYCHIC TV (&:C.T.I. – The  LIBRARY OF SOUND); RAISON D’ÊTRE (da); RAPOON (da); REDEYE (trance-ambient-noise); REPTILICUS (da/trance/noise); Jorge  REYES; Steve  ROACH; Robert RICH; Wimme SAARI (ambient folk); SCARAB (da/ethno); Klaus SCHULZE (в ‘Synth’); Paul SCHUTZE (da); STARS OF THE LID (da); STILLPOINT (da-folk); David  SHEA (amb/exp); SHUDO (a/noise); SUNS  OF  ARQA (ambient-folk); David  SYLVIAN (da);  TANGERINE DREAM (в ‘Synth’); Terre  THAEMLITZ (minimal / ambient); THE  MOON  LAY  HIDDEN  BENEATH  A  CLOUD (dark ambient / gothic / folk); The 13th TRIBE (aa); Andreas TILLIANDER (n/a); TONE TALES FROM TOMORROW TOO (trance / ambient); TRANCE  TO  THE  SUN (ambient / industrial / gothic); TROUM (noise / ambient); 2012; UVOII; UNIT; VIDNA OBMANA (dark ethereal ethno ambient); Otomo YOSHIHIDE ambient/experimental); AMON  TOBIN “Supermodified” (da/noise; см. в секции ‘Acid’); In Memoriam TARKOVSKY (da); David TOOP; VANGELIS “Invisible Connections” (da; в ‘Synth’); WALDECK; 
industrial (i) / noise (n) / dark wave (dw): The ANTI GROUP; AEON; ARMAGEDDON  DILDOS; AUDIO ACTIVE; AMBARCHI & AVENAIM (noise/ethnic); ANSAMBL' NARODNOGO AVANGARDA (exp/noise); AUGSBURGER TAFELCONFECT (avant-noise); BARKMARKET (thrash-noise); BISK (n); BLACK LUNG (i); BLUE (trance/noise/industrial); BOWERY ELECTRIC (dark wave); CANDIE HANK (i); The CHEMICAL BROTHERS; CICCONE  YOUTH; CLOP  NEPLAT (n); COIL (industrial / experimental / ambient / noise); CONSOLIDATED; CONVERTER (n/I); Helios CREED; CUBANATE; CURRENT 93 (industrial / experimental / ambient / noise); Holger CZUKAY "La Luna" (n) (см. в 'Rock': CAN); The DAMAGE MANUAL (industrial); DAS ICH (dark wave); DEATH  IN  VEGAS; DELERIUM (dark ambient / noise-industrial); DEUTSCH NEPAL (n/dw); DESC (avant-noise); DISKAHOLICS ANONYMOUS TRIO (avant-noise); DISCOTHEQUE BRUITISME (acid/noise); DOUSID3 (noise-fusion); The DUST BROTHERS; EINSTÜRZENDE  NEUBAUTEN; EN  NIHIL (n); ELIXIR (i); ESPLENDOR  GEOMETRICO (n); D.J. EXISTENCE (a/n); FANTOMAS (i/n); Kalte  FARBEN; FE-MAIL (avant-noise); Dino FELIPE (n); FENN O'BERG (n); FINAL CUT; FINITRIBE; FORGIVENESS (exp/noise/ethno); FRONT LINE ASSEMBLY; FRONT 242; FUN<DA>MENTAL; Bruce  GILBERT (n); GODFLESH; GREEN ROOM (ac n); HAJI’S  KITCHEN; JONES (i/n); Richard H. KIRK (n/experimental); KILLING  JOKE; KMFDM; KONG; KORN (crossover); Konrad  KRAFT (n); Die  KRUPPS; LABRADFORD (ambient/noise); LIMINAL (ambient/noise); MACHINES OF LOVING GRACE; MAEROR TRI; MALFORMED EARTHBORN (i); MANUFACTURE; Marilyn  MANSON (punk/industrial); MENIS; MERZBOW (avant/n); MESSER FÜR FRAU MÜLLER “Seignors Krakovjak” (thrash/industrial; в ‘Acid); MINISTER  OF  NOISE; MINISTRY; MORPHOGENESIS (exp/amb/noise); MUSLIMGAUZE (experimental/noise); MY LIFE WITH THE THRILL KILL KULT; MYSTIC  FUGU ORCHESTRA (n); MZ.412 (noise/experimental); NAMANAX (n); NERVE; NINE  INCH  NAILS; NITE MARE SLO MOTION (ambient/noise); NOISE UNIT; NYMPH FAITHEST (noisre-amb); O ROCOCO RO & I –SOUND (acid/noise/ambient); OVALCOMMERS (n); PAGE  12; PITCHSHIFTER; +N (acid/noise; см. в 'Acid' на 'P'); PLASTIKMAN (acid/noise); POP  WILL  EAT  ITSELF (ind/dub); PRESSURE  OF  SPEECH (ambient/noise); The  PRODIGY; PSILOCYBEAT ELECTRO-CAUSTIC ORCHESTRA (ind); PSYCHIC TV (в т.ч.: "Lab Report" - ambient/noise/industrial); RADIAN (exp/noise); RAMMSTEIN; RANCHO  DIABLO; RANDOM-Inc. (ambient-noise / ethnic); REDEYE (trance-noise); REVOLTING COCKS; RIOU (el. noise); Keith ROWE (noise: solo guit.); Otto von SCHIRACH (n); SISTER  MACHINE  GUN; SKREW; SLAB ! (LP); SLEEP  CHAMBER; SOMATIC RESPONSES (i/n); SPEEDY J (i/n); SQUARE  PUSHER (acid / noise / experimental); STARFISH POOL (el. noise); STARFUCKERS (ac. ambient/noise); STERIL; Mark  STEWART; STRATVM TERROR (n-exp); SKINNY PUPPY; SYR (avant-noise); TANZWUT (industrial); T.A.S.S.; TEST  DEPT; THINK ABOUT MUTATION (body/industrial); THIS  HEAT (industrial / experimental); Yasunao TONE (experimental-noise); TRANCE  TO  THE  SUN (ambient / industrial / gothic); TRITON (n); TROUM (noise / ambient); 2012; VETROPHONIA (noise); E. VORONOVSKI & R. NORVLA (amb. noise / ind); WIPE  OUT; WUMPSCUT; X-MARKS THE PEDWALK; The  YOUNG  GODS; ZERO DEFECTS (ind / trance); ZOVIET-FRANCE; MICROCOSMOS;

