	Peter  GABRIEL
	Peter Gabriel
	1978
	42:21
	GABRIEL -- см. тж. с: GENESIS; Toni CHILDS; Russell Mills (в ‘Alternative’); 

Во всех ранних дисках Гэбриела участвует Robert Fripp (в качестве исполнителя и продьюсера) 

	Peter  GABRIEL
	Peter Gabriel
	1980
	45:33
	

	Peter  GABRIEL
	Security
	1982
	46:04
	

	Peter  GABRIEL
	Plays Live
	1983
	43:19 46:05
	

	Peter  GABRIEL
	Passion
	1989
	67:01
	Perter Gabriel [synths, perc, p, audioframe, fl, v, b, contrabass, flute whistle]; Lakshmi Shankar (см. в разделе "jazz") [double violin, v]; Billy Cobham (см. в разделе "jazz") [drum kit]; Nusrat Fateh Ali Khan (см. в разделе 'Asia') [qawwali voice]; Youssou N'Dour (см.) [v]; Jon Hassel (см. в разделе 'Alternative') [tp]; Kudsi Erguner [ney flute]; David Bottrill [tambourine, distorted slide]; Hossam Ramzy [finger cymbals, tabla, dufs]; David Rhodes [Steinberger g, Ebow g]; Vatche Housepian [Armenian doudouk]; Nathan East [b]; Mustafa Abdel Aziz [Arghul drone]; a.o.

Produced by Peter Gabriel

Engineered by David Bottrill

	Serge GAINSBOURG
	Du Jazz Dans Le Ravin
	
	45:22
	“20 jazz titles”, rec.: 1958 - 1964

Комментарий к этому CD см. в файле «Jazz».

Исполнение произведений S. G. -- см. тж. Mick Harvey (‘Alternative’ sect.); John Zorn: «Great Jewish Music: Serge Gainsbourg» (‘Alternative’ sect.).

	Serge GAINSBOURG
	Je T’Aime... Moi Non Plus
	
	54:16
	rec.: 1969 - 1971 

Шансон с небольшими оркестровыми составами, с привкусом джаза и рока, очень даже уместный для какого-нибудь уютного французского ресторанчика.

	Serge GAINSBOURG
	Aux Armes Et Caetera
	
	74:24
	reggae
rec.: 1979 – 1981

"...Слай и Робби [Sly Dunbar and Robbie Shakespeare] – знатные и знаменитые дабовые люди, работавшие с Гинсбуром. Серж называл их не иначе как "мои шимпанзе"". -- Афиша

	GALLIANO
	The Plot Thickens
	1994
	68:16
	funk / soul
label: Phonogram

	GALLIANO
	A Thicker Plot
	1994
	59:24
	remixes



	Gale GARNETT
	Many Faces of Gale Garnett
	1995
	67:09
	label: Bar Records / Marginal Records (Brussels)

Compilation 1995

Digitally remastered and noise cedarized

27 songs; including french versions.

Если кто не знает – великолепная эстрадная певица.

	GENESIS
	Trespass
	1970
	42:42
	

	GENESIS
	Selling England By The Pound
	1973
	53:45
	

	GENESIS
	The Lamb Lies Down On Broadway
	1974
	45:25 48:43
	

	GENESIS
	Wind And Wuthering
	1977
	50:58
	Remaster.

	GENESIS
	Abacab
	1981
	47:13
	Remaster.

	GENTLE  GIANT
	Gentle Giant
	1970
	34:18
	

	GENTLE  GIANT
	Acquiring The Taste
	1971
	39:32
	

	GENTLE  GIANT
	Octopus
	1972
	34:18
	

	GENTLE  GIANT
	Three Friends
	1972
	35:27
	

	GENTLE  GIANT
	“The Missing Piece” / “Giant For A Day”
	1977 –78
	72:19
	

	George  GERSHWIN
	RedHot + Rhapsody (The Gershwin Groove)
	1998
	74:18
	Песни Гершвина исполняют: Morcheeba, Bobby Womack, Clark Terry, Luscious Jackson, Jovanotti, Skylab, Sinead O’Connor, David Bowie + Angelo Badalamenti, и др.

«American life is nervous, syncopated, ever accelerando, and slightly vulgar... It is essential»  -- George Gershwin, ‘Jazz Is the Voice of the American Soul’.

	GIANT  SAND
	Valley Of Rain
	1985
	47:11
	progressive rock

label: Black Sand Records / Demon (England)

Howe Gelb [g, p, v]; Scott Garber [b, harmony]; Tom Larkins & Winston A.Watson [d];

Про большинство песен можно сказать: «Это как если бы Nick Cave освоил стихию кантри». На более поздних дисках можно встретить рок-авангардные композиции, отвязанные и навороченые в духе позднего Вэйтса.

	GIANT  SAND
	Giant Songs
	1989
	39:11
	label: Black Sand Records / Demon (England)

“Ballad Of A Thin Line Man” 1986

“Heartland” 1986

“Storm” 1988

Howe Gelb [g, p, v]; Scott Garber & Jacob Martinez [b, harmony]; Tom Larkins & Winston A.Watson [d]; Paula Jean Brown [g, b, v]; Rainer [slide work, dobro howling]; Neil Harry [pedal steel].

	GIANT  SAND
	The Love Songs
	1988
	39:18
	label: Black Sand Records / Demon (England)

Howe [v, g]; Paula [b]; Chris [p, organ, accordian]; John [d].

	GIANT  SAND
	Purge & Slouch
	1993
	77:45
	label: Amazing Black Sand Music / Bug Music (USA)

Howe Gelb [g, harp, v, little tiny plastic piano thing, samples, perc]; Neil Harry [pedal steel]; Al Perry [g]; Rainer Ptacek [dobro]; Loren Dircks [g]; Joey Burns [cello, b]; Malcolm Burn [b]; John Convertino [d]; Psycho Sisters [backs].

	GIANT  SAND
	Glum
	1994
	49:02
	label: Imago (USA)

Howe Gelb [g, v, p, k]; John Convertino [d]; Jory Burns [ac b]; Paula Jean Brown [el b].

“Pappy was human plutonium. After only sitting by his side, you would leave radiated. And this was a radiation that would grow within you. And you could never forget it. If you never stopped in Pioneertown to see him, then you are fortunate never knowing the pain of missing him. He was the greatest human being on Earth, as far as I know.”

	Beth GIBBONS & RUSTIN MAN
	Out of Season
	2002
	43:54
	label: Go Beat

www.bethgibbons.com 

composed, produced and arranged by Paul Webb and Beth Gibbons (см. тж. с PORTISHEAD в файле 'Acid')

Умеренно альтернативные очень красивые женские баллады; сравнить можно с Nick Cave.

	GIBSON  BROTHERS
	The Very Best
	1993
	75:42 16:28
	disco - latina

	GILLES -- см. The COSMIC JOKERS
	
	
	
	

	GIPSY KINGS
	Luna De Fuego
	1990
	37:33
	label: Sara/Columbia (Sony)
Most people consider gypsies to be no more than travelling thieves, blessed with some vague musical talent. The domesticated world has never accepted gypsies. They have remained a community of nomads, scattered throughout Europe, and a continual object of persecution.

Gipsy Kings were founded in the seventies by the Reyes brothers (sons of the flamenco singer Jose Reyes) and their Baliardo cousins (nephews of Manilas de Plata). The group origi​nally made a living performing in the streets, at gypsy weddings, local fairs, and St. Tropez parties in need of a steamy exotic touch, a caravan park on the outskirts of Aries, a small town in the South of France, was the setting of their humble and family oriented life.

The fairy tale took its first dramatic turn in 1986 when they met producer Claude Martinez. Martinez was won over by the daring of those who have never had to learn, and immediately recognized the potential appeal of such passionate music. Nicolas Reyes' vibrating voice, and Tonino Baliardo's precision on the lead guitar are the ingredients of an explosive musical cocktail. The summer of 1987 marked the release of Djobi Djoba on an independent label, and rapidly became a blockbuster single in France. Shortly after the band were signed to Sony Music. They then went on to conquer the rest of Europe and musically protectionist England. Having seduced the hip London club scene the Gipsy Kings played for a full house at the Royal Albert Hall. A number of superstars such as Eric Clapton, Elton John, George Michael, queued up for the show. It was not long before the Gipsy tidal wave, reached the shores of America. Following an appearance at the New Music Seminar in New York, the Gipsy Kings landed an American contract. Their first album Gipsy Kings went gold in the U.S. in November of 1989.

Six years later, having sold over ten million records worldwide, the band has recorded Love & Liberte. This album captures the magic of flamenco, incorporating such far away influ​ences as Arabic and Latin sounds, rai, and rock & roll. The Gipsy King's unquenchable thirst to perform and celebrate with their audience is revealed on these thirteen tracks.

	GIPSY KINGS
	Allegria
	1990
	38:52
	label: Sara/Columbia (Sony)

Gipsy Kings начинали в конце 70-х как бро​дячая группа с севера Франции, играю​щая фламенко на свадьбах. В перерывах они записывали альбомы, не пользовавшиеся ус​пехом. Так было до 86-го года, пока они не встретили продюсера, сделавшего из них су​пергруппу мирового масштаба. После запи​си в 87-м году песен Djobi Djoba и Bamboleo весь мир лежал у их ног. За успех, правда, пришлось заплатить отказом от классичес​кого фламенко и привнесением в него эле​ментов поп-музыки.
В России Gipsy Kings пользуется, судя по эфирам радиостанций, большим почетом, особенно у старшего поколения. Для них це​ломудренная музыка Gipsy Kings - предел ди​кой испанской страстности и раскованнос​ти. Кроме того, Gipsy Kings мелодичны, голо​систы и лихо играют на акустических гита​рах, издали похожих на те шестиструнные страшилища из елки, бренчанием на кото​рых добрая половина населения страны ба​ловалась в юности.

-- Еженедельный Журнал

	GIPSY KINGS
	Love & Liberte
	1993
	54:14
	label: Columbia (Sony)
ВОПРЕКИ РАСХОЖЕМУ МНЕНИЮ, ФЛАМЕНКО — НЕ ИСПАНСКАЯ, А ЦЫГАНСКАЯ МУЗЫКА. ЦЫГАНЕ, ПРИБЫВШИЕ ИЗ ИНДИИ В АНДАЛУЗИЮ – ЮЖНУЮ ЧАСТЬ ИСПАНИИ – В XIV ВЕКЕ, ПРИНЕСЛИ С СОБОЙ ВОСТОЧНЫЕ ПЕСЕННЫЕ МОТИВЫ. ОНИ И ДО СИХ ПОР СЛЫШНЫ В СОВРЕМЕННЫХ КОМПОЗЦИЯХ ФЛАМЕНКО. ВЕЧНО ГОНИМЫЙ  НАРЯДУ С ЕВРЕЯМИ — ЦЫГАНСКИЙ НАРОД ПЕЛ НЕРВНЫЕ ПЕСНИ О СВОИХ НЕВЗГОДАХ. ПЕЛ СОЛЬНО, ИБО НА МУЗЫКАЛЬНЫЕ ИНСТРУМЕНТЫ У ПОСТОЯННО ОБЪЯВЛЯЕМЫХ ВНЕ ЗАКОНА ЛЮДЕЙ НЕ ХВАТАЛО СРЕДСТВ.

Постепенно ассимилировавшись с тради​ционными испанскими танцевальны​ми формами — в первую очередь, с фанданго, — фламенко становилось всё ме​нее цыганским и всё более популярным жан​ром. Цыгане играли его по-прежнему, разу​меется, — но никто уже не ассоциировал с ними их же музыку. Так было до недавнего времени. А точнее — до 1987 года, когда мир услышал песню Bamboleo в исполнении се​мерых цыганских музыкантов, объединив​шихся под вполне нескромным названием Gipsy Kings.

Груп​па состоит из братьев Рейес — детей зна​менитого певца Хосе Рейеса, и братьев Бальярдо, приходящихся Рейесам братьями двоюродными, — племянников не менее знаменитого музыканта Манитас де Плата. Во всей этой сложной генеалогии нет ниче​го удивительного: по сию пору в архаичном цыганском сообществе главными связями являются связи родственные. Вместе Gipsy Kings собрались в 1970 году на своей роди​не в городе Арле, что на юге Франции, и на​звались тогда Los Reyes — чтобы играть на свадьбах и похоронах, как и водится среди цыганских оркестров. Обладая таким заме​чательным певцом, как Николае Рейес, и ги​таристом, как Тонино Бальярдо, они доволь​но быстро выделились среди себе подобных. Легенда гласит, что на одном из празднеств, где играли музыканты, присутствовали Бриджит Бардо и Чарли Чаплин — и престарелый актёр плакал, слушая их.

Музыка, которую играли Los Reyes — эст​радно ориентированная поп-версия фламенко — в Испании именовалась «севиллиана» и считалась вполне серьёзным заняти​ем. Хотя многие поклонники чистоты жан​ра отрицали вообще всякую возможность об​работок фламенко — они желали видеть эту музыку в её самом чистом аутентичном ва​рианте и никак иначе. Однако мир жаждал подобной музыки — и совсем не в народ​ной её форме, ибо в том виде она практи​чески была лишена запоминающихся мело​дий и очень сложна ритмически. Ибо люди всегда хотят чего-то архаичного, однако со​вершенно не хотят трудиться при прослуши​вании. И в этом — их право: право на полу​чение удовольствий, не связанных со специ​альной подготовкой.

Такую возможность миру предоставили братья-цыгане, переименовавшиеся в Gipsy Kings и нашедшие себе продюсера — знаме​нитого Клода Мартинеца, немедленно уви​девшего в группе коммерческий потенциал.

Он помог братьям установить кое-какие рит​мические изменения, вывел в их музыке на первый план вечно актуальную латиноаме​риканскую составляющую, отчего впоследст​вии их музыка получила название «румба фламенка», добавил им чисто рок-н-ролльной энергии и записал с ними два сингла: упоминавшуюся уже Bamboleo и Djobi Djoba. Песни вышли на независимом лейбле и мгновенно стали хитами во Франции. Так началась их всемирная слава, которая в итоге сделала их самым успешным, в ком​мерческом смысле, неанглоязычным музы​кальным проектом.

«Неанглоязычным» — это слабо сказано. Gipsy Kings поют на диалекте французских цыган, предсказуемо именуемом «житан», в котором смешаны испанские, французские и арабские корни. Всё вместе это создает доволь​но занятное ощущение вавилонского смеше​ния. В принципе, братья записывают пла​стинки по одному и тому же опробованно​му рецепту — собственно, за это их и любит столько людей. Самими автора​ми предполагается, что человек, купивший их альбом, будет прослушивать его от нача​ла до конца с одной целью — набраться хо​рошего настроения. Поэтому здесь присут​ствуют подходящие к любому душевному со​стоянию композиции — от эстрадных баллад в среднем темпе, до настоящей румбы. В принципе, ма​нера пения Николаев Рейеса, экстатическая и горловая, весьма близка к популярным ны​не образцам ориенталистского вокала таких певцов, как Чеб Мами. 

И пусть всё это не слишком напоминает народную музыку — народ, в конце концов, пел песни для увеселения себя и себе подоб​ных. A Gipsy Kings с этой миссией справля​ются куда как хорошо. Кроме того, они — цыгане. То есть изначальные владельцы фла​менко. Так что, скорее всего, им виднее.

---- Play

	Gary  GLITTER
	C’ Mon... C’ Mon
	1987
	
	LP       ~ 55 min       Party Album

	GONG                                
	Magic Brother
	1969
	43:54
	cм. тж. Daevid ALLEN; Steve HILLAGE

	GONG
	Camembert Electrique
	1971
	39:52
	

	GONG
	Continental Circus
	1971
	78:04
	

	GONG
	Bataclan
	1973
	76:48
	live 1973

	GONG
	Flying Teapot
	1973
	37:12
	

	GONG
	Angel's Egg    (Radio Gnome Invisible,  Part II)
	1973
	50:23
	

	GONG
	You
	1974
	44:41
	

	GONG
	Live At Sheffield
	1974
	58:00
	live 1974

	GONG
	Shamal
	1975
	40:43
	

	GONG
	Gazeuse !
	1978
	39:46
	Feat.: Allan Holdsworth.

	GONG
	Planet Gong
	1978
	42:43
	

	GONG
	Gong Est Mort
	1979
	76:02
	

	GONG
	Live On TV
	1990
	57:30
	live 1990

	GONG
	Shapeshifter +
	1996
	72:21
	label: Viceroy Music (New York)  Vroy@aol.com 

Daevid Allen [ac/gliss/lewd g, v, midwivery]; Keith Bailey [b, v]; Graham Clark [vln, v]; Shyamal Maitra [tablas, ghatam, djembe, darbuka, techno percs]; Didier Malherbe (см. тж. с: Pip PYLE) [bass/t/a saxes,  k, dogs, piccolo, fl]; Pip Pyle (см.) [d, ten green bottles, scream]; + Gilli Smyth [v, spacewhisper]; Steffi Sharpstrings [g]; Twink [synth]; Mike Howlett [b (#5)]; Mark Robson [k, sportin voc (#20)]; Alain 'Loy' Ehrlich [k (#8), kora (#5)].

You have the recording so now expand into the extra-dimensions of the book Shapeshifter – the strange story of Xerox Mandelbrat includes all lyrics, clues, games and toys available at GIGS & from G.A.S. P.O. box 871, Glastonbury, BA6 9FE, U.K. http://www.sonnet.co.uk/gong-gas/ 

WHO ARE YOU NOW?
WE ARE BORN ALONE.
THIS RECORDING WAS COMPLETED IN PARIS IN JUNE 1992 (AND FINISHED IN 1996). IT IS A RECORD OF CHANGE.  OUR CHANGES.  YOUR CHANGES. THIS TRANSFORMATION IS HAPPENING NOW AS YOU READ THIS YOU ARE CHANGING AND WE CAN BE SURE IT WILL CONTINUE.
WE DIE ALONE.
BUT RIGHT NOW, HOW DO YOU IDENTIFY YOURSELF?
IS IT COMFORTABLE FOR YOU TO BELIEVE WE ARE DETATCHED INDIVIDUALS, EACH WITH WELL DEFINED BOUNDARIES?
THIS RECORDING HAS A STORY BEHIND IT.  A PARABLE.
IT IS MY STORY BECAUSE I AM LIVING THIS STORY NOW.
BUT I AM NOT ALONE, THERE IS ALSO A PLACE FOR YOU.
IT IS YOUR SONG WE SING, YOUR FUTURE WRITTEN HERE.
MAKE THIS YOUR MELTING POINT.
JOIN ME.
WE TRANSFORM IN CONCERT.
WHAT DO WE HAVE TO DO
TO BE
ONE
WITH
YOU?

now listen and look ye with care my old friends
for THIS  IS  A TRUE  STORY!
honest well last year it was...
a thirsty thursday & raining datsun cogs
when back came i to my chamber of selves
to  find a message  of menace on the answerphoneo!
was it a joke? or too much of a pig and  a poke?
anywires i couldna  think of who i owed money to at all at all
meanwholes mi   imagination was doing the dervish with the skeletons in my cupboard
so wot cod i do but  varnish,  lady my boy! thus  gone &  'pon  the motorwise in not the bus of my choice
i found myself writing  this riddle to describe the whole thing:
Beginning  in fear  -  we  breathe out into change we let go of our stuff  -   &  we're travelling again.
back on the motorway in the slow lane
imagine we're all taking off  in a plane
we end up at a  rave we get lost in the mist
but find flight in the eyes of a shamanarchist
teCHno-il1ogics, & curious chords, sixties flashbacks in a riddle of words
soaring soprano, rainbow circles
xerox mandelbrat's spiral eyes sparkle
who is the clown & who is the fool
& which ladder leads to the mystery school?
in this music there's a dreaming
secret songline if  you hear it
GONG is Love but Truth is Timing
i  am you  and  free  in  Spirit
you  are  clear

	(GONG)
	GONGZILLA: Thrive
	1996
	53:43
	rec. 1996

“Something unknown is doing we don’t know what.” --- Sir Arthur Eddington

Bon LOGAZA (ex-Gong) [g]; Hansford ROWE (ex-Gong) [b, v]; Benoit MOERLEN (ex-Gong) [vibes, marimba]; Gary HUSBAND [d]; David TORN (см. в разделе ‘Jazz’) [g, loops].

	GONG
	Zero To Infinity
	2000
	63:39
	label: One Eyed Salmon Records (a Snapper Music label) (UK)   www.snappermusic.com/gong 

Gong Web site: www.planetgong.co.uk 

Daevid Allen aka Sri Capuccino Longfellow [glissando&lead g, singing, p]; Didier Malherbe aka Bloomdido Bad de Grass [doudouk, a s, bamboo fl]; Theo Travis aka Theodophilus Acidopholus [t&s s, fl, k, samples]; Chris Taylor aka  Professor Paradox [d, perc]; Mike Howlett aka Lorde Tonsil of Aplomb [b]; Gilly Smith aka Sakti Yon [voicewhisper, horsewhisper & birdsong].

Produced by Mike Howlett and the Gong Eclective. Rec. in London Sept. / Oct. 1999.

Дэвид Аллен к 30-летию своей творче​ской деятельности решил порадовать поклонников культового психоделического коллекти​ва — собрал практически всех участников первоначального состава (как на концерте 1994 года) и выпустил от​личный номерной альбом, который просто необходимо иметь каждому ценителю классического периода творчества группы Gong.

---- АудиоМагазин
...the adventures of zero so far

In the first episode, our hero leaves home as a young whippersnapper and by a series of chance meetings with unusual people and finds himself in contact with a planet called Gong. They communicate with him via a form of telepathic radio called Radio Gnome and land in Tibet on easier Sunday 1966 in a flying teapot. He passes through seven initiations in a Nuclear Mystery Temple and becomes Zero.

In the second epistle called angels egg, Zero astral travels to the planet Gong where he meets the inhabitants called pot head pixies and their benevolent gurus: The Octave Doctors. He returns by surfing down the oily way full of great ideas for a new kind of festival.

In part the third, called You, the festival is held on The Isle of Everywhere whereupon the Octave Doctors descend from mid heaven and open everybody's third eye... everybody that is but Zero and his mates who were so stoned they missed it. Oh well, you never blow yr trip forever. You are I and I am you.

In his fourth dispensation, called shapeshifter. Zero meets an urban shaman who promises to take him up to the next level of awareness.

He gives him a nine month open plane ticket and Zero agrees to a new series of initiations. Zero can travel where he wants but he must never use money and may only eat drink and sleep while airborne. He travels far and has many intense adventures for he is forever fasting at ground level. Eventually he dies in Australia in mysterious circumstances but lives on without his physical body.

In this new episode called zero to infinity 02∞

He discovers the considerable advantages of a body-free or virtual existence.

1. foolefare

In which our ephemeral hero chooses to become a benign observer from behind the sensory cortex of any living creature so he may witness any particular occurrence from every point of view. He is particularly fond of sampling contrasting viewpoints on his bioelectric laptop.

In this first track, he finds himself tripping along the edge of a cliff but curiously enough he doesn't seem to remember he has no body.

2. magdalene

From the clifftop he hears the enchanting sound of a reed instrument which draws him back through a forest into a tesco car park. Inside the mall he confronts a wall of flickering tv monitors on which appear the faces of those he will soon sample. He is drawn into the face of the triple goddess represented here by Magdelene, Diana and wild card Witch Yoni as the building dissolves. 

3. the invisible temple

Witch Yoni swoops down zapping the dream destroyers who ride on nightmares. The liberated dreamers soar with Zero and taste infinitea fresh from the yonipot. Looking down through the red mists they see vast concentric rings of romping animal energies shimmering in waves and what is that in the middle? Is it an invisible temple? Why yes and from the angel's egg at its centre steps a mythical creature called a Gongolope!

In this new form he envisions Magdelene as a priestess with stars in her hair stepping through a crack in time and a garden of ultraviolet marigolds & jacarandas surrounds them. The view is unlimited.

Back in the city, Zeroid enters the minds of several businessmen & observes their secret motives. Somewhat bemused, he goes to a spiral dance party instead.

4. zeroid

Virtual Zero slides down a fireman's pole and takes a subway to new york. The big apple is buzzing web of intensity. He sees that information technology is the songline of aliveness. He sits behind the mind of Lorde Tonsil of Aplomb in a downtown bar who is meeting Professor Paradox for a chat. They look each other firmly in the eye & reflect on their infinitesimal selves. Zero appears to them as a virtual image & a merger emerges.

Mrs God pokes her beak through the smog and reminds Zero that as a mere virtual hero, he will never be a real hero to she!

Lorde Tonsil & Professor Paradox warn Zero not to lose control but he replies "I let go now!" and enters the initiation by guitarfire. Rising out of the orange glow of the city he becomes an android sphereoid Zeroid.