crossover: KORN; AMEN; BLACKEYED  BLONDE; SPAWN (в секции ‘Metal’); CLAWFINGER; COLLAPSING  LUNGS; RAGE AGAINST THE MACHINE; OFFSPRING; METHODS OF MAYHEM; The  PRODIGY; KMFDM; RAGE AGAINST THE MACHINE; RANCHO  DIABLO; SARKOMA; SKUNK  ANANSIE; RAMMSTEIN; PAVEMENT;
punk / punk-rock: ALICE DONUT; GG  ALLIN  &  The HOLY MEN; The  ALMIGHTY; BABY CHAOS; BAD BRAINS; Jello BIAFRA; BLINK; BLUTH (jazz-punk; см.в ‘Jazz’); BLURT (jazz-punk); CAPTAIN BEEFHEART (proto-punk); Nick CAVE (тж. BIRTHDAY PARTY); CICCONE  YOUTH; The CLASH (punk-rock; см.в ‘Rock’); Chris COCHRANE (avant/punk); The CURE; CURVE; Der bose Bub  Eugen; DIE HAUT; The  DRUM  FONDU; ELASTICA; EMF; The  EXPLOITED; EYEHATEGOD; The  FALL; FOETUS CORRUPTUS; FREE KITTEN; Lisa  GERMANO (post-p); TALKING HEADS (post-p; в ‘Rock’); The CLASH (в ‘Rock’); GODFLESH; GOD LIVES UNDERWATER (см.в ‘Metal’); The GOD MACHINE; GREEN  JELLỸ (см.в ‘Metal’); Hi – STANDARD; HOLE; IDIOT  FLESH; JOY  DIVISION; KAPELA LA CHATELIERE (punk-fusion); LAUGHING  HYENAS (LP); LES  HOMMES  QUI  WEAR  ESPANDRILLOS; LONG FIN KILLIE; LOST  SOULS (thrash/industrial); L 7; LUCIOUS JACKSON (punk-rock/funk); Lydia  LUNCH; MADONNA  HIP  HOP MASSAKER; MAGI  RAZZO (LP); Marilyn  MANSON; Mu Dv Ay Ne (punk-death); Fermin MUGURUZA: BASKQUE REVOLUTION MUSIC (см. в ‘Rock’); MADONNA HIP-HOP MASSAKER (heavy punk-rock); NOMEANSNO; PERE  UBU; PIGFACE (acid-punk); PIXIES; PLASMATICS; The POGUES; POSITIVE  NOISE (LP); POGUES; POWERMAN  5000; PROHIBITION; PUBLIC  IMAGE  Ltd.; QUICK  SAND; RAGE AGAINST THE MACHINE (crossover); RAMONES (punk-rock; см. в ‘Rock’); RANCHO  DIABLO (punk/industrial); The RANKMEN / The STAND (LP); The  REVEREND  HORTON  HEAT (punk-rock; см. в ‘R’n’R’); REVOLTING  COCKS; SEX  PISTOLS; SCAT  OPERA; SIGUE  SIGUE  SPUTNIK (disco-punk); SILMARILS (punk-rock [France]); SKUNK  ANANSIE (crossover); SLEEPTIME GORILLA MUSEUM (avant/punk rock); SOCIAL DISTORTION; SONIC YOUTH; SOVETSKOE  FOTO; Leonid SOYBELMAN; The Jon SPENSER BLUES  EXPLOSION; STICKDOG; The STYRENES; The  SUGARCUBES (post-p); Damo SUZUKI (punk); THE  MEN  THEY  COULDN’T  HANG (типа The POGUES); THREE  MILE  PILOT (punk-rock / experimental); SUICIDE (punk/new wave); The VALENTINE SIX (punk-jazz); VIOLENT  FEMMES; Mike NESS (см. в ‘Rock’n’Roll); KORTATU (Баскский ska-punk-rock); PHEW; THOLLOT (punk-fusion); MEXICAN KILLER BEES; The NOTWIST (post-punk);
Список проектов Kitsch-музыки, а так же направлений psychedelic/progressive  см. в файле ‘Rock---’.