5. wise man in your heart

All Zeroid can focus on now is the infinitely wise face of the Gongolope which is slowly transforming into the face of every wise person that ever lived.

Silently he learns that all these minds dwell in his heart which is his own invisible temple. 

6. the mad monk

Being a virtual spheroid Zeroid, he can't hang in there for long and unhappily falls back into the world of spin where he meets the Mad Monk. This dreadlocked giggle guru can see Zeroid clearly and convinces him that there is no way to happiness but that happiness is the way.

He claims Lafta yoga is the only way to deal with the absurdities of life and instructs him in the subtle art of tea making. If you can make a proper cuppa tea then you can virtually do anything.

7. yoni on mars

Witch Yoni casually looping round the moon trips off home to her place on Mars where she sorts thru the dna for a good mix. While she is walking her dog star Zeroid floats by in the form of a bubble so huge that it stretches to the skyline. They take time out at a mars bar, have some fun winking at the stars, and then they part.

8. damaged man

The Gongolope in the guise of Professor Paradox reminds Zeroid of the tragic endless cycle of war and its consequences for all beings but particularly those who don't want to involve themselves such as gong freaks, children and animals.

Zeroid contemplates ending it all but realises there is nothing to end and that even if he had one, that he would simply be murdering his own body! 

9. bodilingus

The phone rings. "Not only that!" says his body on the other end, "but you've forgotten all about me!" What? Is Zero's body still somewhere to be found?

10. tali's song

Happy childhood memories return to him and he forgets what the question was.

11. infinitea

Finally Zeroid finds all the characters in this episode gathered together in the heart of the forest where they follow the example of the animals and form a huge circle which becomes an invisible temple.

As Zeroid joins in, a luminous glow spreads amongst them until they merge into a bio-energetic space craft resembling a giant flying saucer. It slowly ascends to meet its equal and opposite descending form which is the spitting image of a flying teacup. "Ahhhh!" murmers Zeroid (who is off his scone) licking the jam on his fingertips. "Infinite tea!!"

...thus endeth the fifth cyclage of Zeroid whereupon with the help of Witch Yoni, he discovers the invisible temple and experiences the extraordinary Lorde Tonsil, the Mad Monk and the mythological wise Gongolope from that planet called Gong.

	GORILLAZ
	19/2000
	2001
	72:48
	label: Parlophone / EMI

Это переиздание повторяет диск “Gorillaz”, но добавлены 4 bonus tracks (итого – 19 треков), из которых 2 – ремиксы. Все вещи, кроме двух (№3, 10: 2000) записаны в 2001.

Альбом популярной и окутанной ореолом таинственности группы Gorillaz привязан к богато отделанному сайту www.gorillaz.com  с вымышленными историями о коллективе и его участниках. -- Компьютерра

*****    -- “PLAY” рекомендует:

Кто такие Gorillaz? 2D, Murdoc, Russel и Noodie. Навряд ли эти имена вам что-то говорят. Не удивительно. Gorillaz — это анимационный, проще говоря, мультяшный и исключительно студийный проект. По ту сторону пульта оказались Дэймон Албарн из Blur, Del The Funkee Homosapien, Tom Tom Club и Ibrahim Ferrer. Руководил процессом Дэн Накамкура (именитый хип-хоповый продюсер, известный как Dan The Automator). Удивлены? Заинтригованы? Поверьте, это далеко не все эмоции, кото​рые вызовет у вас их совместная пластинка. Громко будет сказано, но это чистый вос​торг. Четверым музыкантам с помощью приглашенных вокалистов (Мино Хатори и Тина Веймаут) удалось на сломе веков изобрести совершенно новый стиль в совре​менной музыке. Скрестив американскую и английскую культуры, они получили нечто, что можно назвать британо-американским ретро-кантри, с элементами фолка и всевоз​можными стилизациями. Gorillaz — это совершенно новое звучание, манера испол​нения и подачи. Конечно, что-то оно напо​минает. Бэка (Re Hash), Morphine (Double Bass) и даже Primal Scream (M1 A1). Но кто сказал, что это плохо?

Альбом, в первую очередь, стоит рассматри​вать как пародию. Пародию на всё, что случи​лось в музыке за последние сто лет. Иными словами, её история, рассказанная с ухмыл​кой. Особенно это чувствуется на Clint Eastwood, Rock The House и Latin Simone. Ребята, говорят они нам, отдыхай​те. Единственное, что может как-то подпор​тить общее впечатление от этой пластинки, — её идеальность. Ближе к финалу перестаешь восторгаться и начинаешь уставать. Но всё равно, такие альбомы появляются раз в десять лет. Недаром Gorillaz называют «су​пергруппой 21-го века». 

Gorillaz — первая в истории мирово​го шоу-бизнеса виртуальная группа, но это далеко не главная её особен​ность. Дэймон Албарн (Damon Albarn), например, считает данный проект единственным честным в поп-музыке: 

— Мёрдок (Murdoc) и 2D пришли ко мне домой на вечеринку. Они двух​мерные и поэтому сразу привлекли внимание... И я подумал: какие стран​ные парни, мы могли бы сделать что-нибудь вместе... Мёрдок давным-давно пытался собрать группу, он ведь гораздо старше всех остальных участ​ников. Он утверждает, что сатанист, но пока никаких физических доказа​тельств этого мы не получили. Что ка​сается Рассела (Russel), то это тоже фигура экстраординарная, ведь внут​ри него живет дух рэппера по имени Дэл (Del), и в самые неожиданные мо​менты этот Дэл вылезает и начинает читать... Потом к ним присоединился Фед-Экс (Fed-Ex) из Токио... (В кра​сках эту историю можно прочитать на официальном сайте группы www.gorillaz.com.— Прим. автора.) ...Их кибержизнь соотносится с реаль​ным миром очень просто — думаю, в ближайшие пять лет компьютерные технологии разовьются настолько, что любой желающий сможет создать анимированную группу и узнать о ней сможет весь мир. Хотя моё поколение ещё достаточно молодо, многим моим ровесникам уже трудно поспевать за прогрессом. Это — революция, и Gorillaz играют в ней очень важную роль, потому что они являются первой группой такого рода. Их появление знаменует начало избавления от ти​пичных поп-групп шоу-индустрии — пять девочек, пять мальчиков... По​смотрите на всех этих А1, Hear'Say и Spice Girls — их же просто имеют!.. Я лично не испытываю к таким людям отрицательных чувств, но это надо остановить, потому что через пару лет участники таких групп стареют, их просто сбрасывают со счетов, а это так грустно, ребята, действительно, груст​но. Кроме того, по музыкальному ма​териалу те же Westlife и рядом с Gorillaz не валялись. И вообще, Gorillaz очень хорошо отражают саму сущность поп-мира, это и вправду во многом карикатурный, мультяшный мир. И если вы смогли поверить в Мэрилина Мэнсона (Marilyn Manson), Робби Уилльямса (Robbie Williams) или Эминема (Eminem), то вам хватит воображения и на Gorillaz — такой же искусственно созданный проект.

От себя добавим: великолепного ка​чества.

Вообще-то, Албарн и другие участ​ники проекта Джейсон Кокс (Jason Сох) или Дэн (Dan The Automator), например, избегают интер​вью и расшифровок, по​скольку, объясняя свои по​зиции и раскрывая карты, они бы нарушили сам принцип и смысл создания Gorillaz. Ведь по замыслу эта группа должна сущест​вовать лишь в виртуальном или просто в мультиплика​ционном решении; на во​просы должны отвечать рисованые персонажи, за пле​чами каждого из которых чётко продуманная исто​рия "жизни". Они же реша​ют, что будет с группой дальше и в каких акциях она примет участие. Всё остальное, то, что кроется за конеч​ным продуктом, за кулисами — сту​дийная работа, реальные участники проекта, мысли, ими движущие,— нас не касается. Как в старом добром ку​кольном театре: вы хотели видеть представление — получите.

И все же возьмём на себя смелость и вновь процитируем Албарна: "Пра​вильнее фокусировать внимание на музыке, а не на личностях, её исполня​ющих. Вот мы и решили исчезнуть. Они оказались лучше, чем могли бы быть мы сами".

Да, потому что фоторепортерам не надо устанавливать слежку за участ​никами Gorillaz — их жизнь доступна всякому пользователю Internet. Кро​ме того, этот коллектив сочиняет за​мечательную музыку: с одной сторо​ны — доступную стандартному потре​бителю шоу-бизнеса, с дру​гой — профессиональную и элегантно сделанную. Од​нако интриг вокруг проекта ничуть не меньше, нежели вокруг персоны Бритни Спирс (Britney Spears). И это лишь подтверждает вер​ность первоначальной идеи.

О реальных людях, участ​вующих в данном проекте, напишет кто-нибудь дру​гой. А мы откроем вам ещё один секрет: к работе над следующим альбомом груп​пы Gorillaz ее вокалист Дэй​мон Албарн пригласил до сих пор враждовавшего с ним на почве конфликта семилетней давности меж​ду Blur и Oasis одного из братьев Галлахеров (Gallagher). Но до того как мы станем свидетелями этого знамена​тельного для всей слушающей Вели​кобритании величайшего примирения двух монстров брит-попа, точнее — осенью 2001 года, выйдет получасовой мультик о Gorillaz. Так что правду об этом зверинце на джипе можно будет узнать из первоисточника, не прибе​гая к услугам желтой прессы.
---- АудиоМагазин

Стилистика и эстетика «13» продолжа​ется. Это, конечно, не Blur, но, поскольку в Blur многое решает Дэймон Албарн (Damon Albarn), сравнение этих двух проектов впол​не уместно.

Тягучий пряный соус из композиций в медленном, максимум — среднем, темпе. Исключение — панк-номер «Punk», но и он звучит настолько глухо и грязно (занимая, кстати, всего девяносто секунд), что на об​щую динамику практически не влияет, и альбом продолжает «раскачивать» дальше.

Некоторые моменты записи озадачат тех, кто стремится разделить музыку на стили. Композиция «19-2000», например, очень близка к хорошо «слепленному» поп-хиту, но не более того, поскольку она ни в коем случае — и дело не только в по​даче — хитом не является. «Sound Check» — трип-хоп; в «Rock The House» рэп читается под фанк и духовые; «Latin Simone» — латиноамериканщина какая-то кабацкая; «M1 А1» может напомнить прошлое Blur, когда брит-поп легко сочетался с пост-панком, но ведь есть ещё заключительный скрытый трек, возвращающий к тому, с чего начи​нался альбом. На отметке 6:13 «Clint Eastwood» звучит снова, но уже в рэггей-версии с заметно ускоренным темпом.

Gorillaz не были бы Gorillaz, если бы не использовали этот прием.

А есть ли вообще Blur сегодня?

Ещё пять лет назад невозможно было представить, что хип-хоп (даже не соул-музыка) станет настолько массовым направ​лением, что вслед за всем миром (и в том числе Францией, где «чёрная» музыка осо​бенно в моде последние несколько лет), гордящиеся своей аутентичностью бри​танцы попадут под его влияние. И только избранная Gorillaz шутливая форма сдер​живает естественное желание делать соот​ветствующие выводы. Все-таки трудно представить вычурного Джарвиса Коккера (Jarvis Cocker, Pulp) читающим рэп или да​же просто двигающимся в хип-хоп ритме. Ну, а Албарн, как выяснилось несколько месяцев назад, всеяден.

Тем не менее, полным откровением ста​ло заигрывание с хип-хопом в первом же сингле «Clint Eastwood», клип на который покорил MTV не только Европы, но и Аме​рики, и даже России. Такая популярность ничуть не противоречит некоммерческой сути проекта. Не то, чтобы Албарн и компа​ния не хотели заработать на Gorillaz денег, они, вероятно, об этом не думали и цели такой не ставили. Цель, скорее, — похули​ганить вдоволь, в том числе и с теми сти​лями, которые ранее воспринимались не иначе как прямо противоположные эсте​тике Blur. Граффити, элементы японской школы анимации, хип-хоп — такого от ли​дера ведущего брит-поп коллектива трудно было ожидать. Но ставка, вероятно, и дела​лась на абсолютную непредсказуемость. Кроме того, сегодня и сам брит-поп — уже история, по крайней мере, Blur с ним рас​прощались.

Музыку Gorillaz без опаски можно на​звать антикоммерческой; ни один из уча​стников проекта ни на секунду не заду​мывался о том, как альбом будет продавать​ся. Однако нельзя забывать, что музыканты очень и очень заботятся о своих потенци​альных слушателях. Одно другому отнюдь не мешает. Здесь к Вашим услугам не только музыка, но и массивное мультимедийное пространство. В буклете минимум инфор​мации, но именно он научит Вас поль​зоваться всеми возможными информацион​ными пространствами Gorillaz (2D / Murdoc / Russet/ Noodle). Ну, а теперь — приятно​го путешествия.

---- Art Electronics, #2, 2001

	Steve  GORN / 

Tony LEVIN / 

Jerry MAROTTA
	From The Caves of The Iron Mountain
	1997
	50:33
	см. тж. с: KING CRIMSON

Steve  GORN [East Indian flutes, reeds]; Tony LEVIN [Chapman stick, basses]; Jerry MAROTTA [Toas drums, perc].

	GOTTHARD
	G
	1996
	52:13
	power (hard’n’heavy); мощнейший, превосходно исполненный power-metal проект,  записанный в LA 

Steve Lee [v]; Leo Leoni [g]; Marc Lynn [b]; Hena Habegger [d].

http://www.rock.de 

	GRAHAM  CENTRAL  STATION
	Ain’t No ‘Bout-A-Doubt It
	1975
	
	LP ~ 41min.  

funk

label: Warner Brothers Rec. 

	Eddy  GRANT
	Paintings Of The Soul
	1992
	52:36
	calypso
Подробнее см. в секции ‘Reggae’

	GRATEFUL  DEAD
	Terrapin Station
	1977
	35:43
	см. тж.: SECOND  SIGHT; тж. Mickey HART (в разделе ‘Jazz’)

	Peter  GREEN
	Peter  GREEN  with FLEETWOOD  MAC:

"The Blues Years"
	1968 -73
	55:20 56:25 58:06
	blues-rock

3 CD Box - antology

см. тж. Otis Spann & Fleetwood Mac (1968) в секции ‘Blues’

	Peter  GREEN
	Peter  GREEN  with FLEETWOOD  MAC:

“English Rose”
	1968
	40:20
	не пересекается с “The Blues Years” на 12 мин.

	Peter  GREEN
	In The Skies
	1978
	40:23
	аналогичные варианты белого блюза см. (в ‘Blues’): Doug MacLEOD; John MOONEY; J.J. CALE; Colin  JAMES; Long John BALDRY;

	Peter  GREEN
	Watcha Gonna Do
	1979
	43:46
	

	Peter  GREEN
	Little Dreamer
	1980
	43:26
	

	Peter  GREEN
	Blue Guitar
	1981
	50:38
	

	(Peter  GREEN)
	CATMANDU: "A Case For The Blues"
	1984
	42:51
	

	(Peter GREEN)
	Two Greens Make A Blues
	1986
	54:28
	Taking blues into a new dimension, The Enemy Within represents NOW, in the same vein that Jimi Hendrix explored new galaxies that blues could reach during the sixties. This is modern music mixing traditional formats, musicians and machines, but still retaining all the rawness and feel of the blues idiom. The material is best described as a unique hybrid of Captain Beefheart (who incidentally, instigated this recording!), Howlin’ Wolf and Ry Cooder, yet at the same time sounding tangential to them all —  a living example of true blue new wave blues. One listen and you will agree!

	Peter  GREEN
	Legend
	1991
	49:03
	Late of Fleetwood Mac, Peter began his professional career as a bass player with 'Peter Bees' an outfit led by Peter Bardens. Green stayed with Bardens but switched to Guitar to form R&B group 'Shotgun Express' which included Mick Fleetwood on drums and Rod Stewart on vocals.

His first break was when John Mayall asked him to join 'The Bluesbreakers' in 1966 when Eric Clapton left to join 'Cream'. He rapidly blossomed as an outstanding player for Mayall, and appeared on the Bluesbreakers' "A Hard Road". In 1967 together with Mayall's bassist John McVie, he formed his own group Fleetwood Mac".

Fleetwood Mac made it's first appearance at the Windsor Jazz and Blues Festival, 12th August 1967. In February 1968, the new group's first album, titled "Peter Greens Fleetwood Mac" moved into New Musical Express’s Top 15 Albums list... and stayed there for 23 weeks. Peter Green was recognised as the key to the new group’s success. He was a gifted song-writer ("Black Magic Woman", "Albatross", "Man Of The World", and "The Green Manalishi" were all his creations), as well as being a superb guitarist and composer. Even today Mick Fleetwood and John McVie -- sole survivors of the original Fleetwood Mac confirm Peter Green was the inspired driving force behind some of Fleetwood Mac’s unsurpassed music.

There was complete silence until 1979 when he recorded his first solo album 'In the Skies' which put him firmly back in the charts where he belonged. During the next four years Peter recorded a further four albums and in 1982 he toured the UK and Europe with his band White Skies.

LEGEND is Peter Green’s latest album after four years silence, and contains TWELVE tracks, and for the first time is available on a Compact Disc, which includes two bonus tracks.

	Peter  GREEN
	Destiny Road
	1999
	66:16
	label: Snapper Music (England)  Website: www.snappermusic.com 

Peter Green [lead, slide&rhythm g, v, harp]; Nigel Watson [lead&rhythm g, mandolin, v]; Roger Cotton [Hammond, grand piano, rhythm g]; Peter Stroud [fretless&fretted bass]; Larry Tolfree [d, congas, perc]; + Joe Green [t s]; Derek Nash [t&bar s]; + strings + backs.

Honing Their Smoky Mid-Atlantic Sound: SplinterGroup’s First Studio Album

The release of this album, coincidentally, comes just three years after Peter Green and Nigel Watson introduced the original line-up of their band, headlining the 1996 Alexis Korner Memorial Concert at Buxton. Several personnel changes   and   several hundred gigs later the group are now ready to branch out and include more of their own material on this debut studio album. A musical link is that one of the songs performed at Buxton was Nigel's

"Indians" which appears on this album. In January, the band -- along with co-producer and legendary Cream lyric-writer Pete Brown -- spent a fortnight together doing demos of their own songs, and then a couple of months later took the best (12 tracks in all, including fresh arrangements of Elmore James' "Madison Blues" and Stevie Winwood's "There's A River") into a 32-track studio.

Peter Green: 'After this band  played so well together in America, I think it would have been wrong for me or anyone else to hog the album -- it's down to us all now to develop each  other's  playing and material.'

Down At The Studio -- The Producer's Take

Last night's session ended at 1.00am. At 10.00 am the band members and co-producer Pete Brown convene in the dining room, and over breakfast they plan today's twelve or so hours studio time in this converted manor house set in stunning Surrey countryside -- Splinter Group's home away from home for the past two weeks. The order of this particular day includes adding vocals by Green and Watson; mandola and mandolin  overdubs  by Watson and Cotton; and a guitar part by Cotton on Pete Stroud's wry look at young love, "Turn Your Love Away". And only five miles away from here, as chance would have it, stands Benifold. The mansion and one-time  home  studio where  Fleetwood  Mac mostly licked their wounds soon after Peter Green left the band in 1970 (five long years before the LA based Mac line up went on to conquer the world). Even though tracks on this album remind us of Green's Mac days, their radically changed arrangements do suggest that many musical worlds separate them from the present.

Interestingly, Pete Brown says that he approached these sessions not especially in awe of Peter Green's recording career with Fleetwood Mac: a few years ago he researched Peter's work from all eras before going on to produce the "Rattlesnake Guitar" double CD tribute to Green.

Pete Brown: 'Working with him over the past two weeks, I have seen Peter growing as a musician, daily -- his guitar playing in some places is absolutely astonishing. On "Tribal Dance" it's incredibly subtle and in other places it leans towards the timing ideas of jazz, as well as drawing from Hank Marvin and Otis Rush'.

Peter Green may not have written new material as such on this album, but what you can hear are his strong contributions to other members' songs, where he has created new textures as well as intensifying musical colours from all parts of his career.  Listen to his menacing blues harp on "Burglar"; and his duet with Watson on  "Hiding  In Shadows". Listen to the many mixed experiences in his life as told by the timbre of that voice. These are just a few illustrations of the attitude to which Pete Brown refers -- growth. And so the conclusion to these sleeve notes echoes that of the first live Splinter Group album, namely, there is much to enjoy here, and much to look forward to as well.

‘Jet’ Martin Celmins. April 1999.

	Peter  GREEN
	Hot Foot Powder
	2000
	42:56
	label: Snapper Music (England)  www.snappermusic.com/petergreen 

Peter Green [g, slide g, harmonica, v]; Nigel Watson [g, slide g, v]; Dr. John [p]; Buddy Guy [g]; Otis Rush [g]; Joe Louis Walker [g]; Honey Boy Edwards [g]; Roger Cotton [g, p]; Pete Stroud [upright bass]; Larry Tolfree [d].

All tracks written by Robert Johnson. Produced by Peter Green, Roger Cotton, Nigel Watson*. Recorded at Roundel Studio -- Kent.

www.petergreen.net 

«Этот CD вправе считаться самым блюзовым, самым насыщенным и лучшим диском Грина»

I'm A Steady Rollin’ Man 

From Four Until Late 

Dead Shrimp Blues 

Little Queen Of Spades 

They're Red Hot 

Preachin Blues
Hell Hound On My Trail 

Traveling Riverside Blues 

Malted Milk

Milkcow’s Calf Blues 

Drunken Hearted Man 

Cross Road Blues 

Come On In My Kitchen

	Peter  GREEN
	PETER GREEN SONGBOOK – A tribute to his work in two volumes
	
	73:06 59:46
	label: Seagull (Norway)

performed by: Jeff Alien, Harvey Mandel, lan Anderson, Tommy Mandel, Wilbur Bascomb, Dave Moore, Harvey Brooks, Noel Neal, Arthur Brown, Rich Newman, Pete Brown, Jon Paris, Steve McCray, Rory Gallagher, Snowy White, The Uptown Horns, Dick Heckstall-Smith, John McKenzie, Harvey Mandel, Harvey Brooks, Larry Mitchell, Pete Brown, Jim McCarty, Wilbur Bascomb, Tommy Mandel, Zoot Money, Jon Paris, Dave Peverett, Ray Gomez, Stu Hamm, Jennifer Ferguson, Ken Hensley, Bob Jenkins, Paul Jones, John McKenzie, Scott Smith, Bobby Tench, a.o.
All songs written by Peter Green.
Recorded at Showplace Studios (Dover NJ), Roundhouse Studios (London), Falconers Studio (London), American Recordings (Los Angeles), Jacob's Ladder Studio (St. Louis), Lakewood Studios (Jamesville, NY), and Bagarstugan Studios (Bipsburg, Sweden).

Producers: Pete Brown, Ben Elliott, John Me Kenzie or as noted.
Mixed by Ben Elliott.
Mastered by Howie Weinberg at Masterdisc, NYC.

The 1969 recording 'Fleetwood Mac In Chicago' was a mastermix of youth and worldliness, welding the talents of Peter Green's British Blues Band with great Chicago bluesman. It was a priceless opportunity for Peter Green to pay homage to the musicians who influenced him.
'Fleetwood Mac In Chicago'  went on to become a classic. Now, as The Wheel Of Time turns inexorably onward, Peter Green has become the inspiration for many musicians (not all of them guitarists) just as Wiliie Dixon, Howlin' Wolf, Otis Spann and Robert Johnson were for him. His career with Fleetwood Mac lasted all too brief a time (1966 - 71), but it produced a body of work that continues to be interpreted to this day. When he left the band, Fleetwood Mac would never be the same. In later years, no less a master than B.B.King would assert that "Peter Green is the only guitarist who ever made me sweat".
'Peter Green Songbook' is a tribute in all the positive senses of the word. As Pete Brown, Cream lyricist and primary producer of many of the tracks on this double CD put it, Peter Green was possessed by "...demons of loneliness" and the author of a "...unique melancholic vision". Originally intended as a celebration of Peter's music by many of his contemporaries (Snowy White, lan Anderson, Rory Gallagher, Zoot Money, Mick Abrahams), the project grew rapidly, taking on a life of its own as word got around. Recording started in London at the Roundhouse Studios in May 1994 and moved to America with sessions at Showplace Studios in Dover NJ in July and Los Angeles at American recordings in August. The final sessions at Falconers Studios in London, Jacob's Ladder (St. Louis) and Showplace Studios, took place between April - June 1995. And while the sessions did end up embracing many veteran musicians, including Dave Peverett and Rod Price (Foghat), Kim Simmonds (Savoy Brown), Top Topham and Jim McCarty (The Yardbirds), Luther Grosvenor and Mike Kellie (Spooky Tooth), Ken Hensley (Uriah Heep), Arthur Brown and Jess Roden, it is equally noteworthy that many young players made significant contributions as well, like Billy Sheehan (Mr. Big), Jonathan Mover and Stu Hamm (Joe Satriani), Larry McCray, guitarists Larry Mitchell, Innes Sibun (Robert Plant Band), Vince Converse (Sunset Heights) and Jay Aston (Gene Loves Jezebel).

The almost magical feeling that permeates these two discs arises from a genuine enthusiasm for the music as well as the fact that most of the players had never recorded together before, or were reunited specifically for this occasion, lan Anderson, certainly one of the more articulate musicians you'll meet, perhaps sums up feeling best with this quote about his contribution 'Man Of The World' - "Of Course, we all knew Peter as probably the finest, most tasteful and soulful guitar player of his generation. But perhaps even more important were his compositional skills in producing such original and heartfelt works as a logical off-shoot from his (and Fleetwood Mac's) blues interpretations. 'Man of the world' is surely one of these."

In the almost thirty years since Peter Green first formed Fleetwood Mac, a lot of styles of music and musicians have come and gone. Yet his talent, both as a guitarist and a songwriter, is such that the participants in these recordings (nearly one hundred singers and players) are drawn from a wide variety of musical backgrounds. His songs were, and remain, immense -intensely personal and widely appealing at the same time. To have seen him play live was an experience, Rod Price, guitarist with Foghat who plays on three of the project's tracks (Love That Burns, If You Be My Baby and Baby When The Sun Goes Down), puts it simply, yet eloquently. "The first time I saw Peter Green play, I had no words for what I had heard. The power and clarity of that evening has stayed with me through the years. The man was one with music we know as blues - pure, raw emotion. I heard the music but, more importantly, I felt his soul."

Strong stuff - but it is not necessary to have seen him live to have been touched by him, Bassist Billy Sheehan, mainstay of Mr. Big, has been a fan of Peter Green's for; many years and used to perform 'Oh Well' with his first band Talas. Here he takes the same track and brings it into 1995 with a passion. His feelings?

Similarly, guitarist Innes Sibun, currently embarking on a solo career after performing with Robert Plant, never saw Peter Green live, but as a guitarist, he didn't have to.

Peter Green Songbook - a tribute to his work was modeled on the classic Fleetwood Mac. In Chicago, completing the circle that started in 1969. All of the musicians on this project virtually donated their time and talents just to be included, and as a label, we wanted to contribute something other than merely manufacturing the CD's. We decided that it would be most fitting to give something back to the music, therefore, a portion of the proceeds from the sale of this double CD will be donated to Willie Dixon's Blues Heaven Foundation which is a non-profit organization that works to preserve the blues tradition. The Foundation provides health benefits to blues artists in need, contract negotiation and royalty recovery assistance, and administers numerous educational programs for the purpose of accumulating proper recognition for fhe art of blues. We felt that this Foundation would be especially appropriate, considering that when Peter Green and Fleetwood Mac went to Chicago in 1969, the person they sat down with to select musicians from Chicago was Willie Dixon. So it is with this sense of completeness and a feeling of great pride that we present the Peter Green Songbook - a tribute to his work.

--- Jim Kozlowski - Viceroy Music

	The  GREEN  BULLFROG
	Session

(tracks 2 - 9: 1971  MCA Records;

tracks 1, 10, 11: 1991  Derek Lawrence)
	
	46:31
	blues-rock
label: Connoisseur Collection (London), 1991.

Albert Lee [g]; Ritchie Blackmore [g] (см. тж.: Blackmore’s Night); Jan Paice [d]; Chas Hodges [b]; Rod Alexander [g] (of Jo-Do); Big Jim Sullivan [g]; Earl Jordan [v]; Jany Ashton [k]; Matthew Fisher [k] (ex-Procol Harum). Produced by Derek Lawrence (he produced the first two Deep Purple albums, Wishbone Ash, Joe Meek and oth.); remixed by Derek Lawrence.

  The album you are currently holding in your hot, grimy little hands is, believe it or not, one of the legendary, most sought-after and collectable artefacts of its genre. An absolute stonker of an album, this is mean, meaty, guitar-slingin’ at its raunchiest: and is, by dint of its very existence, an extraordinary piece of product, being the recorded legacy of two days’ intensive, heavy-duty jamming — featuring three of the hottest, most gifted axemen ever to savage a Fender, ably and admirably backed-up by the cream of their peer group, some of the finest Rock muso’s of the era. Not too many studio jams ever find their way onto vinyl: the results are usually far too lethargic, sprawling, undisciplined, unco-ordinated, and shambolic — a combination which is, let’s face it, hardly likely to cut it commercially. Mind you, your average jam ain’t usually intended to yield releasable product anyway — but by way of being the exception which proves the rule, this set really is the business. Even more remarkably, this releasse — which marks Bullfrog’s first appearance on CD — is augmented by three previously unreleased titles from the original sessions: and to complete a unique reissue, this whole set has been extensively remixed by producer Derek Lawrence. These tracks were originally recorded at Kingsway Studios in 1970, and the sessions were reported at the time by ‘Beat Instrumental’ (a sadly missed mag) who also published a couple of tiny photos taken in the studio, from which the musicians present were clearly identifiable. However due to contractual constraints none of its participants were identified on the album’s original sleeve — but were instead given pseudonyms. Consequently, when the album eventually appeared (in March ‘72, on MCA) it did so virtually unheralded: the weekly Pop/Rock tabloids missed out on it totally, and although ‘Beat Instrumental’ reviewed it, they somehow failed to make the connection with their own earlier, exclusive article — and merely reviewed it as ‘Green Bullfrog’, listing out the designated aliases. And in all probability it would have remained just a little-known curio gathering dust in the cut-outs/remaindered bins had it not been for a brief review in one of the specialist monthly Hi-Fi mags — who went and blew the lid off the whole scam by identifying the protaganists involved. This in turn set off something of a chain reaction: the album was rendered instantly collectable, and there has subsequently been all manner of conjecture, rumour, and downright mythology as to who may or may not have actually played on the thing — a condition further exacerbated during the later 70s by certain erroneous, throwaway remarks made by a pair of guitar heroes, in two much-quoted interviews. And although — a couple of dodgy bootlegs apart — the original album has been out of print for a decade or so, its very lack of availability has added to its collectability and near-mythical status. So, let’s try to unravel the mystery — and see what really went down... The gathering — under the name of Bullfrog — was thought of and arranged by De Lane Lea’s Derrick Lawrence, “We’ve all been playing in bands together for years, long before anyone made the big time, so we thought it would be good to do an album. Take Big Jim Sullivan, for instance, he taught Ritchie Blackmore to play guitar in the first place.” [...]

	GREEN  JELLỸ
	Cereal Killer
	1993
	41:01
	label: Zoo Entertainment

Весёлый, забойный heavy-проект.

	GREEN  JELLỸ
	“333”
	1994
	36:55
	

	Lida GOULESCO
	Chants Folkloriques Tziganes
	
	32:55
	label: Buda Musique (Paris)

Цыганские песни на русском языке (так называемый "цыганский романс"). Превосходное колоритное исполнение.

(Цыгане тж. см.: Ida KELAROVA)

1. GARI GARI (Brule, brule d'amour, Tzigane)

2. DROUJBA (L'amitie)

3. MATOUCHKA (Je m'ennuie, Maman)

4. V'OSSENIY DIENN (Un jour d'automne)

5. TSCTO ZA KHORR (Quel coeur chantait chez "Yar")

6. RASSTAVAIASS (En me quittant, elle disait)

7. ODNOMU YA TIEBE GOVORILA

8. MAKHORKA (Tabac)

9. KHODOU PARAKHOUDOU

10. GLIADYA NA LUTSC PURPURNOGO ZAKATA

11 . SVIETIT MIESSIATZ (Au clair de lune)

12. MOSKOVSKIJA OKNA (Les fenetres de Moscou)

	Ely GUERRA
	Lotofire
	2002
	49:23
	pop-latina

label: EMI Mexico / www.higheroctave.com
Elizabeth Guerra [v, ac/el g, p, music&words]; Marc Ribot (см.) [g, baritone g, dobro]; Greg Cohen [el/ac b]; Eyvind Kang (см.) [vln]; Vinicius Cantuaria (см.) [pandeiro, surdo]; Steve Barber [farfisa, wurlitzer]; a.o.

"Her songs confess to desire and passion, to a wounded heart and an inner world she longs to share. Yet while her words are obsessive, her music is poised. Within backdrops that change with every song – steadfast rock, hypnotic electronica, a twitchy drum-and-bass beat – her voice hovers, airy and introspective, until suddenly it sharpens to a siren wail about lonely nights." – The New York Times

	Trey  GUNN
	One Thousand Years
	1993
	43:11
	Trey  GUNN - Участник акустических гитарных проектов Robert'a Fripp'a, его группы Sunday All Over The World и нового состава King Crimson. См. тж. с: Toni CHILDS; SECRET CHIEFS 3 (в 'Alternative').

	Trey  GUNN
	The Third Star
	1996
	43:22
	Trey Gunn [8&12-str Warr guitars, Chapman stick]; Toyah (см. тж. с: Fripp) [v (#2)]; Alice [v (#5)]; Serpentine [v (#10)]; Bob Muller [d, tabla, bendir, perc, cluster flutes]; Pat Mastellotto [d, perc]. 

	Trey  GUNN
	The Joy Of Molybdenum
	2000
	47:00
	Trey Gunn [8&10&12-str g, mellotron, theremin, shortwave, smokey guitar]; Bob Muller [d-kit, tabla, bendir, darbouka, dumbek, gamelan drum, rik, metals, shakers]; Tonny Geballe [el g, saz, ac 12-str g, leslie, UPS guitars].

Инструментальная музыка в духе King Crimson.

	GWAR
	Ragnarök
	1995
	47:10
	label: Metal Blade (California)   

Send E-Mail to: MtlBldRcds@aol.com 

See us on the WWW at:  http://www.iuma.com/Metal_Blade 

юмористический hard’n’heavy проект
Cool internet stuff, geek...

Email: gwar@infi.net 

Usenet: alt.music.gwar 

I.R.C.: #gwar

WWW Catalog: http://ec81.residence.edu/mosaic/gwar/catalog/catalog.html 

WWW X-Cops Site: http://ec81.residence.edu./mosaic/mosaic/x-cops/ 

1. Meat Sandwich 

2. The New Plague

3. Whargoul

4. RagNaRok

5. Dirty, Filthy

6. Stalin's Organs

7. Knife In Yer Guts 

8. Think You Outta Know This 

9. Martyr Dumb

10. Nudged 

11. Fire In The Loins 

12. Surf Of Syn

13. Crush, Kill, Destroy

14. None But The Brave

MUSICIANS:

ODERUS URUNGUS -- VOCALS 

BALSAC 'The JAWS of DEATH' -- GUITAR 

FLATTUS MAXIMUS -- GUITAR 

BEEFCAKE the MIGHTY -- BASS, VOCALS ('CRUSH') 

JIZMAK DA GUSHA -- DRUMS 

MUSEL -- KEYBOARDS + SAMPLES 

SLYMENSTRA HYMEN – VOCALS ('FIRE') 

The SEXICUTIONER – VOCALS  ('RAGNAROK') 

SLEAZY P. MARTINI – VOCALS  ('THINK')

with

GIUSTINO RICCIO -- CONGAS, TIMBALE, CLAVE ('SURF') 

ETHAN ISENBERG -- HUMAN BEAT BOX ('THINK')

'DA BACK-UP BITCHES' (GENNA ANDERSON, ER1KA JEFFERSON, DANYELL STAMPE)

ADDITIONAL VOCALS: THE SLAVE PIT ALL EUNUCH CHOIR -- DRUNKEN GANG CHORUSES...

Chuck Varga, Brad Roberts, Casey Orr, Brandt Bites, Robert Margouleff, Matt Maguire, Don Drakulich, Bob Gorman.

	Nina  HAGEN
	Unbehagen
	1979
	38:02
	post-punk / new wave
см. тж. аналогичный немецкий проект: IDEAL; тж. DEVIL DOLL ('Alterative'); NON CREDO ('Alterative');

	Nina  HAGEN
	“Nonsexmonkrock” / “Nina Hagen Band”
	1980
	59:03
	

	Nina  HAGEN
	In Ekstasy
	1985
	44:59
	

	Nina  HAGEN
	Love
	1987
	48:35
	

	Nina  HAGEN
	Nina Hagen
	1989
	47:30
	

	Nina  HAGEN
	Revolution Ballroom
	1993
	51:20
	

	Nina  HAGEN
	Freud Euch
	1995
	45:36
	

	Nina  HAGEN
	Bee Happy
	1996
	41:28
	

	Nina  HAGEN
	Return Of The Mother
	2000
	45:08
	

	Peter HAMMILL
	Chameleon In The Shadow Of The Night
	1973
	50:45
	Peter HAMMILL - см. тж.: Van Der Graaf Generator

подобная музыка – см.  Robby ACETO (produced by David TORN); David SYLVIAN; OPERATING  STRATEGIES (см. в разделе ‘Alternative’);

	Peter HAMMILL
	Over
	1977
	46:42
	Peter Hammill [instruments, voices, arrangements]; + Graham Smith [violin]; Nick Potter [b]; Guy Evans [b].

	Peter HAMMILL
	PH 7
	1979
	43:44
	

	Peter HAMMILL
	Out Of Water
	1990
	45:15
	All instruments and voices by PH, except: Fury [g]; David Jackson [s]; Nic Mozart [b]; Stuart Gordon [violin].

	Peter HAMMILL
	Fireships
	1990-91
	52:18
	Peter Hammill [g, p, k, perc, v]; David Lord [strings, k, b, perc, wind, samples]; Stuart Gordon [violin]; John Ellis [g]; Nic Potter [b]; David Jackson [a&s s, fl].

	Peter HAMMILL
	Roaring Forties
	1993-94
	48:21
	Peter Hammill [vox, g, k]; Nic Potter [b]; Stuart Gordon [violin]; Manny Elias [d].

Питер Хэммилл по праву считается культо​вым артистом. Сколько бы ни проходило лет с момента распада Van Der Graaf Generator, что бы ни выпускал Питер Хэммилл — всегда найдётся достаточное количество людей, которые купят любую его новую работу «по умолчанию». И воз​можно, правильно сделают. Хотя Хэммилл дав​но уже оставил эксперименты и обратился к про​веренной веками песенной форме, каждый его новый альбом не может разочаровать всё пото​му же «умолчанию». В своей более чем обшир​ной дискографии он выдерживает не только до​вольно высокие профессиональные стандарты, но и всегда остается верен себе — своему мрачноватому, немного потустороннему стилю му​зыки. Оставаясь в рамках гитарного рока, Хэм​милл по-прежнему держится в стороне от шум​ного успеха и продолжает честно делать своё де​ло. 

---- Play

	Steve  HARLEY  and COCKNEY REBEL
	Make Me Smile
	1974-79
	75:03
	

	Steve  HARLEY  and COCKNEY REBEL
	Face To Face
	1977
	72:02
	Steve Harley and COCKNEY REBEL: Duncan MacKay [k]; Jo Partridge [g]; Stuart Elliott [d]; George Fond [b]; Lindsay Elliott [perc]. Live.

	The  Sensational  Alex  HARVEY  Band
	Tomorrow Belongs To Me
	1975
	48:41
	progressive
«Удивительно отсутствие антологии этой, одной из лучших, группы в прогрес​се — лучше, чем Thin Lizzy, приятнее, чем Yes в "топографическом океане" и одно​временно страшнее "Антракса". Удиви​тельно всякое отсутствие информации, так что эту рецензию можно счи​тать напоминанием. Я доподлинно знаю (и удивляюсь) лишь одно: Алекс Харви никому не был нужен, не играл ни в каких смежных составах, не делал проектов и фестивалей, не совался в энцикло​педии и прессу, не набивался в друзья. К стыду признаться, я не знаю родины этой группы и судьбы Харви — вернее, знал и забыл. Его венгеро-шотландское (ирландское, немецкое?) произношение и удивительно абстрактные, вернее сюрные сюжеты песен лишь усугубляют эту тайну, его широта (от буги до городского фолькло​ра) делает его ненавистным для строгой Америки и очевидно, для Вэйтса. Еще поразительнее смелость, с которой он постоянно и настойчиво лез в верхние октавы, недоступные его связкам. В этом его несказанное очарование по сравнению с Элисом Купером, ко​торый в целом делал то же самое, но скучнее. Оценка: ЕЕЕ»

-- HiFi Club

	The  Sensational  Alex  HARVEY  Band
	Next
	1973-76
	54:46
	Алекс Харви - главный шотландский рок-н-ролльщик, обладатель одного из самых хлестких и пронизывающих голосов жанра; горлодер, спаявший соул и панк; бывший укротитель львов; бесспорный герой рабочего класса в растянутой тельняшке и поблескивающей косухе; певец, голосивший «Дилайлу» получше, нежели сам Том Джонс. Прикройте глаза и вообразите одновременно необоримый фанк Sly & The Family Stone, надменный повествовательный задор Боба Дилана, дикость Наполеона Четырнадцатого, а также трубный экстаз. Пацанский клич Харви в обрамлении роскошных дудок припечёт вас во всякой его композиции – и особенно во вспыльчивой переделке джаггеровской "Jumping Jack Flash".

	HAWKWIND
	Xenon Codex
	1988
	44:07
	art-rock / psychedelic
Dr. Hasbeen [v, g, k, synth]; Harvey Bainbridge [v, k, synth]; Huw Lloyd Langton [lead g]; Alan Davey [b, g, v]; Danny Thompson [d, perc, v].

	HAWKWIND
	Space Bandits
	1990
	39:11
	

	HAWKWIND
	Electric Tepee
	1993
	74:36
	label: Griffin Music

Dave Brock [g, k, v]; Alan Davey [b, k, v]; Richard Chadwick [d, v].

	HAWKWIND
	It is The Business of The Future To Be Dangerous
	1993
	63:72
	label: Douglas Smith (1993) / Castle Music (1999)

Dave Brock [g, k, v]; Alan Davey [b, synth]; Richard Chadwick [d, perc].

	(HAWKWIND)
	ANUBIAN LIGHTS:

“The Eternal Sky”
	1995
	71:12
	проект музыкантов из HAWKWIND

	Lili  HAYDN
	Lili
	1997
	47:04
	Lili  HAYDN - см. тж. с: Die KNODEL; Bill LASWELL: “AXIOM FUNK”, "AUTOMATON JIHAD"

post punk
Lili Haydn [violin, v]; Geri Sutyak [cello]; Corky James, Frankie Blue, George Nakas [g]; Jeffrey Connor [b]; Toss Panos [d]; Harleigh Kibbee [k]; + additional musicians.

Written by Lili Haydn; lyrics by Lili Haydn; produced by Lili Haydn; engineered by Lili Haydn + add.; mixed by Lili Haydn + add.

	Lili  HAYDN
	Light Blue Sun
	2003
	72:05
	label: BMG

Lili Haydn: violin, vocals + keyboard; programming (4,7,9,10)

Bill Laswell: bass 1,3,4,5,7,9,12

Corky James: guitar 1,3,4,5,7,10,12

Steve Nalepa (dj Sherlock): keyboards; ambience on 1,4,9,10,11; keyboard bass 10; programming on 3,9,12

Karsh Kale: beat construction & additional production on 1,5,7; drums on 2,4,5; and tablas 5,7

Jez Colin: programming; keyboards; ambience on 4,8,10

Santam Singh Ramgotra: tablas on 2,4,7

Goffrey Moore: guitar on 8,10

Pharoah Sanders: tenor sax on 11

George Clinton: spoken word on 11

Alice Coltrane: piano on 6

Teo Castro: programming on 3,12

Bahar Qawali: vocals on 1

Gerri Sutyak: cello on 3,4,12

Vanessa Freebairn-Smith: cello on 3,4,12

Alma Fernandez: viola on 3,4,12

Julianna Klopotic: violin on 6

Ron Lawrence: viola on 6

Tara Chambers: cello on 6

Marius Devries: bass & programming on 2

Carmen Rizzo: keyboards, programming and sound design on 2

Chris Bruce: guitar on 2

1. Light Blue Sun (prelude)

2. Come Here

3. Anything

4. Wounded Dove

5. The Longing

6. Denied

7. The Chinese Song

8. Sweetness

9. Seek

10. Home

11. The Promised Land

12. Anything (radio edit)

	Ofra  HAZA
	Shaday
	1988
	43:09
	label: Sire Rec. / TELDEC (USA)

with Thomas Dolby (см.)

	Ofra  HAZA
	Fifty Gates Of Wisdom
	1989
	38:37
	label: Shanachie Rec. (USA)

with Iggy Pop (см.)

	Ofra  HAZA
	Desert Wind
	1989
	50:14
	label: Shanachie Rec. (USA)

Traditional Yemenite Songs 

	Ofra  HAZA
	Kiria
	1992
	43:46
	label: Ace Rec., GlobeStyle series (United Kingdom)

instruments featured Genuine Yemenite tin, tambala, & perc.

  “Yemenite Songs / Shiri Timon” is a fantastic, modern record sung by one of Israel’s leadind stars, Ofra Haza. We at GlobeStyle are proud to present this to you, on compact disc.

  The Yemenite-Jewish community is believed to be one of the oldest in the world, often living under severe conditions imposed on them by the Muslim theocracy. Jews from the Yemen began to settle in Palestine at the end of the 19th century and early 20th century, but in the two years after the founding of the State of Israel in 1948 in an undertaking known as operation “Magic Carpet”, almost the entire Yemenite-Jewish people were air-lifted to Israel. This has added a significant element to modern Israeli culture. Yemenite Jewish music, inseparable from most aspects of daily life, may be divided into 3 categories: liturgical — performed in the synagogue, exclusively male and sung in the Hebrew and Aramaic languages; secular — songs of everyday life, exclusively female, sung in a Yemenite-Jewish dialect; and songs of the Diwan. A Diwan is a collection of devotional poetry intended to be sung, which covers religious and secular subjects and is performed on festive occasions. The texts of the Diwans are written, but the music and dances are passed on in the oral tradition. The songs of the Diwan are traditionally sung and danced indoors in the special guest room, also called the diwan. Each oriental Jewish community has its own Diwan, but the Yemenite Diwan is considered to have the richest collection, dominated by the work of the outstanding poet of Yemenite Jewry — Rabbi Shalom Shabazi (1618-1670), whose beautiful poems provide many of the songs for this album. The poems of the Diwan are composed in complex medieval metre and rhyme, often in three languages: Hebrew, Aramaic and Arabic. A performance of the Diwan has three basic diversions: nashid, shira and hallel. The nashid is a prelude in free rhythm, never accompanied. The shira (singing) is the central musical event at the festive gathering and is danced to the accompaniment of the petrol can or copper tray (tsa’an). The hallel (song of praise) is sung by the dancers and singers to the audience as the dancing tails off. By using petrol cans and domestic trays, the Yemenite Jews circumvented the ban of musical instruments imposed by orthodox Muslims; although the use of percussion also arose from the Jews being forbidden to play musical instruments following the destruction of their Temple. Played here by Chaim Gispan, this percussion features strongly in the striking arrangements of Benny Nagari, giving the beautiful and expressive voice of Ofra Haza a traditional, yet thoroughly contemporary setting.

	Ofra  HAZA
	Ofra Haza
	1997
	51:36
	

	Jimi  HENDRIX
	Are You Experienced?
	1967
	60:18
	см. тж.:  Jean-Paul BOURELLY "Tribute To Jimi" (в секции ‘Blues’); Eugene CHADBOURNE "Jimi 2" (в 'Alternative');

remaster 1997

6 bonus tracks

	Jimi  HENDRIX
	Electric Ladyland
	1968
	75:30
	

	Jimi  HENDRIX
	Band Of Gypsys
	1969-70
	65:56
	

	Jimi  HENDRIX
	Band Of Gypsys: Live at The Fillmore East
	1969-70
	59:30 55:37
	edition 1999

Jimi Hendrix [g, v]; Billy Cox [b, backs]; Buddy Miles [d, backs, lead voc on “We Gotta Live Together, “Changes”, “Stop”].

By the close of 1969, Jimi Hendrix was at the height of his popularity and influence.

Over the course of four extraordinary years, Jimi Hendrix placed his indelible stamp upon popular music with breathtaking velocity. Measured alongside his triumphs at Monterey Pop and Woodstock, Hendrix's legendary Fillmore East concerts illustrated a critical turning point in a radiant career which boasted of indefinite possibilities.