Minimal music and the Composers (by Dean Suzuki).

  Minimal music has been around since the late 1950s when LaMonte Young began experimenting with extremely long tones in his music. By the mid — to late 60s, several other American composers, among them Philip Glass, Steve Reich, Terry Riley and Jon Gibson, were writing works which could be categorized as Minimalist. As with much American art, Minimal music was (and in some quarters remains) controversial, yet it has profoundly revitalized contemporary music. Though Minimal music dates back to the late 50s, its history and development is rather murky. The generally perceived notion is that four American Composers — Philip Glass, Steve Reich, Terry Riley, and LaMonte Young — created and developed the style. There were, however, a significant number of others composers who made important contributions, Glass often cites Jon Gibson, Terry Jennings and Charlemagne Palestine (all participating in the vibrant arts community in SoHo in the late 60s) as early and significant Minimalists. Harold Budd [см. Секцию ‘Synth’] and others whose works could be categorized as Minimalists, were active in Southern California around the same time. While not all Minimalist compositions are easily categorized, they are frequently chracterized by the following elements:

REDUCTIVE STYLE: One finds a minimum of musical means. Early works tend to have fixed, even monochromatic timbres, unchanging dynamics and unwavering tempos.

REPETITION: A motive — a brief melody or theme — is repeated numerous times before proceeding to the next. This music is often modular, comprised of a series of repeated motives. Repetition may be replaced by extended drones.

TONAL OR MODAL HARMONIES: The harmonic language however, is often non-functional.

STEADY PULSE: An unflagging, metronomic beat.

GRADUALLY UNFOLDING PROCESS: The musical process is in the foreground, readily perceived or understood. The traditional narrative structures of music (e.g. exposition, development and recapitulation, etc.) with their inherently dramatic tension and heights are absent.

ALTERED TIME FRAME: Durations tend to be long, especially in light of the reductive style.

  These first four elements fly in the face of the avant garde and academic styles of the 50s and 60s, which made the early Minimalists personae non grata. The last two characteristics, the non-narrative, non-goal oriented structures of processes, and non-colloquial time element, yield an entirely new musical aesthetic. For the Minimalists, form and content become one and the same. Form is dictated by the process which, in turn, is the content of the work. The reductive nature of Minimal music, repetition, tonal materials, and steady pulse all facilitate the perception of the gradual musical processes. Irregular or changing rhythms, chromaticism and dissonance, variable tempi, in toto, constant change and variation of the constituent musical elements would obfuscate the musical processes and were, therefore, frequently discarded by the Minimalists in their compositions. The focus on what is normally considered the minutiae of music, those elements which are usually deemed incidental, demands new modes of listening and reveals an unexpected wealth of interest and detail.