The revolutionary impact Jimi Hendrix, Billy Cox, and Buddy Miles had upon the boundaries and definitions of rock, R&B, and funk can be traced to four concerts over the course of two evenings. These performances were first celebrated by Band Of Gypsys, which featured six songs from the two January 1, 1970 concerts, including 'Machine Gun', the album's dramatic centerpiece. Issued in April 1970, Band Of Gypsys challenged and surprised the guitarist's wide following with its extended arrangements and vibrant mix of rock and soul. Nonetheless, the album proved to be a runaway commercial success. Sadly, with his death in London on September 18, 1970, Band Of Gypsys would become the last album Jimi Hendrix personally authorized for release. To further detail this significant chapter of Hendrix's musical development. Live At The Fillmore East provides additional performances from those four concerts. Exciting, enthusiastic renditions of such never before issued material as 'Izabella', 'Burning Desire' and alternate versions of 'Power Of Soul', and 'Machine Gun' offer new perspectives and a deeper appreciation of the group's unrivaled sound. Even Experience favorites like 'Stone Free' and 'Voodoo Child (Slight Return)' take new form, blending Jimi's unparalleled virtuosity with the deceptively simple, bedrock rhythmic foundation provided by Cox and Miles.

By the close of 1969, Jimi Hendrix was at the height of his popularity and influence. Three groundbreaking albums had brought his peerless skills recognition and praise throughout the world. Just four years before, he had scuffled unsuccessfully on the margins of the R&B 'chitlin circuit', touring and recording as a sideman for the likes of Joey Dee and Little Richard, Discovered by Animals bassist Chas Chandler in the summer of 1966, the guitarist came to London in September, scored immediately with a classic rendition of 'Hey Joe' before Christmas and never once looked back.

Under Chandler's skillful direction, Hendrix - leading drummer Mitch Mitchell and bassist Noel Redding as the Jimi Hendrix Experience -- promptly cultivated an international following. Are You Experienced, the group's debut album, was an enormous success, followed in rapid succession by Axis: Bold As Love. In November 1968, the double album Electric Ladyland would achieve the coveted top position on Billboard's US album chart. Yet, despite their vaunted skills and unmistakable chemistry, the group's incessant itinerary of touring, recording, and personal appearances had frayed the union beyond immediate repair. In particular, the division between Hendrix and bassist Noel Redding had deepened, particularly in the recording studio, where the group was unable to make progress on a follow-up to Electric Ladyland. Adrift from his early mentor Chas Chandler over efforts to harness his musical course. Hendrix sought out a steady, calming influence. Considering his reputation and commercial status. Hendrix could have recruited any number of top bass guitarists to contemplate as Redding s replacement. Instead, he reached out to his trusted friend and former Army mate Billy Cox.

Billy Cox had been active as a Nashville R&B session musician and had not heard from Hendrix since the guitarist's departure for New York some years before. Cox was entirely unaware of Hendrix's international success as a rock artist. "I found out Jimi had really hit the big time when a friend came over to the house with an album by the Experience." remembers Cox fondly. "He said, 'Look at this. This is your buddy here.' I looked at it and said, I don't know that guy (laughs). He had lost a lot of weight, his hair was long and I said no, that's not the guy that I knew.' My friend said, 'Put the record on'. I put the record on and said. 'That's him! That's him!"

Some months later, Cox received a message mat his old friend was trying to contact him. The only telephone number Jimi had for me was for Mr. Wright's television repair shop, because neither of us had a phone in the old days and we could get messages there. I was told that someone from Jimi's office had called saying that Jimi wanted to get in touch. He gave me the number and I called him. We met when the Experience played in Memphis [April 1969J. He told me that he wanted me to be his bass player. He said that things weren't in ttia order the way he wanted them and would I come as a friend and help him out. He said he'd take care of me and everything would be okay. I gladly accepted. I went back to Nashville, closed my music publishing company, dropped everything else and left for New York.'

While few, if any, of Jimi's associates understood the significance of the backstage meeting, Hendrix's behind the scenes maneuver signaled his conclusion that the original Experience could no longer function as a cohesive unit. While US concert dates for the group were slated well into June, Hendrix had privately set in motion a new musical direction. "Jimi still had obligations with the Experience to fulfill," explains Cox, 'He told me, look we'll just work together and come up with some great songs.' At that point in time, he didn't have an apartment in New York and was staying in a hotel. He had a little amp there and we would work day in and day out with little [rhythm] patterns, trying to put together some good music."

No longer focused on a sequel to Electric Ladyland, Hendrix and Cox began to jam and routine demos of new material at the Record Plant. It wasn't long before this new association garnered attention, "It was a while before I was accepted," states Cox, "A lot of guys would say, Well, there's Jimi's bass player. Finally, Jimi had [completed] most of the obligations he had with the Experience and we wound up with a place in upstate New York outside of Woodstock where we had a lot of time to rehearse. It was spent creating."

Hendrix's rustic summer retreat served to rejuvenate his creative spirit. Cox  explains. 'I think Jimi basically wanted to get away from the city and the hangers-on and concentrate because he knew that the stuff we were doing was really serious. We worked hard at trying to put together new music. I also think they were pushing him to put another album out because the only thing that they had left was Smash Hits, so he needed some new, fresh material and the orily way to do that was to just buckle down and get it done. Woodstock became the place since the house was out in the country and we weren't distracted. We had everything we needed and were very productive in that house.'

In August 1969, Hendrix appeared at the Woodstock festival fronting a rough hewn, expanded ensemble featuring Cox, Mitch Mitchell, second guitarist Larry Lee, and percussionists Jerry Velez and Juma Sultan. From the stage he spoke of being tired of the Experience name for the time being and described his new group as Gypsy Sun & Rainbows, Band Of Gypsys, or simply anything the audience wanted to call them.

Prior to the gig, the group had regularly jammed at Hendrix's rented Shokan, N.Y. home, aiding the guitarist's effort to round new songs such as 'Izabella' and 'Message To Love' into form. Apart from Hendrix and Mitchell, veterans of the festival stage, none of the other musicians were prepared for such a massive reception. "We had done some jamming at the Scene, Salvation and a few other clubs in New York but the first real paying job was Woodstock and what a job!", laughs Cox. "As far as my situation went, came from clubs that seated two or three hundred people at the most and that three hundred was a lot of people, 200,000 people was something else! I think even Jimi was shook up when they carried our stuff up on the stage and we looked out at that crowd. I looked at Jimi and Jimi looked at me, Mitch looked at us and said, "God look at those people. God bless Blue Nun Wine, that's how we made that gig!"

Despite their initial enthusiasm, subsequent recording sessions at the Hit Factory and Record Plant served only to highlight the weaknesses of the big band concept Hendrix had envisioned and the group came apart shortly after. At great personal cost, he canceled a series of September 1969 US concert dates because he did not feel that the band as presently configured was ready. "It wasn't quite hitting it on the nose," admits Cox. "When you get down to business, that group was disbanded, as I don't think Jimi had 100% control of that [situation] anyway."

By October 1969, with Hendrix's plans still unsettled, Mitch Mitchell returned to England. "Mitch didn't leave the group," explains Cox. "It wasn't like that. I think we all just took a break." Frustrated himself with the mounting tension. Cox quietly departed. "There was a lot of things going on that I just wasn't happy with and I left," says Cox simply. "Soon after I received a telephone call from [Jimi] and Michael Jeffery, who was Jimi's manager, to come back, so I made some demands and they adhered to those demands and I came back. Finally, this obligation came due for Jimi to get out of the contract that he had signed previously and up came the Band Of Gypsys."

The contractual obligation Cox describes was a bitterly contested, legal nightmare which originated in 1965. During sessions held in October and December of that year, Hendrix contributed guitar to a series of recordings for the R&B group Curtis Knight & the Squires. [...]

	Jimi  HENDRIX
	Supersession
	
	59:41
	live + bonus studio recordings

1. Red House

2. Woke Up This Morning and Found Myself Dead 

3. Peoples Peoples a. k a. Bleeding Heart 

4. Morisson’s Lament 

5. Tomorrow Never Knows 

6. Uranus Rock

7. Outside Woman Blues

8. Sunshine Of Your Love 

-- ABTONE STUDIOS --

9. Goodbye Bessie Mae

10. Soul Food

	Jimi  HENDRIX
	Blues
	
	72:30
	Previously unreleased tracks
На 22 страницах буклета приводятся биографические материалы и высказывания известных блюзменов.

1. Hear My Train Comin’ (acoustic)

2. Born Under A Bad Sign (Booker T. Jones)

3. Red House

4. Catfish Blues (traditional)

5. Voodoo Chile Blues

6. Mannish Boy (Muddy Waters)

7. Once I Had A Woman

8. Bleeding Heart (traditional)

9. Jelly 292

10. Electric Church Red House

11. Hear My Train Comin’ (electric)

	HERBE  ROUGE
	Herbe Rouge
	
	78:12
	label: Legend Music (Paris); remastered edition.

French satiric progressive rock.

Oliver Foy [g, v]; Richard Foy [t s, cl]; Luc le Masne [a&bass s]; Philippe Lapeyre [trb]; Paul Yernaux [tp]; Francois Craemer [a s, cl]; Jean-Marie Laumonier [g, b, v]; Alain ‘Bobs’ Broda [b]; Michel Risse [d, perc].

  In the 70’s, Herbe Rouge is certainly from all the bands in France, the most mythic one, maybe because they made very few concerts (about 40 in a ten years existence). But above all because they left a mark, a sign of the ‘High Times’ which is still present in the so happy audience and groupies’s mind, the lucky people that had the chance to attend those rare concerts.

  Maybe, it sounds too much Rock for the hard and pure Jazz amateurs, and surely too Jazzy for the real Rockers. Counter back of its time, Herbe Rouge faded away, leaving like a water-mark in the French music, a unique poetry track lost in a market which was desperately looking for Anglo-Saxon standards.

  This CD is much more than just an exceptional and emotional document intented for all those nostalgics of High Times. It is rather an opportunity to discover with exultation such an unexpected band, the only one of the kind in the soundscape of the French rock’n’roll music. It is a remastering of the first LP of the band with some bonus and unissued tracks plus some more hidden pearls. [...]

	Dan HICKS and The Hot Licks
	Beatin’ The Heat
	2000
	56:28
	retro – нежный и потрясающе красивый проект

label: Surfdog Records (CA, USA)   www.surfdog.com 

1. MY CELLO

2. I DON’T WANT LOVE 

3. I SCARE MYSELF 

4. STRIKE IT WHILE IT’S HOT 

5. HE DON’T CARE

6. MEET ME ON THE CORNER 

7. I’LL TELL YOU WHY THAT IS 

8. HUMMIN' TO MYSELF

9. DOIN’ IT!

10. THE PIANO HAS BEEN DRINKING (NOT ME) 

11. CHATTANOOGA SHOE-SHINE BOY

12. DRIFTIN' 

13. HELL, I'D GO!

14. DON'T STOP THE METER, MACK

15. I'VE GOT A CAPO ON MY BRAIN

Produced by Gary HOEY, Dave CAPLAN and David DARLING (см. в 'Jazz')

Arranged by D.H., G.H., D.C.

DAN HICKS - Vocals & Rhythm Guitar

SID PAGE - Violin

KEVIN SMITH - Upright Bass

GREGG BISSONETTE - Drums

TOM MITCHELL - Guitar

JESSICA HARPER - Background vocals

KARLA DE VITO - Background Vocals

SPECIAL GUESTS (in order of appearance):

BRIAN SETZER  (см. в ‘R’n’R’) - Rhythm & lead guitar on I DON’T WANT LOVE & lead guitar on MEET ME ON THE CORNER

RICKIE LEE JONES (см. ) - Vocals on I SCARE MYSELF & DRIFTIN' 

BETTE MIDLER - Vocals on STRIKE IT WHILE IT’S HOT! 

ELVIS COSTELLO (см. в ‘Rock’) - Vocals on MEET ME ON THE CORNER 

TOM WAITS (см. в ‘Rock’) - Vocals on I'LL TELL YOU WHY THAT IS

Additional musicians: Gary Hoey [g]; David Darling [organ, g, perc, p, vibes]; Jay Leach [pedal steel, dobro, banjo]; David Jackson [accordion, k]; a.o.

www.lifelikecharm.com/hicksville 

www.ns.net/~chaler/hicks.html 

When I was 12 years old, I stayed up late one Friday night and saw a wild band on the Tonigh Show. In the middle of the song the singer got on the floor, rolled on his back and started kicking his legs in the air. The whole band was just dead cool, playing totally unique music and at the same time having a radical, danger​ous edge. Johnny Carson announced at the end "Dan Hicks and The Hot Licks!"

The next morning I bugged my Mom until she took me to the record store, where I bought "Where's The Money," a record that has been one of my all-time favorites ever since.

I consider it to be very fortunate in our industry whenever we have the opportu​nity to be both a fan and a business partner of an artist I was so stoked to meet Dan and make this record with him. I remain a huge admirer and it has been genuinely heart-warning to see the respect so many others have for Dan's work, which became very evident throughout the recording of this album.

Someone recently showed me a copy of the August 1973 issue of Rolling Stone where Dan was on the cover. In the arti​cle, the interviewer is intrigued why Dan was “retiring” the Hot Licks when their album was rocketing up the charts. Dan explained that he was burned out and said, "I think we'll be making a slow comeback."

Well, here it is, the “comeback.” I feel lucky and proud to present the tri​umphant return of Dan Hicks and the Hot Licks to the res of the world.

------ Dave Kaplan, Surfdog Records

ABOUT THE SONGS:

"So -- what'd ya write first? The music or the words?" Actually, it's the words. I usually write the words for 10 or 15 songs. Then about 15 melodies are written. Then they are thrown together into a hat and random pairings are made. This is the way the original songs for this recording came into being. And each tells at least one story. MY CELLO, possibly torn from the pages of Police Gazette, experiences a hero who just can't seem to get to first base with the object of his affection, no matter how well he paints his own picture. The orginal singer of I DON'T WANT LOVE never did get married, but ended up weighing 376 lbs. And I SCARE MYSELF, under the guise of a love ballad, tackles the militaiy-industrial complex which is eating at our society even as we speak. It's obvious. But, the corner is turned in STRIKE IT WHILE IT’S HOT which advises one to seize the opportunity to change things for the better. The song HE DON’T CARE takes a look at a character who may or may not exist; but if he does, please don’t give him my phone num​ber. The tempo jumps up a bit on MEET ME ON THE CORNER, which sounds like somebody is losing their grip and is desperately trying to reach out and touch somebody. What we need in this world is "more confidence" and I’LL TELL YOU WHY THAT IS lets you know that you're deal​ing with a man capable of explaining anything and everything and may be in the sequel tune he will actually do that! DOIN' IT!, of course, has the same broad perspective as the Holland Tunnel in its relentless dedication to Cherchez la Femme. Time to "chill" with DRIFT1N'. This song depicts a little respite from the cares of daily con​cerns, where the mind does its own boundless wandering. HELL I'D GO! was written following the "big scare" awhile back when a small colony of earth-like persons were found to be living on the planet Pluto. You saw that article, didn’t you? DON'T STOP THE METER, MACK warns of the conse​quences of infidelity. Inspired by a scene from the movie "Taxi Driver", or was it "Pee Wee's Big Adventure"? The words came easy for I’VE GOT A CAPO ON MY BRAIN for it is based on an actual case-history reported in 1956 of a folk/blues guitarist from Lousabaloosa, Louisiana. To extract the capo the patient's entire head had to be removed, apparently. I must add that the other songs on this disc were discovered in an old trunk in an attic above an abandoned pawn shop in Dusty Mouth, Montana. I've added a few words here and there, and I like the way they go. Little known facts: The subject of THE PIANO HAS BEEN DRINKIN’ finally got into re-hab and has a steady job at Disneyland and the HUMMING MYSELF person was another loner but eventually joined a Hare Krishna all-boys choir. And THE CHATTANOOGA SHOE-SHINE BOY is now the Chattanooga Shoe-Shine Man and owns 17 square blocks of prime location in downtown Chattanooga, Tennessee. And me? I humbly await my next assignment. But right now, here's "Beatin' The Heat," a collection of songs and performances made pos​sible by Surfdog Records and Mr. Dave Kaplan who tells me he has been some kind of a fan for a long time. (“And let’s bring back the Hot Licks -- it's magical!”) As he handed me that blank check and said "Let's make a record," I knew that the gods of All-Things-Possible had smiled on me once again.

--- Dan Hicks, Mill Valley, California

DAN'S THANKS:

As in any epic project this album, Beatin' the Heat, has been a group effort from the git-go. It is time to acknowledge these tireless participants -- those directly involved, indirectly involved, involved before the fact, after the fact, on the side of the fact and in spite of the fact. The original Hot Licks (of the seventies) certainty must take a bow. As should anyone who's worked a gig with me since those original days. And most importantly to all those who contribute their musical talents to this record.

	Hi - STANDARD
	Growig Up
	1995
	32:54
	punk-rock
label: Toy's Factory (Tokyo) / Fat Wreck Chords (San Francisco)

Akira Tsuneoka [d, tambourine]; Akihiro Nanba [b, v]; Ken Yokoyama [g, v].

Японский панк (на английском)

	Robyn HITCHCOCK and  The Egyptians
	Globe Of Frogs
	1988
	
	LP

	Steve  HILLAGE
	Fish Rising
	1975
	44:49
	Steve  HILLAGE -- см. тж. с: GONG; BLINK

Steve Hillfish [Gitfish, Fishy hymns]; Pierre Moerlin [Batterfish, Drum, Marimba, Darbuka]; Dave Stewart [Orgone, Pianofish]; Mike Howlett [Bassafish]; Lindsay Cooper (см.) [Basoonafish]; Moonweed [Synfish, Moog, Bubblefish, Tambura]; Bloomdido Glid De Breese [Saxofish, Indian Floot]; Bambaloni Yoni [Fish Tales, Fish Scales, Fish Bells].

	HOLI
	Under The Monkey Puzzle Tree
	1994
	42:07
	post-rock/pop

label: Resurgence

Holi [v, k, perc, progr]; Mick Karn (см.) [b, bass cl, dida]; Richard Barbieri [synth]; Steve Jansen (см.) [d]; Jakko Jakszyk [el g]; Ben Coleman [vln]; Danny Thompson [ac b]; Paul Clarvis [tabla]; Phil Palmer [ac/el g].

	The  HOLLIES
	The Hollies
	
	53:17
	

	The  HOLLIES
	Sings Dilan
	1969
	44:30
	

	Mark HOLLIS
	Mark Hollis
	1998
	47:01
	label: Polydor (UK)

Mark Hollis здесь с довольно приличным по количеству составом (на вид, а на слух – даже и не скажешь).

Супер колоритный проект меланхоличных баллад... на грани стёба. С очень грамотным ненавязчиво-альтернативным инструменталом, блеющим нежным вокалом – в общем словами не опишешь, такое надо слышать. Потому как настоящая английская утончённость. Не возможная, конечно, без юмора. Рекомендуем!

	Hugh HOPPER – см. с Elton DEAN; Robert WYATT; BONE;
	
	
	
	

	The HOSEMOBILE
	What Can & Can’t Go On
	1999
	59:40
	progressive  -- в духе King Crimson; с элементами jazz-rock и experimental.

label: Cuneiform (USA)  cuneiformrecords.com 

Jeremy Averitt [g, p]; Cain Blanchard [b]; Tige Casey [d, v]; Rob Ring [g].

www.thehosemobile.com 

1. Heat Swome

2. Her Hand

3. Conglaciation (the process of)

4. Gym

5. Digger

6. Will’s Red Bed

7. Spinning Engine

Rec. in Chicago

	HOT  R.S.
	“The House of the Rising Sun” / 

“Forbidden Fruit”
	1978
	65:59
	disco

	HOT  SOUP
	Sjunger Cornelis
	1996
	32:39
	label: Skiv Bolaget (Stockholm)

Шведский квартет. Исполняется всё на шведском. Есть блюзы, есть нечто Waits’оподобное. Очень интересный вокалист, качественные арранжировки.

Texts & musics by Cornelis Vreeswijk

Jan Astrom [v]; Mats Grundstrom [g, b, saz]; Per Blom [s&t s, k]; Svante Drake [cl, d, kalimba, metallofon]; + Samba Sowe [talking drum].

1. Agren

2. Getinghonung Provencale

3. Jubelvisa over fiffiga Nanette

4. Jag och Bosse Linden

5. Saskia

6. Telegram for en Bombad By

7. Sommarkort

8. Somliga gar med trasiga skor

	HOT  TUNA
	Hot Tuna
	1970
	69:51
	label: RCA CD-edition and audio restoration 1996.

rec. 1969 

With 5 previously unreleased tracks (#11-15)

Jorma Kaukonen [ac g]; Jack Casady [b]; Will Scarlet [harmonica].

  Hot Tuna came about due to the desire of Jack Casady and Jorma Kaukonen to play in a less structured environment than they had with the Jefferson Airplane. Hot Tuna started playing folk clubs in 1969 in a bid to re-explore their blues and folk roots evident in their playing with the Airplane. They were augmented on these occasions by Will Scarlet, a mouth harp player, and performed only acoustically. The name Hot Tuna was only arrived at after being discreetly advised not to use the name ‘Hot Shit’ which Jorma and Jack wanted. This their first album was recorded live at the ‘New Orleans House’ in Berkeley and released in 1970.

  And so was born a rite of passage, second in frequency among Tuneheads only, perhaps, to the obligatory, ceaseless shouting, at equally inopportune moments, of one of the great all-time rock and roll rallying cries, «Hot Fuckin’ Tuna!». The hipper bar owners knew it was coming. At a precise point during any given Hot Tuna performance, a minute into ‘Uncle Sam Blues’ (#3), just like clockwork, the glasses would hit the floor. Beer glasses, shot glasses, wine or water – it didn’t matter. Crash! Splatter! Bring out the brooms. In any city or town, it became a ritual, and there was nothing anyone could do to stop it, short of resorting to serving the liquid refreshments in paper cups. And it all began because, during the recording of this, the first Hot Tuna album, on September 16, 1969, someone in the audience had dropped and broken a glass on the floor of Berkeley, California’s New Orleans House. [...]

	LES HURLEMENTS DE LEO – см. на 'L'
	
	
	
	

	ICH SCHWITZE NIE – см. в секции ‘Acid’
	
	
	
	

	IDEAL
	Ideal
	1980
	36:21
	Немецкий весёлый punk-rock. Аналогичные группы – TRIO, Stephan REMMLER, FSK, Nina HAGEN

label: Innovative Communication Klaus Schulze Prod. / Warner (Germany) 1987

Annette H. [clavier, gesang]; Eff Jott Kruger [gitarren]; Ernst Ulrich Deuker [bass]; Hans Behreudt [schlagzeng].

	IDEAL
	Eiszeit
	1981
	21:41
	label: Warner Music Germany / Kiosk (Berlin)

	Julio  IGLESIAS
	Tango
	1998
	34:16 33:16
	CD II: 4 bonus remix tracks (Australian edition only).

 Acid-Tango миксы в духе drum’n bass; прекрасная идея – дискотечное танго – и столь же прекрасное исполнение.

	INCOGNITO
	Positivity
	1997
	68:33
	soul   (типа Stevie Wonder)

	INDIAN  VIBES
	Remixes
	1994
	41:00
	psychedelic на базе индийской музыки; выборка удачных миксов: 16’ 30’’.

	INDIGO
	(one) -- Tribal Chants And Rhythms
	1996
	54:14
	folk-pop / world / tribal techno; см. тж. этого же типа: DEEP FOREST, SACRED SPIRIT, Anne DUDLEY,  DADAWA,  PANGEA, QUINN, DIVINE WORKS, ULTRABASS,

Использованы песнопения диких индейцев Амазонки (cм. тж.: Sacred Spirit ‘Indians’).

Produced and arranged by Kenny Young and Franco Lautieri; all songs written by Indigo People.

This project is indorset by United Nations as an album for the International Decade of Indigenous Peoples. All the songs are credited to the Indigenous Peoples themselves. A portion of the proceeds from this album is donated to help Indigenous Peoples maintain their invaluable and irreplaceable cultures through local community based projects.

«We know that all living things are related, that the web of life is woven together, and that injury to one part does injury to the whole. This is our world view, the sacred map that guides us through life.»  -- William Means. International Indian Treaty Council, adressing the United Nations.
Today we know that native peoples can teach us how to sustainably manage and conserve biodiversity. Their ancient knowledge developed through millenia of experience, observation, and experiment, is central to the survival of the planet. Traditional communities know how to utilize and conserve the forest, which is currently being destroyed, in part, for lack of knowledge about its vast diversity of medicines, foods, natural fertilizers and pesticides, oils and essences, Indigenous People can teach us how to give greater value to the living tropical forest but only if they survive and we can learn to give them equal status in the future of this planet.

	INDIGO  FALLS
	Indigo Falls
	1997
	40:23
	label: Medium Productions http://www.demon.co.uk/mediumprod
Indigo Falls Website: http://members.aol.com/indigofall/indigo.htm 

Richard Barbieri [music]; Steve Jansen [perc]; Mick Karn [b]; Suzanne J. Barbiery [v]; Jakko M. Jakszyk [el&ac g]; Theo Travis [soprano sax]; Steven Wilson [ac g].

см. сольные проекты: Jansen/Barbiery ('Alternative'), Karn ('Jazz'), Jakko; тж. группу Japan ('Rock').

	Neil  INNES
	Re- Cycled Vinyl Blues
	1970-74
	63:47
	Neil INNES — см. тж.:  BONZO  DOG  BAND; MONTY PYTHON

  “In a nut-shell, I was musically floundering between being a ‘rebel-rouser’, a ‘lyrical’ poet, a satirist and worst of all — a moraliser. I must confess I now wince a little at the odd moment or two of emotional incontinence lurking in between the solid gold reelin’ and a-rockin’ and the more melodic and thoughtful bits, but I can live with them and we can all be modestly proud that many of these twenty year old tracks sound so groovy and ‘live’. A CD is a wonderful thing, but music only really lasts as long as it’s played. Ho hum, life goes on...

  I can clearly remember heading South down the MI in the early hours of the morning after the Bonzo Dog Band’s last gig. It had been a riotous evening with all sorts of ‘famous guests’ joining in, most memorably, chief roadie Fred Munt’s throat-ripping ‘Long Tall Sally’. It was bloody good! It was the end of an era — or possibly ear ache — and I was full of conflicting thoughts, mostly sad, and emotionally drained. No one said much in the car, a bulbous, gas-guzzling American Ford Galaxy. This was how far we’d come in material terms. We had all slipped into a silence of exquisite fatigue with no wit to woo us. It was a special silence. No lambs, just owls. Five fun years of unashamed silliness, endless travel, buying out confused managers, and no holidays, had left us mentally and physically exhausted and we had all agreed it had to end — while it was still arguably good. But as the dawn came up over Watford and the North Circular beckoned, I began to think it was not so much the end of something — but the start of something else...

  Little did I know. [...]” — NEIL INNES

	INVISIBLE OPERA COMPANY OF TIBET
	Glissando Spirit
	1996
	72:05
	psychedelic

label: Voiceprint (England) / Resurgence (USA);

recorded 1993, remixed 1996.

Email: Rob@vprint.demon.co.uk 

Information: http://www.webworlds.co.uk/the-wilderness/ 

Tropical version (Brazil); composed & played under universal influence of Compagnie D’Opera Invisible De Thibet.

I came from the skies in the light of the evening star

I am part of the trees stones humans and birds

Now it's time of the earth

Everyone is part of the whole

Everyone is part of the one

The sun is light and colour and the water of the lake is calm and pure

A luminous insight takes me to a distant point above my head

Now I am you that is changing into part of the stars

Everyone is part of the whole

Everyone is part of the one

	Angelique IONATOS
	D'un Bleu tres noir
	2000
	50:44
	Очень впечатляющая греческая певица. Можно сравнить с Marianne Faithfull.
label: Siviana / Naïve

Angelique Ionatos - voix, guitare acoustique
Henri Agnel - guitare classique, cistre, cetera, rebec,
derbouka, tambourin 

Eric Chalan - contrebasse 

Michael Nick - violon, quinton 

Bruno Sansalone – clarinettes

Cesar Stroscio - bandoneon 

Les arrangements sont de Henri Agnel.

	IRON CROSS – LAZY CLUB
	LYNN Studio
	1999
	44:49
	label: Iron Cross Music Production (Burma)

Хиты западной рок/эстрады на бирманском языке; вся информация к диску тоже на бирманском. Очень милое  исполнение и весьма приличная запись.

Поп-песни этого региона (и ~периода) см. тж на CD: THAILAND; RAMLEE & SALOMA; CHLANG DAN;

	Joe JACKSON
	Laughter & Lust
	1991
	51:27
	label: Virgin

JJ [v, k]; Graham Maby [b, v]; Joy Askew [k, v]; Tom Teeley [g, v]; Sue Hadjopolous [perc, d]; Dan Hickey [d].

	JADE  WARRIOR
	Eclipse
	1973
	39:35
	label: Expertise Records 1999. 

Remaster 1998.

Tony Duhig [el&ac g]; John Field [perc, fl]; Glyn Havard [b, v].

The band started out as an underground hard rock band but their later albums were progressive in style. Founding members Tony Duhig and Jon Field had both previously played with THE SECOND THOUGHTS, with JULY (see and lis​ten to our CD "THE SECOND OF JULY"), and you may also find Tony Duhig in THE TOMCATS (see and listen to our CD 'THE TOMCATS"). Tony and Jon came across Glyn Havard in 1970. They worked together in a nightclub. Tony and Jon provided music for a kind of a ballet and Glyn was responsible for the texts. Thus their co-operation led to a studio project. JADE WARRIOR's debut album for Vertigo sought to create a heavy feeling of spirituality. It's very pleasant in places and certainly well worth a spin. It has been described in press as "music on a Japanese theme creating a heavy atmosphere of enchantment and spiritu​ality". JADE WARRIOR supplied listeners with three albums of pioneering "new age" ambient rock, obviously being under Asian or even African influence. Those days JADE WARRIOR held to a meditative, mystic rock sound, breaking all the stylistic limits, improvising in form and exotic in contents. The first and the second albums were notable for some powerful bass playing from Glyn Havard. Their best effort (before this very CD has come out) was considered probably, Last Autumn's Dream which included their only Vertigo 45, The Demon Trucker.

They recorded a fourth album for Vertigo, "Eclipse", a real gem of the gems, which was withdrawn shortly prior to release and which now we have the hon​our to present on a CD format for the first time whatsoever. A few (or even only one ) of the tracks turned up on various editions of Vertigo's Suck It And See compilation LP at the time detailing a release date. A small quantity of test press​ings of the "Eclipse" LP were also manufactured and circulated, but before the vinyl presses started rolling, the release, and ultimately the entire album was shelved and has remained in the vaults until now. ""Eclipse is presented in its original sleeve artwork by Jon Field and original track running order that the band originally intended. "Eclipse" is a fine example of pastoral progressive.

Then JADE WARRIOR shifted to more sympathetic Island label, issuing a fur​ther clutch of uncommercial albums. They re-emerged periodically throughout the 80's, although Tony Duhig was to die on the 11th of November 1990, aged 49. But Jon Field has kept the JADE WARRIOR name alive and is planning an album which involves "setting up a massive bank of amps and then taping the music half a mile away on a single microphone". Sounds interesting, but meanwhile...

	Mick  JAGGER
	She’s The Boss
	1985
	43:11
	Produced by Mick Jagger & Bill Laswell / Material.

	Mick  JAGGER
	Wandering Spirit
	1993
	51:07
	

	JAKKO
	"Mustard Gas And Roses" / "Kingdom of Dust"
	1994
	73:36
	Jakko M Jakszyk – см. тж. с: INDIGO  FALLS;

label: Resurgence

"Mustard Gas And Roses" = 56:06

"Kingdom of Dust" = 17:29

Jakko M Jakszyk [v, g, k, progr]; Mick Karn (см. 'Jazz') [fretless b]; Richard Barbieri [k, synth]; Steve Jansen (см. 'Synth') [d, perc, rh guitar ("Kingdom…")]; Danny Thompson [double b ("Mustard…")]; B.J. Cole [pedal steel guitar ("Mustard…")]; Gavin Harrison [d, perc ("Mustard…")].

	Colin  JAMES
	Colin James And The Little Big Band
	1993
	47:04
	Белый блюз типа Peter Green, Long John Baldry, etc.

	JAMIROQUAI
	The Return Of Space Cowboy
	1994
	66:08
	JAMIROQUAI – см. тж. Jazzmatazz

acid-jazz / soul

Как ни странно будет это услышать, но самый-самый «эйсид-джазовый», по форме и содержанию, альбом сделали Jamiroquai. Их первый релиз — чистое воплощение стиля, а группа под предводительст​вом неутомимого Джея Кея моментально стала ассоциироваться, собственно, с «кислотным джазом». Хотя творчество Jamiroquai намного превышает гра​ницы какого-либо одного отдельно взятого стиля.

 ---- Play

	JAMIROQUAI
	Synkronized
	1999
	53:05
	Jamiroquai [v]; Toby Smith [k]; Derrick McKenzie [d]; Nick Fyffe [b]; Simon Katz [g]; Sola Akingbola [perc]; Wallis Buchanan [didgeridoo]; D-Zire [turntable].

В 90-е годы, когда казалось, что всякое оригинальное творчество умерло, а музыкальный мир предавался переосмыс​лению наследия прошедших тридцати лет, выяснилось, что фанк фанку рознь. Если, на​пример, в своё время любой мало-мальски имеющий слух понимал, что, невзирая на все различия, Майкл Джексон и Принс — арти​сты одного поля, то поверить в то, что деви​ца Бритни Спирс и группа Jamiroquai имеют немало общего, теперь стало трудно. Имен​но Jamiroquai произвели с фанком доволь​но занятную операцию: сделали этот ритм синонимом хорошего вкуса. Попутно введя в обиход ещё один модный эстрадный жанр: ныне осталось не так много поп-артистов, в репертуаре которых нет хотя бы одной пес​ни с фанковым ритмом в диско-аранжировке. Словом, благодаря уникальности своего звучания, Jamiroquai оказались одним из немногих действительно популярных явлений, известность которого не была достигнута за счёт компромисса со вкусом.

Собственно, несмотря на то, что Jamiroquai — полноценная группа с подо​бающим набором музыкантов, обычно её вполне справедливо ассоциируют с одним человеком: Джейсоном, или Джеем Кеем, го​рячим поклонником Стиви Уандера, вокали​стом, автором большей половины всех ком​позиций, названия группы, её логотипа (ха​рактерного человекобыка, изображенного на всех пластинках Jamiroquai), личностью колоритной, безусловно талантливой и не лишенной внутренних парадоксов. Главный из них — любовь Кея к большим и быстрым автомобилям, каковая вступает в логичное противоречие со вполне радикальными воз​зрениями певца на природу и цивилизацию. Ведь первая пластинка Jamiroquai «Emergency On Planet Earth», вышедшая в 1993 году, была названа манифестом бор​цов за окружающую среду. Впрочем, сам пе​вец не находит здесь никакого парадокса: в ответ обычно он рассказывает историю о том, как у него взял интервью журнал Big Issue, продаваемый бездомными. В соот​ветствии с интересами своей целевой ауди​тории, журнал подытожил это интервью ре​дакционным выводом, что, мол, Джея Кея не должен любить никто, потому что он жи​вет в особняке с одиннадцатью спальнями и ездит на «феррари». «Интересно, — недо​умевает певец, — они что, хотят, чтобы я жил на помойке? Я уже жил там однажды. Они ничего не сказали о моем саде, в котором нет ни грамма пестицидов, о дорогах вокруг моего дома, которые я содержу в чистоте на свои деньги. Я же не говорю, что мы долж​ны вернуться к образу жизни обезьян — так почему им дались мои машины?»

Надо сказать, что Джей Кей немного лука​вит в своём недоумении: судьба его именно в бездомных должна возбуждать сугубую за​висть и раздражение. Уроженец Манчесте​ра, Джейсон Кей появился на свет 30 декаб​ря 1969 года в неполной семье: мать его бы​ла джазовой певицей и ведущей собствен​ного телешоу; отца он не видел никогда. Уже будучи учеником в школе, он выяснил, что у него был брат-близнец, который умер в возрасте шести месяцев. Этот брат впоследст​вии стал для него своего рода мистическим спутником: Джей Кей не раз говорил, что жи​вет жизнью двух человек. О матери он отзы​вается довольно скептически: она не позволяла ему ничего, не покупала даже пласти​нок, так что первый свой приличный магни​тофон он приобрёл только в сознательном возрасте. Учился Джей плохо, а в пятнадцать лет ушёл и из школы, и из дома. Он ночевал на улицах, промышлял карманным воров​ством и периодически устраивался на самые странные работы. В 1989 году он приспосо​бился жить в заброшенном таксомоторном парке, в котором не было электричества, а в крыше зияли дыры. В одной из случивших​ся там драк ему в лицо выпустили струю ядовитого газа, а потом ударили ножом. Деру​щихся повязали; Джей Кей получил обвине​ние в ограблении, которого, по его словам, он нe совершал. Обвинение всё же было снято, и молодой человек почёл за благо вернуть​ся домой.

Дома он принялся сочинять музыку и вы​нашивать планы по созданию группы, играю​щей песни «как у Стиви Уандера». Он собрал музыкантов — барабанщика Дерека МакКензи, клавишника Тоби Смита, бас-гитариста Стюарта Зендера и вибрафониста Уоллиса Буканана; впятером они назвались Jamiroquai — странное это слово придумал Джей, составив его из выражения jamming и названия индейского племени ирокезов (the iroquois), история которого крайне его увлекала. Группа играла ещё не получившую тогда названия смесь из хип-хоперского би​та, фанка, соул-мотивов и джазовых гармо​ний —то, что впоследствии стало именовать​ся сочетанием «эйсид-джаз». Собственно, первый сингл группы, «When You're Gonna Learn», вышел на лейбле Acid Jazz, давшем название жанру. Однако после его успеха фирма Sony немедленно предложила Jamiroquai контракт на восемь пластинок.

Невзирая на это, первые две записи груп​пы — упоминавшаяся уже Emergency On Planet Earth и The Return Of The Space Cow​boy, появившаяся в 1995 году, — имели ус​пех только в Англии. А в Америке были прак​тически неизвестны. 

Присущие Jamiroquai черты — безупречный вкус, отменные слух и техника и напористо-мажорное настроение, которые так долго сохраняются в неиз​менности, называются уже мировоззрением. Оптимистичным мировоззрением, которо​му многое под силу — например, сделать из довольно безмозглого развлекательного жанра произведение искусства.

 ---- Play

	Steve JANSEN – см. в "Synth"
	
	
	
	

	JAPAN
	Adolescent Sex
	1978
	47:38
	cм. тж.: David Sylvian;  INDIGO FALLS; Robby Aceto;  в секции «Jazz» -- Mick Karn; в секции “Alternative”-- Jansen&Barbieri

label: Hansa, 1978 / Ariola (BMG), 1993

Sylvian [v, g]; Karn [b, v]; Jansen [d, perc, v]; Barbieri [k, v]; Rob Dean [lead g, v].

	JAPAN
	Obscure Alternatives
	1978
	41:29
	

	JAPAN                       
	Gentlemen Take Polaroids
	1980
	53:50
	label: Caroline

	JAPAN
	"Tin Drum" / "The Art Of Parties"
	1981
	38:16 + 23:16 +
	CD 1&2: multimedia CD

label: Virgin remaster 2003
Sylvian/Jansen/Barbieri/Karn + Yuka Fujii [v]; Simon House [vln].

bonus CD to "Tin Drum" 2003 edition:

1. The Art Of Parties (single version)

2. Life Without Buldings

3. The Art Of Parties (live)

4. Ghosts (single version)

+ SESSION 2

	JAPAN
	Assemblage
	1981
	43:49
	label: Hansa (BMG)

Sylvian/Jansen/Barbieri/Karn/Rob Dean

	JAPAN
	Quiet Life
	1981
	63:38
	label: Camden, 2001 www.bmg-camden.co.uk
with bonus tracks

	JAPAN
	Oil On Canvas
	1983
	72:00
	label: Caroline

Sylvian [v, k]; Jansen [d, marimba]; Karn [b, cl, sax, v]; Barbieri [k]; + Masami Tsuchiya [g, k].

	J.M. JARRE -- см. в файле 'Synth'
	
	
	
	

	JESUS  CHRIST  SUPER-STAR
	A Resurrection
	1994
	47:25 45:10
	label: Daemon Records (Daemon proceeds to benefit Gun Violence Education organisations and community outreach.)

produced by Michael Lorant

featuring: Indigo Girls, Uncle Green, Five Eight, Big Fish Ensemble and many mor

I am one of the afflicted. I admit this now. Yes, I danced around in my one-piece pajama suit at the age of six to "What's the Buzz". I hosted many impromptu performances of the rock opera in my living room which co-starred my brother and sister and sometimes featured guest appearances by the next door neighbors. We bucked up to see who got to play Judas. I can admit this all now because of the strength and encouragement I have received from other victims. At first, when I approached my Atlanta comrades about participating in this project, my tones were low and without vigor. But as I talked to different people (guilarists who had been plagiarizing licks off J.C.S. for years) drummers whose first introduction to the 5/4 meter came from "Everything's Alright") I began to put away my self-loathing and questioning. The original J.C.S. did contain moments of genius. It was the unlike​ly rock feast that offered singers and musicians of my generation a variety of elegant dishes from which to choose. It did rock. I’m not crazy. I'm not crazy.      -- Michael Lorant, 1994 A.D.
Proceeds from the sale of this CD will be used to help end gun violence. Some of the musicians on this album do not support handgun control but have nevertheless donated their time and talents.

	JETHRO  TULL
	Stand Up
	1969
	37:58
	см. тж. современный hard’n’heavy проект в духе Jethro Tull: SKYCLAD

	JETHRO  TULL
	Benefit
	1970
	43:11
	

	JETHRO  TULL
	Thick As A Brick
	1972
	43:44
	

	JETHRO  TULL
	Living In The Past
	1972
	74:37
	

	JETHRO  TULL
	Aqualung
	1973
	43:34
	

	JETHRO  TULL
	A Passion Play
	1973
	45:07
	

	JETHRO  TULL
	War Child
	1974
	39:21
	

	JETHRO  TULL
	Minstrel In The Gallery
	1975
	45:16
	

	JETHRO  TULL
	Too Old To Rock’n’Roll...
	1976
	42:35
	

	JETHRO  TULL
	Songs From The Wood
	1977
	41:45
	

	JETHRO  TULL
	Heavy Horses
	1978
	42:43
	

	JETHRO  TULL
	A
	1980
	42:48
	

	JETHRO  TULL
	Rock Island
	1989
	50:35
	

	JETHRO  TULL
	Catfish Rising
	1991
	60:24
	

	JETHRO  TULL
	Roots To Branches
	1995
	60:06
	

	JETHRO  TULL
	Dot Com
	1999
	60:28
	

	(JETHRO  TULL)
	Ian ANDERSON:
“Divinities” (Twelve Dances With God)
	1995
	47:20
	Ian ANDERSON - from JETHRO TULL

	JiPSy ROCK
	
	2003
	58:45
	folk/pop/rock (цыганский)

Леонсия Эрденко – вокал; Радда Эрденко – бэк-вокал; Алексей Безлепкин – эл/ак гитара: Женя Янин / Эльдар Абдрашитов – барабаны; Сергей Боганов – бас-гитара; + Ваня Парфёнов – эл. гитара.

rec. at LKK studio (Moscow), 2003

	Jay-Jay JOHANSON
	Whiskey
	1996
	36:02
	acid retro a la 60s 

Retro певец с прекрасным мягким, чистым и сильным голосом. Но вместо пафосного оркестрового сопровождения старых «добрых» времён, здесь – минималистический ритмичный аккомпанимент, что создаёт ощущение полного комфорта. Такая музыка феноменально подходит для слушания в автомобиле (но и не только, конечно).

	Jay-Jay JOHANSON
	Tattoo
	1999
	48:17
	label: RCA (USA)

All songs Written by Jay-Jay Johanson. Arranged & Produced by Jay-Jay Johanson & Erik Jansson. Tracks 3,8 & 13 co-written by Erik Jansson. 

Jay-Jay Johanson: Vocals, Keyboards, Melodica, Beats & String-arrangements. 

Erik Jansson: Hohner Pianet, Piano, Pedal-organ, Harmonica, Guitars, Bass, String-arrangements & Drum-programming. 

Leo Hellden: Guitars. 

Chris Padrick: Turntables. 

Petra Johansson: Flutes. 

Elias Dahl: Trumpets. 

Fredrik Gustavsson: Drums. 

Valerie Leulliot: Vocals (track 8). 

"A Letter to Lulu Mae" contains a sample of "Reve" by Francoise HARDY. 

1. EVEN IN THE DARKEST HOUR (Johanson) [3:57]

2. QUEL DOMMAGE (Johanson) [4:18]

3. MURDERANS (Johanson/Jannson) [0:32]
4. MILAN. MADRID. CHICAGO. PARIS. (Johanson) [4:10]

5. LYCHEE (Johanson) [4:41]
6. SHE'S MINE BUT I'M NOT HERS (Johanson) [4:25]

7. SUNSHINE OF YOUR SMILE (Johanson) [4:54]

8. JAY-JAY JOHANSON (Johanson/Jannson) [4:19]
9. A LETTER TO LULU-MAE (Johanson/Taiguara/Hardy) [2:53]
10. SUDDEN DEATH (Johanson) [4:46] 

11. I GUESS I’M JUST A FOOL (Johanson) [1:22]

12. FRIDAY AT REX (Johanson) [4:11]
13. THE SLY SEDUCER (Johanson/Jannson) [3:40]

	Jay-Jay JOHANSON
	Poison
	2000
	58:21
	J.J.Johanson [v, k, progr, decks, melodica, pedalorgan, zither]; Erik Jansson [p, hohner pianet, k, g, b, melodica, pedalorgan]; Magnus Frykberg [perc, g, b, decks]; Robin Guthrie [g]; Bang Bang [vocoder]; Leo Hellden [b, g]; Fredrik Gustavsson [d]; Petra Johansson [fl]; Claudia Bonfiglioli & David Bjorkman [vln]; Torbjorn Helander [viola]; Lars-Erik Persson [cello]; Sadie [v]; Joakim Sanden [backs]; Kalle Ljungstrom [g].

Свой третий альбом швед Джей-Джей Йохнасон выпускает уже в статусе средней известности евро​пейской звезды во многом благода​ря предыдущему диску «Tatoo». Не​плох был и первый, «Whiskey». 6 лет прошло со времени выхода первой пластинки Portishead, a спрос на подобную музыку всё не утихает. И альбомы сладкоголосого шведа — не самое худшее удовле​творение этого спроса, благо все они — чистый трип-хоп, даже в не​много утрированном виде. Набор удовольствий остался прежним: за​унывные тексты, медленное капание ледяных сэмплов, на этот раз почти совсем без джазовых вста​вок, голос и всхлипывающие инто​нации изможденного шансонье. Тексты про несчастную любовь, должно быть, довольно ироничные – фотосессия на вкладке изобража​ет певца, со скорбным лицом зака​пывающего чей-то труп в лесу. На самом деле вполне достаточно при​чин, чтобы признать альбом превос​ходным, тем более что именно тако​вым он и является. С прочим твор​чеством Йохансона его сравнивать нет смысла — одно и то же, но этот диск во всяком случае длиннее дру​гих — почти час музыки. Кстати, если звук «Poison» с тру​дом отличим от первого альбома Portishead, то дизайн, кажется, со​знательно скопирован со второго диска бристольской группы.

--- Салон AV
Впервые  душещипа​тельные песни этого сентиментального шве​да нам посчастливилось услышать в музыкаль​ном магазине одного из сопредельных госу​дарств два года назад. Это был второй альбом музыканта, о котором в России ещё никто не знал,—"Tattoo" (1998). Теперь же, благодаря специ​альной русской версии третьего альбома Йохансона с упрощенным оформлением, надеемся, нашего полку — любителей шведского варианта "бристольского саунда"— прибыло. 

--- АудиоМагазин

	Wilko JOHNSON
	Pull The Cover
	1984
	25:48
	rockabilly / rock 

label: SkyDog

Wilko Johnson [g, v]; Russell Strutter [b, v]; Buzz [d]; + Slim [accordeon, p]; Henry Grecourt [spoons and forks].

	JOI
	One and One is One
	1999
	66:33
	label: Realworld

All tracks produced by Farook and Haroon Joi; + Vik Sharma [g (#3, 11)]; Susheela Raman [v (#1, 3, 5, 9)]; Rupert Eugster [fl (#5, 8)]; Bongo Paul [perc (#9, 11)].

trance / folk (Indian)

Debut album from the original Asian breakbeat fusionists.

"It's uplifting, soulful, funky, physical, relaxing and wholly spiritual" --- Dream UK

"...perhaps the most accessible Asian fusionists yet." --- Uncut

	John Paul JONES
	Zooma
	1999
	47:40
	MULTIMEDIA CD

John Paul Jones – см. тж. LED ZEPPELIN; Diamanda GALAS (в ‘Alternative’)

инструментальные композиции

JPJ [10&4-str. bass, bass lap steel,  el mandola, kyma, organ solo]; Pete Thomas [d]; Trey Gunn (см. T. GUNN; KING KRIMSON) [touch guitar solo]; Denny Fongheiser [djembe, d]; + London Symphony Orchestra (#7).

... Джон тем не менее стал главной опорой грандиозного зда​ния тяжёлого хард-н-блюза, выст​роенного «Цеппелинами». Без его композиторского таланта, упругого баса и изысканных клавишных не было бы «No Quartet» и «Since I've Been Loving You», «In The Light» и «Trampled Under Foot». Ему было уделено мизерное количество эк​ранного времени в культовом филь​ме « The Song Remains The Same» 1976 года. Пэйдж и Плант даже не вспомнили о нём, когда в 1994 году решили выпустить совместный диск

И что же? В том же 94-м Джон записал вместе с Диамандой Галлас (!) альбом «The Sporting Life». потрясающий своей свежестью и динамичностью. Спустя ещё пять лет, в прошлом году, Джонс сделал себе (в честь своего пятьдесят тре​тьего дня рождения) и всем, кто его помнит и любит, ещё один велико​лепный подарок.

Пластинка «Zooma» чудовищно хороша. Здесь и фирменные басо​вые «хуки» Джона, и его до боли знакомый электроорган, и струнная секция Лондонского симфоническо​го оркестра под управлением само​го Дж. П. Дж., и монументальность форм при полном отсутствии вся​кой напыщенности, и беспримерная по энергетике концовка.

Успехом своей работы Джонс во многом обязан лэйблу «Discipline Global Mobile», курируемому неким Робертом Фриппом, а также небе​зызвестному Трею Ганну, сыгравше​му на гитаре в нескольких компо​зициях.

Хотя звуковая атмосфера аль​бома несколько разрежена, это не кажется недостатком -- некоторый минимализм саунда характерен и для пластинки «The Sporting Life», продюссером которой был сам Джонс. Конечно, в басовых рифах маэстро  любой  знаток  «Led Zeppelin» усмотрит нечто родствен​ное творчеству легендарного квар​тета. Но, как справедливо заметил бы Пётр Мамонов, «а что тут тако​го, такого-сякого?». Пусть Джон уже не молод, зато мы слушаем не что-нибудь, а пластинку одного из от​цов основателей колосса рок-музы​ки под названием «Led Zeppelin».

-- А. Денгер (Аудио Магазин)

	John Paul JONES
	The Thunderthief
	2002
	46:35
	label: DGM

Второй сольный диск Джона Пола Джонса опять заставляет удивляться разносторонности и широте мышления этого музыканта. Неожиданностей, пожалуй, еще больше, чем в предыдущем «Zooma» — во-первых, Пол Джонс запел (правда, делает он это еще не ахти как, но то ли еще будет!), во-вторых, в самой музыке сумел сочетать столь многое со столь многим, что сами King Crimson позавидовали бы. Вообще-то, по концепции «The Thunderthief» довольно близок последним работам Джеффа Бека - множество контрастных фрагментов, словно бы моментальных фотоснимков, сделанных в самых разных ситуациях и в разных «культурных средах», объединены в некий общий ряд. Жесткие хроматизированные структуры в духе Фриппа (с великолепной гитарой самого маэстро в «Leafy Medows»), напористый и беспощадный пост-панк, тяжелый прогрессив-рок сменяются зажигательными джигами, азиатскими пентатоническими мотивами и «пейзажными» композициями с вокалом. Ирландия, Китай и «музыка черных» совершенно неожиданно сливаются воедино в последней «Freedom Song», тихой полубалладе-полублюзе, которую Пол Джонс поет, аккомпанируя себе на кото. А еще на протяжении альбома он играет на электрической и акустической гитарах, мандолине, мандоле, органе, арфе, укелеле... И, разумеется, во всем своем могуществе и величии представляет бас-гитару (вернее, бас-гитары: 4-х, 6-ти, 10-ти, 12-тиструнную плюс несколько совсем экзотических модификаций), чьи рычащие риффы, металлизированные слэповые «петли» и экспрессивные импровизации ошеломляют, подавляют и затягивают в свой ритуальный круговорот. Да, современным басистам есть чему поучиться у «старого» мастера из Led Zeppelin, а поклонникам - есть от чего испытать глубокое удовлетворение. Разрази меня гром!

Play
Участие Фриппа и его издательской фирмы предопределяет «железный» колорит некоторых композиций, но, к счастью, Джонс имеет достаточно воли, чтобы оторваться от Фриппа и Диаманды Галас (которая тоже незримо витает над ним). Большинство треков, благодаря доминанте аналоговых клавиш Джонса, приобретает флер психоделии. Хотите вы этого или нет, но придется опять обращаться к началу 70-х: West Bruce & Laing, Mountain. Лишь на заключительной «Freedom Song» Джонс предстает пациентом «хосписа» под звуки странного инструмента «укелеле».

Hi-Fi Music

	Spike  JONES
	Spiked!
	1942-50
	72:28
	label: RCA / Catalyst  (with previously unreleased tracks), 1994.

S.J. (1911-1965) – Bеликий Mастер вокально- оркестровой пародии.

Подобного рода см. тж.: Juan Garcia ESQUIVEL; Martin DENNY; Fred LANE; Arthur LYMAN;

 Vocal,  vocal groups,  orchestra.

  Spike Jones was born in Long Beach, California on Dec. 14, 1911; his given name was Lindley Armstrong Jones. Jones founded his own band, ‘Spike Jones and his City Slickers’, in 1940. It quickly earned a following and had several hit songs in its first decade; these, however, were usually ‘novelty’ cuts that rarely represented the group at its most interesting. In all, Spike Jones and his City Slickers sold more than 30 million records for RCA Victor; later recordings were on the Starlite, Decca, Kapp, Verve, Warner Bros. And Liberty labels. Jones has been increasingly recognized as a daring musical innovator. Jones prefigured so much of what is now taken for granted in music — and, indeed, in American culture — that Catalyst thought it was time to pay him appropriate homage. His pioneering incorporation of sound effects and noises into his performances and recordings helped pave the way for everything from musique concrete to digital sampling, from John Cage to Public Enemy. His wild and irreverent sense of humor has been so influential that his pure music has sometimes been overlooked. We hope ‘Spiked!’ will remedy that — and the listener can still expect some good laughs.

— Tim Page (Executive Producer for Catalyst, is also the Chief Music Critic for New York and Long Island Newsday.)

См. тж. другие подобные экзотические и сверкающие китчевые проекты: Martin DENNY,  Arthur LYMAN, Fred LANE. 

	Spike  JONES
	Spike Jones Is Murdering The Classics
	1971
	52:11
	label: RCA compilation 1971, mastering 1988, CD edition 1993.

(не пересекается с предыдущим CD)

	Spike  JONES
	Greatest Hits Of Spike Jones And His City Slickers
	
	71:00
	edition 1996.

(не пересекается с предыдущими CD на  56’ 41’’)

	Grace  JONES
	Warm Leatherette
	1980
	46:40
	Grace Jones -- см. тж. с Salif KEITA "Papa" 1999 [в 'Africa']

label: Island
produced by Chris Blackwell & Alex Sadkin

Grace Jones [v]; Sly Dunbar [d]; Robbie Shakespeare [b]; Barry ‘White’ Reynolds / Michael ‘Mao’ Chung [g]; Wally Badarou [k]; Uzziah ‘Sticky’ Thompson [perc].

rec. at Bahamas

	Grace  JONES
	Nightclubbing
	1981
	38:14
	label: Island

Grace Jones [v]; Sly Dunbar [drums, syndrums]; Robbie Shakespeare [b]; Barry ‘White’ Reynolds / Michael ‘Mao’ Chung [g]; Wally Badarou [k]; Uzziah ‘Sticky’ Thompson [perc].

produced by Chris Blackwell & Alex Sadkin

	Grace  JONES
	Living My Life
	1982
	37:44
	label: Island

Grace Jones [v]; Sly Dunbar [drums, syndrums]; Robbie Shakespeare [b]; Barry ‘White’ Reynolds / Michael ‘Mao’ Chung [g]; Wally Badarou [k]; Uzziah ‘Sticky’ Thompson [perc].

produced by Chris Blackwell & Alex Sadkin

	Grace  JONES
	Inside Story
	1986
	41:57
	label: Manhattan Records

produced by Nile Rodgers & G.J.

GJ [v]; Nile Rodgers [b, g, bv]; Bruce Wolley [d, perc, k]; Philippe Saisse [k, p]; a.o.

	Grace  JONES
	Slave To The Rhythm
	1987
	43:07
	label: Island

arranged by Zang Tuum Tumb Big Beat Colossus Richard Niles

	Rickie Lee JONES
	Flying Cowboys
	1989
	55:58
	R.L.J. [v, g, organ, k]; Greg Phillinganes, Michael Boddicker  [k]; William ‘Smitty’ Smith [organ]; Neil Stubenhaus [b]; Rob Wasserman [b]; Dean Parks [ac&el g]; Chris Smith [harmonica]; Bob Sheppard [s]; Randy Brecker, Vince Mendoza [tp]; Greg Mathieson [Hammond B-3]; Walter Becker [b, synth]; Peter Erskine, John Robinson [d]; Paulinho da Costa [perc].  – Состав варьируется.

	Rickie Lee JONES
	Pop Pop
	1991
	50:13
	Rickie Lee Jones [female voc], Robben Ford [g], Charlie Haden [b](см.), Dino Saluzzi [bandoneon](см.), Joe Henderson [sax](см.), and oth.

Caution: Use only under close adult supervision. For outdoor use only. Do not put in mouth. Throw on ground.

	Rickie Lee JONES
	Traffic From Paradise
	1993
	44:44
	R.L.J. [v, ac g, mandolin, bowed dulcimer, k]; Brian Setzer (см), Dean Parks, Leo Kottke (см.) [el g]; Doug Lyons [french horn]; Bobby Bruce [violin]; John Leftwich [b]; Jim Keltner [d]; Alex Acuna [congas]; Brad Dutz [perc, marimba, tarkas, bodhran, udu].

	Rickie Lee JONES
	Naked Songs
	1995
	69:26
	R.L.J. [v, ac g].

	Rickie Lee JONES
	Ghostyhead
	1997
	52:30
	acid jazz / trip hop
label: Reprise Rec (Warner) – USA   http://www.RepriseRec.com 

rec. in Los Angeles; prod. by R.L.J. & Rick Boston

lyrics and words can be found at: www.ghostyhead.com 

R.L.J. – lyrics, music & vocals 

R.L.J. & Rick Boston – taylor, gybson L4, gibson mutt, baby bruno, kay, solid and hollow body epiphone guitars, kay bass, sleigh bells, drums, bowed dulcimer, kalimba, wurlitzer, rhodes, mpc-60, juno 106, jx-8p, dx1000, wire recorder, piano.

additional musicians:

John Leftwich – upright bass

Gerry Sutyak – cello

David Zeller – sheet metal

Janeen Rae – heller saw

Jay Lane – foot trunk, cymbals

Josh Friese, Ronnie Siago, Carol Es – live drums

1. Little Yelow Town

2. Road Kill

3. Matters

4. Firewalker

5. Howard

6. Ghostyhead

7. Sunny Afternoon

8. Scary Chinese Movie

9. Cloud of Unknowing

10. Vessel of Light

Великолепный проект в этом стилистическом направлении. Настоятельно рекомендуем познакомиться!

	Janis  JOPLIN
	18 Essential Songs
	1995
	70:09
	Remixes & remasters 1995

25 years after her last recording, Legacy/Columbia celebrates the legend that is Janis Joplin. From her earliest recordings through her last known treasures on Pearl, this digitalty-remastered collection culled from the boxed set Janis, proves once and for all that she truly was the #1 female rock and blues artist of all time! Included here are the greatest hits plus rare gems, previously-unissued five recordings and the knock-out acoustic version of "Me And Bobby McGee".

To many people, Jams Joplin is just one name in the roll call of rock musics honored dead; too often she's referred to only as part of the short list of sixties immortals -- Hendrix, Morrison, Joplin -- who crashed and burned along with the decade that made them famous. The subject of a hefty handful of biographies, her music often takes second place in these works (and in the steady stream of retrospective articles about the era) to her lifestyle; her tough blues-mama image had some heavy upkeep charges, including alcohol dependency, notorious sexual escapades, and the drug abuse that finally killed her. Her mainstream musical career, if one takes her joining of Big Brother & The Holding Company as a reference point, lasted a scant four years, yet in that time she created a lasting body of recorded work that transcends the tabloid tawdriness, and survives as a reminder of what she often was and could have continued to be.

The greatest white urban blues and soul singer of her generation was born on January 19, 1943 in Port Arthur, TX. At 17, she began singing folk music on the coffeehouse scenes in Houston and Austin before traveling to northern California in 1965. During this first visit to the West Coast she met the future Jefferson Airplane guitanst Jorma Kaukonen, who accompanies her on guitar on this set's opening track, her reading of the blues classic "Trouble In Mind." Shortly thereafter she returned to Texas, but came back to the Bay Area in 1966 when she was invited to join musicians Peter Albin, David Getz, James Gurley and Sam Andrew, who were seeking a female vocalist for their rock group, Big Brother & The Holding Company. Although the band sprang from the same fertile San Francisco psychedelic era which produced the Grateful Dead and Jefferson Airplane, Big Brother was far more roots-based, and was the per​fect vehicle for Joplin's raw, emotion-laden blues vocals. Her singing style was strongly influenced by two earlier blues artists, Bessie Smith and Willie Mae "Big Mama" Thornton, both of whom also had deeply troubled personal lives.

As soon as Jams joined the band, Big Brother took off. It's important to remember that at this juncture they were still considered a band, and had not yet become just a "back-up group" for their charismatic new lead singer. [...]

1. Trouble ln Mind * **

2. Down On Me

3. Bye, Bye Baby

4. Ball And Chain +~~ 

5. Piece Of My Heart

6. I Need A Man To Love

7. Summertime (4:06)**++ 

8. Try (Just A Little Bit Harder)

9. One Good Man

10. Kozmic Blues 

11. Raise Your Hand +

12. Tell Mama + 

13. Move Over

l4. Mercedes Benz

15. Get It While You Can

16. Half Moon 

17. Trust Me 

18. Me And Bobby McGee ~**^

* monaural; + live; ~ demo; ** previously unreleased;

++ alternate take; ^ alternate version; ~~ previously unissued.

	Montell  JORDAN
	This Is How We Do It
	1995
	63:23
	soul
label: Rush Associated Labels (Mercury)

M. Jordan [v]; Doc Powell [g]; Charles Green [horns]; Nolan Smith [tp]; James Manning [b]; Derrick Walker [perc]; Keb Mo [g]; a.o.

	JUICY  LUCY
	Lie Back And Enjoy It
	1970
	43:51
	

	JUICY  LUCY
	Get A Whiff A This
	1971
	34:55
	

	Hubert  KAH
	Neue Deutsche Schlagermusic
	1982
	38:12
	label: Deutsche Grammophon 1982 / Polydor 1996

Preis Der Deutschen Schallplatten Kritik Vierteljahresliste!

Это оно и есть – немецкие шлягеры. Исполнены весело и энергично. Аранжировки содержат долю гротеска, но не в такой степени, как у FSK или Trio (& Remmler) (см.), -- стилистические дизайны Kah’а скорее декоративны, чем вызывающи.

	Mick  KARN (ex- JAPAN)  -  cм. в секции «Jazz».
	
	
	
	

	Chris  KARRER
	Sufisticated
	1996
	53:33
	label: Think Progressive
Психоделическая драйвовая импровизационная музыка на темы восточной мелодики.

Chris Karrer [oud, g, violin, sax, rubab, sarangi, perc, v]; Christian Burchard [santur, darbouka]; Peter Paul Kuen [grand piano, harpsichord, k]; Mostafa Rafaat [nay]; Marika Falk [dombak]; Yulius Golombeck [oud, nay]; Rafael Caro Jr. [darbouka, bongos, cajon, finger snips, perc]; Saam [daire, zarb]; Michael Wehmayer [organ]; Christian Philippi [v, ac g]; Rai Zimzik [ac g]; Edgar Hofmann [nay].

Chris Karrer: 1967 - 95 – Amon Duul II; 1982 – Popol Vuh; 1983  -1993 – Embryo; 1980 - 1996 – solo albums.

Marika Falk: is one of the very rare women percussionists and she is a female dervish. Beside hand drums like gembe, talking drum or darbouka, she specialised on the Iranian dombak.

[...]

  Chris Karrer is not just my neighbour, his portrait of Farid El-Atrache ‘sufisticates’ my room. [...] His art in Sufi-heart, with wings cut in bones, carved out, placed in the middle of the instrument. This music is movie, he is the spy and sometimes the thief in the garden of the Lord, we didn’t learn anything else. Farid-ud-din Mohammed-i Attar said:

«I used to walk on my head for the hole life,

Thought, I may have arrived.

Wind is all, I have seen so far,

Have ‘nt seen anything, but wind.»

Without music you cannot ‘see’ and without wings the heart cannot become ‘sufisticated’. Chris is an artist, painter and storyteller, creating sound-tracks to his ‘films’, and no satellite-dish can catch it! He is the dervish in his paintings, behind him the fire and the skeleton, he can turn the world into fields of green by the touch of his feather. Hawks and crows! Oh flowerish morning, we woke up !

	Sonja KEHLER
	Brecht-Portrait
	
	46:22
	label: Wergo

Sonja Kehler singt Bertolt Brecht

Сравнить с Дагмар Краузе? Исполнение идеальное, хотя вокальный диапазон чуть уже. А оркестровая часть интереснее (я бы даже сказал – гораздо) и ярче, что вполне достойно такого лэйбла, как Wergo.

Детальную информацию по диску можете найти на сайте Wergo.

	Salif  KEITA
	Soro
	1987
	38:15
	afro - soul  (типа Youss N’Dour)

label: Mango Records

Salif Keita [v]; with his musicians.

Salif Keita is one of the most remarkable stars in Africa today. From the West African state of Mali and of noble birth, he is a direct descendant of Sounjata Keita, the warrior king who founded the empire of Mali in 1240, establishing the great Manding culture which transcends the state boundaries of today.

	Salif  KEITA
	Amen
	1991
	43:51
	label: Mango Records

Salif Keita [v]; with his musicians & Joe Zawinul [production, k].

	Salif  KEITA
	The Mansa Of Mali
	1994
	65:30
	label: Mango Records

produced by Joe Zawinul
Этот сборник не пересекается с предыдущими двумя дисками на 42:22.
   “After meeting Malian vocalist Salif Keita, I felt a need to learn more about the function of rhythm in African society. Many of the polyrhythms and polymeters used in these percussion ensembles are part of the traditional jazz vocabulary. It’s like this guy walking up a mountain to find out where he’s coming from in jazz music and all of a sudden he meets a guy who can show him the short cut. Salif opened my eyes to another way, an easier way to get there.” — So said saxophonist Courtney Pine (см. ‘Jazz’ sect.) after a musical encounter with the golden voice of Mali, Salf Keita.

	Salif  KEITA
	Papa
	1999
	51:30
	label: Capitol Rec. (Hollywood, CA)

Email: Salif.Keita@malinet.ml 

Salif Keita [g, v]; with musicians: Grace Jones [v]; Vernon Reid; John Medeski [organ]; Ben Perowski [d]; Monica Wilson [cello];  Jean-Philippe Rykiel [k]; Toumani Diabate [cora]; Keletigui Diabate [balafon]; Adama Coulibaly [M'Simby]; Mohamed Kouyate [talking drum]; Eric Bono [progr]; a. o.

	Ida KELAROVA
	Cikanska Krev
	1999
	48:30
	I.K. – см. тж. с: Iva  BITTOVA (в 'Jazz'); BROOMSTICK TO HEAVEN (в 'Jazz');

Цыганские баллады. Прекрасный вокал и арранжировки.

(Цыгане тж. см.: Lida GOULESCO)

MUSICIANS:
IDA KELAROVA - LEAD VOCALS, PIANO, ARRANGER
DESIDERIUS DUZDA - LEAD VOCALS, SOLO GUITAR
MARIE DUZDOVA -VOCALS
MILAN HORVATH - VIOLIN, VOCALS
ROMAN HORVATH - ACCORDION, VOCALS
MILAN KROKA - GUITAR, VOCALS
VLADIMIR DIRDA - BASS, VOCALS
SPECIAL GUEST: MILOS VACIK - PERCUSSION

	Dave  KELLY -- см. в секции 'Blues'
	
	
	
	

	Nigel  KENNEDY  -- см. в секции 'Jazz'    
	
	
	
	

	Shoukichi KINA & CHAMPLOOSE
	The Music Power From Okinawa
	1977
	40:53
	label: Shinko Music / Ace Rec., GlobeStyle (London) 1991

This album was recorded in Okinawa in 1977 by Shoukichi Kina, the man who mixed his local music with rock in an innovative masterstroke. It is a beacon in the history of Japanese and Okinawan music, because it was the starting point of Kina’s music and made the deep soul of Okinawa known to Japanese.

   “There is a great musical richness in Okinawa, and the music of Shoukichi Kina is a prototype of this richness.” — DAVID BYRNE

   “The music of the Okinawa islands and above all that of Shoukichi Kina inspires me greatly. I’d like to play with him at his next Japanese concert.” — BOB MARLEY (1978)

   “I would like to give the name of Shoukichi Kina as that of the best Japanese artist” — RY COODER

	KING  CRIMSON
	In The Court Of The Crimson King
	1969
	43:54
	См. тж. сольные проекты музыкантов из KING CRIMSON: 

Fripp; 

Trey Gunn; 

Adrian Belew; 

Bruford / Levin;

Steve Gorn / Tony Levin / Jerry Marotta; 

Bozzio / Levin / Stevens; 

Moraz / Bruford; 

LIQUID TENSION EXPERIMENT;

Levin -- см. тж. с: David TORN (в файле ‘Jazz’); Keith TIPPETT (проект MUJICIAN) (в файле ‘Jazz’);
Bruford участвует с: Jean-Philippe GOUDE ('Classic')

	KING  CRIMSON
	In The Wake Of Poseidon
	1970
	41:10
	

	KING  CRIMSON
	Lizard
	1970
	42:43
	

	KING  CRIMSON
	Islands
	1971
	44:09
	

	KING  CRIMSON
	Earthbound (The 1st Live Album)
	1972
	45:23
	remaster 1999

Robert Fripp [g]; Mel Collins [saxes, mellotron]; Boz Burrell [b, v]; Ian Wallace [d]. 

	KING  CRIMSON
	Lark’s Tongues In Aspic
	1973
	46:46
	

	KING  CRIMSON
	Starless And Bible Black
	1974
	46:47
	

	KING  CRIMSON
	Red
	1974
	40:01
	

	KING  CRIMSON
	USA  (Live)
	1974
	40:54
	Robert Fripp [g, mellotron]; David Cross [vln, k]; John Wetton [b, v]; William Bruford [perc].

	KING  CRIMSON
	Discipline
	1981
	38:15
	Adrian Belew (guitar, lead vocal) 

Robert Fripp (guitar, devices) 

Tony Levin (stick, bass guitar, support vocal) 

Bill Bruford (batterie)
4'41 Elephant Talk 

5'08 Frame by Frame 

3'45 Matte Kudasai 

4'32 Indiscipline 

6'25 Thela Hun Ginjeet 

8'22 The Sheltering Sky 

5'02 Discipline

"Discipline is a majestic album, defining the Crimson sound of the 80s and providing some of their most memorable tracks. "Elephant Talk" and "Frame by Frame" showcase the Fripp/Belew tandem as it was probably always envisioned. While RF plays torturous, rhythmic arpeggios (some reaching dizzying complexities as in the beginning of "Frame by Frame"), Belew counters with the some of the most expressive and innovative guitar work around. Whether its elephant screams or howling feedback solos, his work is as far removed from Fripp's rhythmic phrasing as one could get. Coupled with Tony Levin's stick & bass work (innovative and fresh to this day!) and Bruford's complex, exotic drumming, the group weaves aural pictures of darkness and light. From the heaviness and tenseness of tracks like "Indiscipline" and "Thela Hun Ginjeet" to the quiet serenity of "Matte Kudasai" and "The Sheltering Sky", the seven songs on this album set the stage for the next two albums and the members' solo recordings for the next decade."

--- Tim Foster

"Listening to this album in the context of all the other KC albums confirms one thing for me: KC is not so much a band in the conventional sense as it is a continuum for Fripp to collaborate with other very talented musicians. 

"When you consider the idea that the band who did Discipline has the same IDENTITY as does the band that did In The Court, or Lizard, that is really an amazing construct. KC is set up so that the band can address virtually any musical idea it wants to at any time. Crimso's body of work is NOT cohesive in the way of the Beatles or Stones. Rather, it is a massive, chaotic, disorganized sculpture with lots of jagged, provocative edges. It can be best compared to Miles Davis or Frank Zappa. It does not ADDRESS genres as much as it TRANSCENDS them. 

"Discipline in just one brilliant tile in a brilliant post-modern mosaic." 

--- Bill Nicholas

"When Fripp said that King Crimson is over "forever and ever", he was probably right. This is an entirely different band, with a completely different sound. The only thing in common with the Discipline band and the KC of past is Fripp and Bruford's presence, and the bold desire for off the wall experimentation. Don't expect to hear mellotron, sax, violin, or for that matter, long improvs, delicate guitar solos, and the like. This Crimson does not take much from the classic art rock palette at all, but from an intensely popsy - electronic palette (minus the synths). This is not to say of course, that Discipline is a bad album. Elephant Talk is one of the most original songs I've ever heard, a great insight into the meaninglessness of daily conversation supported by a funky and intense rhythm. Frame by Frame is an intense pop song, courtesy of Adrian Belew. The Sheltering Sky is a beautiful instrumental that is faintly reminiscent in spirit of the old King Crimson, with a Philip Glass influence as well. Discipline is another good experiment in rhythmics. However, some experimental songs just fall off the edge, like Indiscipline, which is a composition with very weak spoken lyrics, and a boring repetitive riff. Thela Hun Gingeet falls into the same category. In addition, Matte Kudesai is a rather typical generic 80's pop tune. 

"This new band was original in that it made pop music with a very progressive edge, courtesy of Belew's pop sensibility and Fripp's progressive dynamic. Indeed, Fripp always had a vocalist with a pop sense (Greg Lake, John Wetton). However, the extreme change in musical style from the King Crimson of the past makes it morally questionable to call this band by the same name. If it is true that King Crimson is merely an attitude maintained by musicians, and the presence of Robert Fripp in all versions of King Crimson is merely an accident, as Fripp says, then me and my friends are in just as much of a right to call our band King Crimson, too." 

--- George Selinsky

	KING  CRIMSON
	Beat
	1982
	35:21
	Adrian Belew (guitar, lead vocal) 

Robert Fripp (guitar, organ, frippertronics) 

Tony Levin (stick, bass guitar, support vocal) 

Bill Bruford (drumming)

4'21 Neal and Jack and Me 

3'54 Heartbeat 

3'35 Sartori in Tangier 

4'22 Waiting Man 

4'47 Neurotica 

3'22 Two Hands 

4'10 The Howler 

6'30 Requiem

"King Crimson's music never got old or stale. This was a band able to absorb the lessons of punk and New Wave. YES and ELP were still yammering about "Purple Goddesses on Golden Lawns," long after they should have been put to sleep. Art rock by this point was not defined by these bands as much it was defined by The Talking Heads, Pere Ubu, Gang of Four, and the re-formed King Crimson. 

"Beat is a perfect example. KC remembered something that their stale contemporaries from the days of flowers and beads forgot---songs. On song after song here--Neal and Jack and Me, Heartbeat, the Howler--the three-minute-or-so pop format was used as a departure point for brilliant experimentation. In that sense, any KC's connection has to the past on Beat is not to YES or ELP, but to the Beatles or Brian Wilson. But, the reference points to the Talking Heads and the album's jungle grooves were totally contemporary for the time. 

"But Beat has no pop songs, in the same way In The Court has no classical pieces. What KC do is redefine the boundaries of their chosen format to suit their own purposes, and the results, 9 out of ten times, are brilliant." 

--- Bill Nicholas

"I view Beat as the quintessential 80's Crimson album. The opening track, "Neal and Jack and Me" provides a more coherent meshing of Crimso's personalities than anything on Discipline. It contains their nearest shot at a hit single, "Heartbeat." It then moves on to an 80's Crimson jam, "Sartori in Tangier" which has wonderful Frippertronics in the middle system. In "Waiting Man," Bruford lays down one of the most influential synth drum beats of all time. "Neurotica" is a thrilling ride into Adrian Belew's "urban zoo" and has some of the funniest noises he has ever made with a guitar. "Two Hands" is a pleasant, if not extraordinary ballad. The strange rocker "The Howler" in next, and is both disturbing and exciting. The album closes with "Requiem," which contains 6 and 1/2 minutes of some of the most freaked out playing Robert Fripp has ever produced. My only complaint? The album is too short."

--- Joel M. Depper

""Beat" carries on where "Discipline" leaves off. The familiar ingredients are there: Fripp's incredibly complicated rhythmic phrases (Neal and Jack and Me, Neurotica), Belew's feedback-laced solos (The Howler, Waiting Man), Levin's distinctive stick work (Sartori in Tangier, Neurotica) and Bruford's melodic drumming (Waiting Man, Two Hands). The album also offers up some pleasant surprises, a well-crafted, commercial ballad in "Heartbeat" and a frantic, brooding Fripp sound excursion in "Requiem". A bit more polished than "Discipline", "Beat" still manages to catch the listener off guard at times. Crimson always lived on the edge, the music sometimes venturing into uncharted territories, and while "Beat" offers up some light moments, the darkness and broodiness of tracks like "Requiem" and "The Howler" quickly crash in to remind you of who you're listening to. (****)"

--- Tim Foster

	KING  CRIMSON
	Three Of A Perfect Pair
	1984
	41:15
	Adrian Belew (voice, fretted and fretless guitars)
Robert Fripp (guitar) 

Tony Levin (stick, bass guitar, synth, background voice) 

Bill Bruford (ac&el drumming)
4'11 Three of a Perfect Pair 

3'56 Model Man 

5'16 Sleepless 

3'00 Man with an Open Heart 

4'42 Nuages (That Which Passes, Passes Like Clouds) 

7'22 Industry 

2'59 Dig Me 

3'28 No Warning 

6'01 Larks' Tongues in Aspic Part III

"To accuse Crismo of some kind of commercial sellout here is absurd. Crimson have always had some relationship to pop forms--I talk to the wind, Fallen Angel, Book of Saturday, Frame by Frame. It is the context they put these forms in that make them so good. Three of A perfect Pair is no different. Here, they were simply expanding their range, with polished, spectacular results. One has to remember that 1984 was the year of garbage like the Thomson Twins and Culture Club. Viewed in the context of the sickly, limp mid-80s music scene, Three Of a Perfect Pair is no more a pop album then Book of Saturday was an AM ballad. 

"Don't be fooled by the song-structures of side one: these are still full of knotty, hairpin rhythm shifts. As for side two, all it really does is take the work Fripp had done with the 73/74 band and with Eno, and put it into a more modern, more polished context. Listen to the sounds on "Industry." This is like modern classical music concrete. Not to fear: Perfect Pair is the same KC we all know: expansive, loopy, and miles, miles, miles away from being a pop group. How can any fan not like this? The only thing the group did wrong was to break up after they made it. *****" 

--- Bill Nicholas

"This third installment of Larks' Tongues makes references to parts 1 and 2 in the guitar lines, and in its introduction features one of the most impressive Fripp moments ever. It's been noted, though, that the ending of Larks' Tongues 3 is not as earth-shattering as it could be, especially compared to parts 1 and 2 of ten years earlier. But a close listen to this version reveals its own strengths. 

"After a dual-guitar break, the final section starts in on a four-count. The chord progression is very interesting. Starting on the tonic of A, things shift up to C for a few bars, then down to B for a few more, then back to A. The next change goes from A to C#, then down to C, back to A again. A pattern is established: 

 A----C--B--A----C#--C--A----D--C#--A----D#--D--A---etc.

"That is, the changes keep ascending a half-step, always returning to the homebase of A. This makes for some dramatic changes in tone. For example, when the band reaches the D#-D-A section, there is a sense of release in the music. The next chord in the pattern is E, which furthers the familiar harmony: D to A to E. Then comes the half-step drop to E-flat, and the tone changes again. Listen and you can hear what I mean. 

"Also of note in this section are the dynamic changes, i.e., Bruford going from a simple count on the kick drum to sudden cymbal punctuations to a joyous ride cymbal on that aforementioned chord change. No, he's not riffing at top speed, but he's in tune with the musical development of this section. 

"All of the above might answer why this track fades out instead of coming to a definite close like Larks' Tongues pt.2. The chord progressions imply a continually changing state that could go on forever, a pattern that eventually folds back on itself and starts over. My own feeling on hearing this piece is that the final section just keeps playing after the CD stops spinning." 

--- Chris Mitchell (about “Larks' Tongues in Aspic Part III”)

	KING  CRIMSON
	Vroom
	1994
	31:03
	Robert Fripp (guitar) 

Adrian Belew (guitar, voice, words) 

Trey Gunn (stick) 

Tony Levin (basses and stick) 

Pat Mastelotto (acoustic and electronic percussions) 

Bill Bruford (acoustic and electronic percussions) 

7'16 VROOOM 

4'42 Sex, Sleep, Eat, Drink, Dream 

1'35 Cage 

7'18 Thrak 

5'18 When I Say Stop, Continue 

4'28 One Time 

"Well, my copy of _Vrooom_ finally arrived in the mail the other day. Needless to say, this is an important release in progressive circles. A while back, I half-jokingly mentioned to friends that I am very eager to hear _Vrooom_ because I want to know what the next ten years of music will sound like. From Primus to Henry Rollin's Band, I hear a little `Indiscipline' everywhere I turn recently. 

"I was not disappointed. Before hearing _Vrooom_ I wondered if King Crimson could pull it off. Although each incarnation of the King redefines itself, I knew that before _Vrooom_, King Crimson did not have the stranglehold on sheer aggression and abject sonic oppression that they had during the 70s. The 'Discipline' era was something that I enjoyed immensely but in retrospect the pop orientation that they evidenced at times was something that I hoped would not surface in the 90s. I wanted to hear something new. Something from no man's land which would stand well against the music that I've been finding myself drawn to recently: Magma, Etron Fou, Henry Cow, 5uus, Doctor Nerve etc.,. 

"What did I find? King Crimson has changed. Reviews I've read have used the 'Discipline' era and the 'Starless/Red' era as points of reference. But, _Vroom_ is quite different from music of the 'Discipline' era. It does not wear its complexity on its sleeve. Cymbals crash into distorted chordal lines making a wall of sound which, although undeniably more complex than any previous work, does not 'foreground' each instrument in a panorama of clean timbres and space. There are no clearly marked guitar solos. Each instrument does something different but you have to dig into the sound to hear it. The most interesting things are subtle in the mix. 

"The comparisions we've seen to the Starless/Red era are apt, but to me it seems that there is much more going on here. The 90s Crimson is Crimson by subtraction. They have the energy and aggression of the 70s era without the classical and jazz/rock references. When I listen to _Fracture_, some details and indeed the structuring of the music itself remind me of classical music. _Lark's Tongue In Aspic Pt II_ in its softer violin driven portions invariably reminds me of Mahavishnu Orchestra. While those were both extremely structured composed pieces, the same patterns seemed to appear in their improvised material. It is as though King Crimson set out in the 70s to create a new form of rock music based on improvisation but the vocabularies of classical music and jazz kept sneaking in. _Vrooom_'s 'Thrak' in contrast, is the new band: the music turns and pivots like sinister machine, exposing a new face of detail every few seconds using only a Crimson vocabulary. On _Vrooom_, the King seems to have finally achieved its earlier aim. 

"I sense a maturity to this release which I never missed in King Crimson until I heard it. The band sounds comfortable. They are not trying to impress upon us that they can toe the line between pop and experimentalism. They proved that in the Eighties. In addition, the music as a whole manifests a seriousness and depth that Fripp seems to have been cultivating for a while. I can not help mentioning the difference in tone between Fripp's first tape delay work on _No Pussyfooting_, and recent works such as 'Bringing Down the Light', 'Threnody for Souls in Torment' and passages from _Vroom_. This progression does not seem to be Fripp's alone. There is a depth to Adrian Belew's vocal performances which is stunning and touching. 'One Time' is a masterpiece of understatement which seems poised to replace Matte Kudasai as King Crimson's best vocal reflective interlude. 

"King Crimson is older and wiser. The members approach music with a wealth of life experience and we can hear it. 

"The heart is more connected to the hands, and the feet continue to move vigorously." 

--- Michael Feathers

	KING  CRIMSON
	The Vroom Sessions
	1994
	49:14
	Rec: Applehead Studios, NY, April-May 1994.

Remaster & Edition: 2000

VROOOM: An inevitable and remorseless forward motion which carries all before it.

Personnel:
Robert Fripp: guitar, soundscapes


Adrian Belew: guitar

Trey Gunn: stick


Tony Levin: basses, stick

Pat Mastelotto, Bill Bruford: acoustic & electronic drums & percussion

1. Bass Groove

2. Fashionable

3. Monster Jam

4. Slow Mellow

5. Krim 3

6. Funky Jam

7. No Questions Asked

8. Adrian's Clouds

9. Calliope

10. One Time

11. Booga Looga

	KING  CRIMSON
	Dinosaur
	1995
	23:45
	

	KING  CRIMSON
	Thrak
	1995
	56:35
	THRAK: A sudden and precise impact moving from intention, direction and commitment, in service of an aim. 

Robert Fripp (guitars, soundscapes, mellotron) 

Adrian Belew (guitar, voice, words) 

Bill Bruford (acoustic & electric percussions) 

Tony Levin (upright & electric basses, backing vocals) 

Trey Gunn (stick, backing vocals) 

Pat Mastelotto (acoustic & electric percussions) 

4'37 VROOOM 

2'41 Coda: Marine 475 

6'35 Dinosaur 

4'34 Walking On Air 

4'11 B'Boom 

3'58 THRAK 

1'47 Inner Garden I 

5'53 People 

0'43 Radio I 

5'21 One Time 

1'02 Radio II 

1'15 Inner Garden II 

4'48 Sex Sleep Eat Drink Dream 

5'37 VROOOM VROOOM 

3'00 VROOOM VROOOM: Coda 

"Crimson returns! THRAK is an exciting album on many levels. The new double trio boasts a harder, intense sound than their predecessors. Gone are the Fripp arpeggios, the distinctive stick phrases and the melodic synth drum lines. But don't fret. The new Crimson boasts several new weapons. Fripp's Soundscapes pick up where Frippertronics left off. As Fripp has said "Its still the best way to make a hell of a lot of noise with a guitar". The drumming tandem of Bruford and Pat Mastelotto provides some of the most intricate polyrhythmic work I've ever heard. (Think back to the days of Jamie Muir!) And Trey Gunn adds a new dimension to the bass section (if it can still be called that) by duetting with Tony Levin in unheard of ways. The newness and freshness of the lineup shows itself off in such tracks as "Dinosaur" with Lennon-esque vocals courtesy of Adrian, and the positively funky beat of "People". The band looks back in its past too. "VROOOM" continues the tradition of the great Fripp instrumentals (even including a discarded piece of "Red" in the reprise "VROOOM VROOOM"), while "Walking on Air" recalls "Exiles" in its middle section. There are challenges on this album though. "THRAK" and the "VROOOM" codas take some getting used to. If one can bear the noise long enough, there are rewards to be found in these tracks, but its tough going. "Inner Garden" (I and II) seem to take up space; while they're pleasant enough, the suspicion is that they are nice little sketches that didn't become fully realized songs. But these are minor quibbles, and the album on a whole is exciting, adventurous and full of musical journeys that go to places that only King Crimson dare goes. And B'Boom is positively the best track on the album." 

--- Tim Foster
"This is a long, winding, wonderful album. Crimson are back, and they rock, hard. 

"Sure, it is not the most tight, cohesive work in the world. But if people would stop analyzing and sit down with a pair of headphones, I would challenge them to find an entire Crimson album-- as opposed to flashes of brilliance within an album (Red, 21st Cen. Asbury Park)--that gets the blood pumping harder. 

"I must admit as an avid fan--from Cheerful Insanity to THRaKaTTack-- that I got scared in late '94 when I heard that VROOM ep. The band used too many electronic treatments on the instruments and obscured the raw power of the music. But THRAK more than makes up. 

"Fripp , in Rolling Stone in 1993, openly admired bands like Nirvana and Living Color, and that shows here. Not since '69 has KC been such a fantastically dangerous machine. "Dinosaur" is the perfect blend of polish and balls. "Vroom" is high intensity thrash and as connected to the present as any Nirvana rip-off band (which KC assuredly is not) you care to mention. If this is a piece of what's to come, I've got my Mastercard hot and ready. 

"In an age where "reunions" are bald men releasing out-takes and doing those golden oldies yet again, KC slam back with a vengeance and tower over them all. 

"Let's just hope they don't break up next year. ****1/2" 

--- Bill Nicholas

	KING  CRIMSON
	B’Boom
	1995
	55:34 48:21
	Official Bootleg -- Live In Argentina

	KING  CRIMSON
	THRaKaTTaK
	1997
	57:19
	Robert Fripp (guitars, soundscapes, mellotron) 

Adrian Belew (guitar, voice, words) 

Bill Bruford (acoustic & electric percussions, marimba) 

Tony Levin (NS electric upright bass, backing vocals) 

Trey Gunn (Warr guitar, stick, backing vocals) 

Pat Mastelotto (acoustic & electric percussions) 

THRAK 

Fearless And Highly THRaKked 

Mother Hold The Candle Steady While I Shave The Chicken's Lip 

THRaKaTTaK Part I 

The Slaughter Of The Innocents 

This Night Wounds Time 

THRaKaTTaK Part II 

THRAK reprise 

"It is arguably one of the greatest KC CD's so far, appearing to be a soulful link between Fripp's solo soundscapes /collaborative work (with Sylvian) and the collective knucklehead/pots & pans improv. of the live KC (Great Deceiver/B Boom). An added bonus is that there are absolutely no pretentious lyrics to contend with. In a general context this music comes across to me as being both playful/wry and yet subtle, careful and emotional. At all time there appears to be a sense of humour at play between the players. While in juxtaposition there is also an innocence and desire to explore and express /interface. They clearly, for me, articulate the difference between intelligent and 'intellectual wank' steering clear of introverted overindulgence. I appreciate the players' discipline of not dwelling on one riff /idea for too long. It nods in the direction of avant-garbage, free jazz, music for cartoons, to name a few. And all the time remains a highly listenable and accessible work."

--- Michael Koffey

Chris Mitchell on "THRaKaTTaK Part I":

"The opening noises on this piece come from Fripp's guitar. Very percussive, almost industrial. Sounds like a psychotic tack piano of the distant future."

Chris Mitchell on "The Slaughter Of The Innocents":

"Just over five minutes into this track, Fripp engages Belew with some alien piano sounds. Belew quickly picks up the rhythm and harmony, and Fripp delivers a somewhat comical solo. Whether or not this bit was pre-planned, it is a welcome breather in an otherwise scarifying improv."

Chris Mitchell on "This Night Wounds Time":

 "The title refers to the Starless and Bible Black album, an apt reference considering the nature of the music. "This Night" is representative of the intense variety and dynamics of ThrakAttak as a whole. 

"The track opens with a yearning Belew lead over gentle percussion and Fripp's chordal swells. Two minutes in, Fripp begins one of his most captivating soundscapes ever. Altered harmonies appear over a G# tonal center, then comes a stunning shift to A#, then to E and back again. The sound is not unlike a church organ, and the control is masterful. 

"Hopefully, the listener is not too enchanted, because the music takes a sudden, harrowing turn. Fripp breaks up the loop in mid-stride and switches to his laserbeam lead guitar. Bruford and Mastelotto jump in unexpectedly with a churning drum duet. The band thrashes on top. Everyone drops out after a bit - a tense pause in the chaos - then they all slam on a downbeat together. Magic. 

"The next section is anchored by Bruford's 10/8 beat. Mastelotto accents around Bill's pattern, and the 'string quartet' is left to plow more sonic landscape. The rhythm eventually drops out and leaves Fripp's distorted guitar suspended. Bruford runs rings on marimba. The improv gently winds down with otherworldly sounds. A fascinating performance!"

	KING  CRIMSON
	ProjeKct One:

“Live at The Jazz Cafe”
	1998
	50:21
	MULTIMEDIA CD

Rec. in London, 1997

Robert Fripp [g];  Trey Gunn (см.) [touch guitar]; Tony Levin (см.) [b, stick, synth]; Bill Bruford (см.) [d, perc].

	KING  CRIMSON
	ProjeKct Two:

"Space Groove"
	1997
	38:56 51:34
	Robert Fripp [g]; Trey Gunn (см.) [touch guitar, guitar synth]; Adrian Belew (см.) [v-drums].

CD 1: SPACE  GROOVE

1. Space Groove II

2. Space Groove III

3. Space Groove I

CD 2: VECTOR PATROL

The Planet Zarg Quartet
1. Happy Hour On Planet Zarg

2. Is There Life On Zarg?

3. Low Life In Sector Q-3

4. Sector Shift

5. Laura In Space

6. Sector Drift

7. Sector Patrol

Lost In Space
8. In Space Is No North... South... East... West

9. Vector Patrol

10. Deserts Of Arcadia (North)

11. Deserts Of Arcadia (South)

12. Snake Drummers Of Sector Q-3

13. Escape From Sagittarius A

14. Return To Station B

The Fractalisation of KING KRIMSON

King Krimson has begun a series of projects by fractals of its six members: Adrian Belew, Bill Bruford, Robert Fripp, Trey Gunn, Tony Levin and Pat Mastelotto. The aim of these smaller Crimson projects, or sub-groups, is to function as Research & Development units of behalf of, and for, the Greater Crim. The projects may become as much and as little as they may, recording and touring as stand-alone and independent units.

PROJEkCT TWO is chronologically the first of the smaller units into action [...], which recorded this double album at studio Belewbeloible in the Nashville Sector during November 19 - 21, 1997. [...]

	KING  CRIMSON
	ProjeKct Two:

"Live Groove"
	1999
	55:03
	Robert Fripp [g]; Trey Gunn [touch guitar, talker]; Adrian Belew [v-drums].

1. Sus-tayn-Z

2. Heavy ConstruKction

3. The Decepton of the Thrush

4. X-chayn-jiZ

5. Light ConstruKction

6. Vector Shift To Planet Detroit

7. Contrary ConstruKction

8. Live Groove

9. Vector Shift To Planet Belewbeloid

10. 21st Century Schizoid Mam

	KING  CRIMSON
	ProjeKct Two:

"Masque"
	1999
	52:07
	Robert Fripp [g]; Trey Gunn [touch guitar, talker]; Pat Mastelotto [electronic traps & buttons].

Production and mastering by Robert Fripp and David Singleton.

	KING  CRIMSON
	ProjeKct Four:

“West Coast Live”
	1999
	56:53
	Robert Fripp [g]; Tony Levin [basses]; Trey Gunn [g, talker]; Pat Mastelotto [electronic traps and buttons].

	KING  CRIMSON
	ProjeKct Four:

“The Roar Of P4”
	2000
	66:01
	Robert Fripp [g]; Tony Levin [basses, stick]; Trey Gunn [touch guitar, talker]; Pat Mastelotto [electronic traps & buttons]. 

	KING  CRIMSON
	the construKction of light
	2000
	57:24
	Robert Fripp [g, v]; Adrian Belew [g, v]; Trey Gunn [bass touch guit, baritone guit]; Pat Mastelotto [d].

Восхитительно красиво. И мрачно так, что мурашки по коже и волосы на голове... Если Люцифер сочиняет музыку, то это – она!

Хороший альбом, сила и мощь мастерства. Приятно, что участники старинной группы с ни разу не подмоченной репутацией сумели от​влечься от «проектов» и вновь объединиться в King Crimson. Результат – одной отличной пластинкой в 2000 году стало больше.

--- АудиоМагазин
1. ProzacKc Blues
2. –3. The ConstruKction of Light

4. Into The Flying Pan

5. FraKctured

6. The World’s My Oyster Soup Kithen Floor Wax Museum

7.-9. Larks’ Tongues In Aspic – Part IV

10. Coda: I Have A Dream

11. PROJEkCT X: Heaven And Earth

"Состав King Crimson возникает всякий раз, когда возникает необходи​мость озвучить музыку, которую никто больше не озвучит — и распадается до следующего раза", — свидетельствует отец-основатель экспериментальный гитарист Роберт Фрипп. Первым известным составом, оставившим сла​бый недоигранный альбом 1968 года, был Giles, Giles & Fripp с фольклористкой Дайбл на вокале и неплохим восторженным клавишником Яном Макдональдом. Грег Лейк (вокал, бас-гитара, экс-Тhе Gods) был ниспослан Фриппу небесами, потом появился ударник Билл Брафорд из Yes и многие дру​гие паломники. Самым показательным и почему-то первым считается прог-рок-альбом "In The Court Of Crimson King". После американского турне Лейк слегка осчаст​ливил второй альбом "In The Wake Of Poseidon" (1970). В том же году выхо​дит "Lizard" с Яном Андерсоном и Хаскелом на вокале, Энди Маккалохом (позже -- в Greenslade) на ударных и с расширенной секцией смычковых и духовых инструментов. "Islands" (1971) с Барреллом на вокале и басе (позже — в Bad Company) углубляется в классику и заигрывает с проклятым мини​мализмом пошиба Филиппа Гласса. В 1972-м выходит американский концертник "Earthbound" ужасного качества и потому недолгой жизни и чисто коллекционного статуса — в отличие от первоклассного "USA" (1974). "Larks' Tongues In Aspic" (1973), "Starless And Bible Black" и "Red" (1974) по одержи​мости и одухотворенности равнялись дебютному альбому. Фрипп надолго и прочно попал в сети Ино, Габриэля, Боуи (периода поганого альбома "Heroes") и даже аморфного волновика Дэрила Холла. В записи альбомов "Discipline", "Beat", "3 Of A Perfect Pair", "Thrak" -- "Кримзон" плыл не на маяк, а на мираж. Кстати, к этому време​ни относятся Фрипповские "мастер-классы", своего рода съезды единомыш​ленников со всего мира.

Свежайший альбом (2000) порывает с предыдущим периодом. Обрывочные гитарные диссонансы и тягостные "минуты молчания" на новом альбоме уступили место плотному шквалу хорошо спродюсированного звука и классического "кримзоновского" вокала. Фрипп и группа делают новую версию "Larks' Tongues" и по мень​шей мере дважды на протяжении часа "джеммуют" на уровне лучших вре​мён, особенно в "Into The Frying Pan". Очевидно веяние нынешней жесткова​той и компьютеризованной "моды", что позволяет рецензенту наречь альбом "затейливым металлом".

ЕЕЕ – HiFi Club www.hificlub.ru 

	KING  CRIMSON
	Heavy ConstruKtion

(3 CD)
	2000
	70:34

46:07

67:43
	European Tour 2000

Robert Fripp [g]; Adrian Belew [g, v]; Trey Gunn [touch g, ashbory bass]; Pat Mastelotto [el d].

Новое средство разорить кол​лекционеров нашел лидер груп​пы King Crimson Роберт Фрипп. Теперь он решил выпускать кон​цертные альбомы после каждо​го тура. И это не предел — в дальнейшем маэстро грозится издавать пластинки после каж​дого шоу! Причина такой плодо​витости и оперативности про​ста: Фрипп и его команда не подвергают концертные записи «подчистке» и пересведению. Что ж, наконец-то нам открыли правду, о которой все догадыва​лись, но боялись спросить. Бокс-сет содержит целых три CD, записанные во время лет​них европейских гастролей 2000 года. Два первых — концертники традиционного типа. Сюда входят композиции из по​следнего студийного альбома «The ConstruKction Of Light», ра​боты 80-х и середины 90-х плюс «нормальные» импровизации. Исполнение высокоэнергетичное, запись достоверно переда​ет «живую» кримсоновскую мощь (вкупе с мелкими испол​нительскими изъянами). Сюр​приз — кавер-версия «Heroes» Боуи/Ино, звучащая в исполне​нии Эдриэна Белью. Третий диск – собрание абсо​лютно «ненормальных», без-темных, аритмичных и атональных импровизаций, выдержит которые и не сойдёт с ума лишь стойкий фанат Crimson. А просмотреть видео сможет только тот, кто имеет доступ к Интернету. Такая вот загоГулина получается.

--- АВ Салон

	KING  CRIMSON
	Happy With What You Have To Be Happy With
	2003
	34:39
	www.king-crimson.com 

label: Discipline Global Mobile www.sanctuaryrecordsgroup.com 

Robert Fripp [g]; Adrian Belew [g, v]; Trey Gunn [Warr guitar, fretless Warr guitar]; Pat Mastelotto [traps and buttons].

	KING  CRIMSON
	The Power To Believe
	2003
	51:22
	label: Sanctuary Record Group (England)

Robert Fripp [g]; Adrian Belew [g, v]; Trey Gunn [Warr guitar, rubber bass, fretless Warr guitar]; Pat Mastelotto [d].

Без Роберта Фриппа King Crimson существовать не может. В свое время этот музыкант говорил: «Уходит музыка, исчезает King Crimson. Музыка появляется вновь, снова возвращается группа». Группу Роберт Фрипп распускал дважды, когда ему самому начинало казаться, что этот проект себя исчерпал. Проходило много времени, вплоть до целого десятилетия, и King Crimson появлялся вновь — с новыми музыкантами, новыми идеями и старыми принципами.

Принципы у Роберта Фриппа серьезные. В первую очередь он старается быть в стороне от шоу-бизнеса с его не способствующими настоящему творчеству законами. Есть, к примеру, такое высказывание Фриппа: «Если ваша фирма грамзаписи предлагает выпустить сингл для раскрутки альбома, значит вам нужно искать новую фирму».

King Crimson всегда играли музыку умную. В этой связи крайне забавным выглядит тот факт, что свое первое выступление группа дала перед более чем полумиллионной толпой в Гайд-парке на разогреве у Rolling Stones. Далее происходили вещи куда более серьезные — вышла пластинка «In The Court Of Crimson King», первый претендент на звание главной арт-роковой записи всех времен и народов, а группа начала свою внушительную карьеру, в которой успехи и провалы не имели никакого значения по сравнению с самим фактом кингкримсоновского существования. Парадоксальная техника игры на гитаре, композиции, построенные с математической сложностью и точностью, не сочинение популярной музыки, но выпуск настоящих звуковых диссертаций — все это мало согласуется с таким зрительским спросом, который King Crimson всегда сопутствовал.

В современный состав группы входят — Роберт Фрипп, Трей Ганн, Пэт Мастелотто и Адриан Беллью, нынешний вокалист и гитарист группы, еще одна живая легенда современной музыки. Именно этим составом была записана недавно вышедшая пластинка King Crimson «The Power To Believe», продукт, где тяжелый рок, амбиентные медитации и современный хаус уживаются исключительно гармонично.

--- Коммерсантъ

	Eartha  KITT
	That Bad Kitt
	1957
	37:36
	

	Die  KN(DEL – см. в 'Alternative'
	
	
	
	

	Mark KNOPFLER
	Cal
	1984
	35:37
	Mark KNOPFLER - cм. тж. Dire Straits; Chet Atkins and Mark Knopfler

	Mark KNOPFLER
	The Notting Hillbillies: Missing...
	1991
	40:46
	

	Mark KNOPFLER
	Sailing To Philadelphia
	2000
	60:31
	На этом CD – настоящий белый блюз группы Dire Straits эпохи её расцвета. Как Нопфлеру (превосходный вокал, прозрачные арранжировки) удалось прыгнуть в прошлое – загадка. Но это один из лучших дисков в этом стиле вообще.

Mark Knopfler [v, g]; Richard Bennett [g, stringed sings]; Jim Cox [p, Hammond]; Guy Fletcher [k]; Glenn Worf [b]; Chad Cromwell [d]; with: Van Morrison [v]; Danny Cummings [perc]; Paul Franklin [pedal steel]; Jim Hoke [harmonica, autoharp]; Jim Horn [t&bar sax]; Wayne Jackson [tp]; Mike Haynes [tp, fl h]; Aubrey Haynie [vln]; Mike Henderson [mandolin]; Frank Ricotti [marimba]; a.o.

	KOLLEGIAN ASSESSOR – см.в 'Alternative'
	
	
	
	

	KORTATU
	Azken Guda Dantza (The Last Dance Of War)
	1988
	75:41
	progressive на баскском языке; стилистически более конкретно: ska-punk-rock. 
label: Esan Ozenki Records (Espanian Fabrikatua)  http://www.esan-ozenki.com  e-mail: info@esan-ozenki.com 

Diska honetan parte hartu dute: Matxitxa, Treku, Fermín, Iñigo, Kaki, Jitu (Kortatu); Angel Valdés (perkusioa), Javier Muguruza (akordeoia), Xabier Montoia, Mikel Insausti (koroak), José Javier Gómez de Segura (trompeta), José Mari Dorronsoro (tronpeta), Juan Antonio Diez (tronboia), Josetxo Silguerok (saxo). Zuzeneko Teknikoak: Angel Katarain, eta Lilo Phagoburu. Grabaketa: “El Camión”. Grabatzailea: Pepin Fernandez. Teknikoak: Marc R. Neuhaus eta Jordi Mas. Nahasketak: IZ estudioan.

Fermin Muguruza – см. MUGURUZA и тж. на: FUERZA!

	Oleg KOSTROW
	Аспирин и серпантин
	
	63:48
	Oleg KOSTROW – см. тж. c: MESSER FÜR FRAU MÜLLER; KORSIKA KOLLEKTION; PLAY;

FAUST
01
Фауст: Буква "Ф"

02
Фауст: Буква "У"

03
Фауст: Буква "Т"

04
Фауст: Эпилог

SNOW QUEEN
05
Snow Queen: Танец Детей Прокофьева

06
Snow Queen: Танец Солнечной Королевы

07
Snow Queen: FIN
08
Бах-Трах-Тарарах!

09
Крот-Нарцисс

10
Крот-Бетмен

11
Брюлик-Дикси

12
Париж. Просто Париж!

13
Твист Непреклеенных

14
Загадочный Пассажир

15
I like Japan!

16
Я люблю смотреть, как корабли уходят в море...

17
Your Face, Your Smile, My Heart...


18
А вам не хочется заглянуть в эти глубины?

19
Y. O. U.


20
Остров Везения (Space Mix)

21
Гениально! Грандиозно! Колоссально!

	KRAFTWERK – см. в файле 'Synth' 
	
	
	
	

	Wolf KRAKOWSKI TRANSMIGRATIONS
	Gilgul
	
	60:55
	песни польских цыган

	Dagmar KRAUSE
	Kevin COYNE & Dagmar KRAUSE:

"Babble"
	1979
	46:31
	Певица Dagmar Krause тж. участвовала в проектах: Slapp Happy, Henry Cow, Art Bears, News From Babel, Tim Hodgkinson (см. все эти проекты в ‘Alternative’), Goebbels/Harth (см. ‘Jazz’),

Подобные проекты – см.: Sonja KEHLER "Brecht-Portrait" (Sonja Kehler singt Bertolt Brecht); NON CREDO; Amy DENIO; LES REINES PROCHAINES; Sarah-Jane MORRIS; 

label: Virgin Records

	Dagmar KRAUSE
	Supply & Demand
	1986
	68:45
	label: Hannibal Records (London)

Здесь D. Krause с участием большого ансамбля исполняет песни немецких композиторов Hanns’a Eisler’a на стихи Bertolt’a Brecht’a и Kurt’a Weill’a, известного широкому отечественному слушателю по песням «The Ballad Of Mac The Knife» в исполнении Louis Armstrong и «Alabama Song» в исполнении группы The Doors.

	(Dagmar KRAUSE)
	CUTLER / GLANDIEN:

"Domestic Stories"
	1992 
	48:56
	label: ReR

Chris Cutler (см.) [d, k]; Fred Frith (см.) [b, g]; Lutz Glandien (см.) [k, sampling]; Dagmar Krause [singing]; Alfred 23 Harth (см. тж: Goebbels / Hart) [s, cl]. 

	Dagmar KRAUSE
	Tank Battles: The Songs Of Hanns Eisler
	1994
	78:29
	Альбом аналогичен Supply & Demand, но на этот раз исполняются песни только Hanns’a Eisler’a на стихи разных поэтов. Guest musicians: Michael Blair [perc, marimba],  Danny Thompson [double bass], Alex Balanescu (см.) [viola], John Harle [ss], John Tilbury (см. AMM в ‘Alternative’) [p], Lindsay Cooper (см. ‘Alternative’) [bassoon]

"His songs were written with sharpness and precision, bound by tenderness and strength.  They are an encounter with some of our more worthwhile feelings. He set the pace for the fight against stupidity in music."
--- Dagmar Krause.
Open the window. Remember that the noise of the street is not mere noise, but it is made by man. 

--- Hanns Eisler.

This album is devoted to the work of Hanns Eisler, a composer whose revolutionary spirit was fired and sustained by the march of German history. His music, however, has a resonance and a universality which stretches across time and national frontiers to claim an honourable place in the culture of our times.
Eisler was born in Leipzig in 1898 although he moved with his family to Vienna at the start of the new century. By 1916 he was a soldier in a Hungarian regiment, fighting among the embers of a dying European order. Two years later, with the end of The Great War, a new Europe was struggling to be born.
The old imperialist conservatism was challenged by new philosophies in politics and art; the established bourgeois traditions were directly confronted by the flowering of revolution. The very times being seized; the old order was crumbling.
In defeated Germany the void was filled by political chaos and uprising which, in 1918, gave rise to an uneasy new society. The Weimar Republic was "born in defeat, lived in turmoil and died in disaster", says historian Peter Gay. Yet for 15 years the Weimar Republic was the centre of an extraordinary blossoming of the imagination, a rich and fertile source of artistic experiment upon which contemporary Western culture still draws.
In the autumn of 1919 Eisler began four years of private tuition with Arnold Schoenberg, who rated Eisler as highly as his other illustrious pupils, Alban Berg and Anton Webern.
But by the mid-Twenties Eisler had repudiate Schoenberg's modernism as elitist and irrelevant to the pressing issues of the day. In a letter to his former teacher, Eisler wrote: "Modern music bores me; a lot of it I hate and despise. Unfortunately I have to include my own works of recent years. I try to avoid listening to it or reading it." Schoenberg's anger was understandable: this was the rebellious son.
Vienna had also become a dead-end for Eisler and, in 1926, he moved to Berlin where he remained until 1933. Berlin had become one of the major musical centres of Europe. It was also, of course, the focal point for the great political conflagration that has shaped the face of Europe.
By the late Twenties, the Weimar Republic was surviving against a backdrop of the rise of the Nazi Party. Eisler turned his back on the concert platform and put his talents to the service of German workers and those who opposed the burgeoning Nazi 'philosophy'. He became an agit-prop pianist, writing political songs which, in practical terms, meant adopting accessible and popular musical forms. Such militant songs as THE BALLAD OF THE SACKSLINGERS and BANKENLIED combined march-like elements with the syncopated features of jazz.
Eisler's songs were also topical. The Wall Street Crash of 1929, for instance, had created widespread poverty and misery. But it was not enough to simply expose the wretchedness of peoples' lives; expressions of hope were needed, songs to unite people and broaden the base of the anti-Nazi movement. YOU HAVE TO PAY, for instance, displays the motoric, restless quality typical of Eisler's militant work.
The songs also had to be adaptable, to be performed for large and small audiences, for rallies and mass meetings, political revues and cabarets. Among the lyricists with whom Eisler collaborated was Bertolt Brecht, the greatest German poet of the Twentieth Century. Their first song, BALLAD OF THE WISE WOMAN & THE SOLDIER, was written in 1930.
It was the start of a vitally important artistic partnership which, by 1932, had taken Germany by storm with two controversial political plays, MEASURES TAKEN and THE MOTHER.
The following year, 1933, signalled the death of the Weimar Republic. Adolf Hitler was appointed Chancellor and the National Socialists declared the only legal party. The vitality and originality of Weimar culture was ruthlessly crushed and many of Germany's greatest talents - among them Albert Einstein, Thomas Mann, Bertolt Brecht, Kurt Weill, Walter Gropius, George Grosz, Wassily Kandinsky and Max Reinhardt - were forced into exile.

Hanns Eisler went first to Vienna and then, also in 1933, to Czechoslovakia, Paris and London. For the next 15 years the anti-Nazi theme was to dominate his creative work. No aspect of Nazi ideology, not a single act of Nazi terror, escaped his anger and condemnation. In Eisler's own words, the artist had to change "from a parasite to a fighter".
In exile Eisler and Brecht collaborated on THE ROUNDHEADS & THE PEAKHEADS, an anti-Nazi parable in which the hatred between 'round' and 'peak' heads (Jew and Aryan, black and white) is shown as a fiction. In SONG OF THE WHITEWASH, for instance, Eisler expresses Nazi crudeness and aggression through a kind of manic, depraved militant music. Another song, THE STIMULATING IMPACT OF CASH, is a tongue-in-cheek eulogy of an "indispensable commodity" while THE PERHAPS SONG reflects what many felt in the early years of the Hitler regime, hoping against hope in a period of uncertainty.
All Eisler's songs in the early-Thirties - as the Nazis tightened their grip on Germany-exposed and attacked the barbarism of an unjust system. The exploitation of working people, for instance, is exposed in THE BALLAD OF WELFARE.
Eisler's work, however, was not without humour. The delicious MOTHER BEIMLEIN, again written with Brecht, displays a capacity for black comedy at a time when the plight of the anti-Nazi struggle had become desperate.
In 1938 Eisler finally sought refuge in the United States, joining such exiled compatriots as Thomas Mann, Bertolt Brecht and Arnold Schoenberg. His music had long since taken account of the arrival of mass media - radio, gramophones and the movies-and Eisler eventually found himself in Hollywood, writing film music of the highest quality. Indeed, he won an Oscar for his 1942 music score to Fritz Lang's film, HANGMEN ALSO DIE.
The American years proved among the most fertile in Eisler's career. His many songs written to Brecht's texts are among his finest achievements, Eisler's lasting contribution to the great German song tradition.
He managed a new musical synthesis which incorporated elements from his early Viennese compositions, from the militant songs of the Berlin days, references to the German Lieder tradition as well as jazz and popular music. This melange of styles is particularly evident on such songs as I READ ABOUT TANK BATTLES and TO A LITTLE RADIO, both written with Brecht.
In many ways this was the most difficult period in Eisler's life. As a political artist in exile, he was alienated from the German people, powerless to influence the fate of young Germans who had rallied to a false cause (a feeling which finds poignant expression in SONG OF A GERMAN MOTHER), depressed at German victories yet feeling a deep - seated need to extol the real human values embedded in German culture. Futhermore, in America he was to encounter an intolerance and bigotry Eisler could not have anticipated when he fled from Nazi persecution.
At the precise time the Allies were victorious in the war against Hitler a virulent witch-hunt against communists-real or imagined - was initiated in the United States. Eisler's brother Gerhardt was a known communist activist in America and, in 1946, Hanns himself was caught up in the madness.
Eisler was summoned to appear before the House of Un-American Activities and, despite a petition signed by many celebrated artists, received a deportation order.
Eisler returned to East Berlin where he became a professor at the Berlin Conservatory. He also continued his work in theatre and film, as well as his partnership with Brecht. The full story of his relationship with the East German government has still not been told. A priceless asset? A thorn in their side? Eisler was probably both. Some of his work met with official objections: the libretto for his three-act opera JOHANN FAUSTUS was published, but the music never composed.
Inevitably Eisler's songs during this last period of his life expressed different concerns. There were such songs as LEGEND OF THE ORIGIN OF THE BOOK OF THE TAOTE KING and MANKIND in which certain values and truths could be highlighted and even veiled criticism and dissent expressed. Others, like MOTHER'S HANDS, reveal a simple sentiment which never descends into sentimentality.
Throughout his life, Eisler's integrity and sharp wit never deserted him and his sayings and aphorisms have worn well. A musician today, feeling overawed and intimidated by the march of technology, might ponder Eisler's words from 1958: "I think that physicists and bankers play to great a role in music. Our composers don't know it yet, but they will have to learn it."
On September 6, 1962, Hanns Eisler died in Berlin. He left a legacy of enduring music fired by the human spirit.
--- John Tilbury

	KULTIVATOR
	Barndomens Stigar
	1981
	48:49
	шведский avant-art-rock-fusion – супер-энергичный prog-rock.

1. Hoga Hastar

2. Vemod

3. Smafolket

4. Kara Jord

5. Barndomens Stigar

6. Grottekvarnen

7. Varfol

8. Novarest

9. Hasdans

10. Tunnelbanan Medley

	KURY
	Kablox – Nieslyna Histaria
	1995
	61:10
	progressive/experimental 

label: Music Corner Records (Poland)

Эти польские куры изобразили очень даже возможный современный прогрессив. Они выдали неожиданно мощный проект эспериментальной припанкованной музыки, с правильной, не-занудной агрессией и массой интересных наворотов.

Anna Lasocka - głos 

Mazzoli - klarnet, basklarnet, głosy 

Piotr Pawlak - gitara, bas /Deluge/ 

Ryszard T. Tymański - głos, bas, gitara/Deluge/, lider 

Jacek Olter-bębny 

kompozycje i teksty: R. T. T.

1. AMERICA 4:46

2. SMAZALNIA W JELITKOWIE 2:02

3. Germans in Heaven 2:09

4. JA MUSZE DO LASU 6:04

5. ALWAYS ENDEAVOR 7:32

6. KABLOX (NIESLYNA HISTARIA) 6:36

7. THAT MUSIC 4:56

8. DELUGE 9:20

9. BABY KANGAROOS 2:52

10. Przejazd wozkiem 0:27

11. PRZEKLETE MAJTECZKI 4:20

12. ATTRACTION 9:42

	Emir KUSTURICA  & The NO SMOKING ORCHESTRA
	Unza Unza Time
	2000
	63:56
	progressive (punk- folk-rock)

label: Cabiria / Barclay (France)

В своей рецензии на этот альбом, А.К. Троицкий заявил, что Kusturica значительно интереснее, чем Bregovic, у которого попадаются вялые вещи. А весь альбом Кустурицы сыгран так, что слушается весь на одном дыхании.

"Унца, унца"— это вам не "умца, умца"! Если ваша душа истосковалась по нормальной человеческой  весёлой поп-музыке, настоятельно рекомендуем этот диск: дикая смесь цыганских, славянских и ещё Бог весть каких мотивов, сопровождаемых немыслимыми остроумными текстами на английском, немецком, русском и на каких-то неведомых языках. Экое безумство! Экое неистовство! Хочется не просто плясать, орать и прыгать от восторга. Хочется забыться, ни о чём не думать, предатася неопределимым никакими словами чувствам. Праздник Ивана Купалы чем-то сродни этому карнавалу. Или нет? 

Смысл этой музыки — сама жизнь, танец, радость оттого, что ты есть,— квинтэссенция существования (бытия, если хотите) тех замечательных людей, которых, к сожалению, трудно перечислить поимённо. Эмир Кустурица руководит всем действом и чуть-чуть поигрывает на гитаре. Пусть он и дальше снимает свои блестящие фильмы, пусть и дальше руководит великолепнейшим оркестром некурящих!
--- АудиоМагазин
РЕЖИССЁРСКАЯ НАХОДКА

Кинематографисты в музы​ке — куда более удачный вари​ант, чем обратная комбинация. Вуди Аллен (Woody Allen) каж​дый понедельник играет на кларнете в нью-йоркских джаз-клубах, Брюс Виллис (Bruce Willis) замечательно поёт блюз и джаз. Случай с Кустурицей чуть посложнее.

Группа Zabranjeno Pusenje (No Smoking Orchestra) по​явилась на свет в 1980-м в Сарае​во и вскоре стала в Югославии бе​шено популярной, продавала пластинки стотысячными тира​жами, играя на стадионах то, что критики назвали балканским панк-роком. Но в 1985 году лидер группы неудачно пошутил по по​воду смерти Иосипа Броз Тито, группу запретили и большая часть музыкантов разбежалась. Вот тогда в Zabranjeno Pusenje и появился бас-гитарист Кустурица, получивший к тому моменту за своё кино первые премии в Ве​неции и Канне. Он играл с Zabranjeno Pusenje до 1989 года, а по​том бросил из-за кинематографической занятости.

О cтapыx друзьях режиссёр вспомнил, когда ему понадоби​лась музыка к фильму «Чёрная кошка, белый кот». Её написал ли​дер группы Неле Караджлич (Nele Karajilic). По результатам совмес​тной работы Кустурица и был принят обратно в группу на дол​жность гитариста. Теперь культо​вый режиссёр разъезжает по ми​ру в качестве рядового музыканта. Его имя значится на афишах No Smoking Orchestra, который играет смесь балканских мело​дий, панк-рока, техно, джаза и, ра​зумеется, цыганщины.

«Коммерсантъ» 27.01.2001

The No Smoking Orchestra   www.nosmoking.com.fr :

Emir Kusturica : guitar 

Stribor Kusturica : drums and percussions 

Glava The Head Markovski: bass, bass balalaika 

Nenad Gajin Goce : guitar 

Her Dralle Draugentaller: keyboards 

Alexander the Great Balaban : tuba 

Nesho Blackbird Petrovic : sax 

Zoki Miloshevic: accordion 

Dejan Sparavalo : violina 

Dr Nelle Karajic : vocal

Additional musicians:

Zaklin Pula : cymbal

Bokan Stankovic : trumpet

Zoran Marjanovic Cheda : percussions

Vojislav Aralica : percussions, keyboards

Gorica Popovic, Ljilja Dragutinovic : female vocals

Sloba Bronson : gypsi vocal

Bogdan The Kuguar Diklic : cowbell on "Grus Gott Trauer"

01
Unza Unza Time
4’41

02
Djindji Rindji Bubamara
5’01

03
Lubenica
5’50

04
Prnavor  
3’36

05
Pitbull Terrier
4'04

06
Was Romeo Really A Jerk
4'11

07
Drang Nach Osten  
4’47

08
Corfu      
2’35

09
Upside Down
4’08

10
Sanela     
5’39

11
Devil In The Business Class 3’45

12
Gruss Gott Trauer
4’04

13
Emir's Dream
0’42

14
Imao Sam Bjelog Konja
4’40

15
Some Other Man
1’47

16
Furja Djildje
4’11

"No Smoking are a bit more than just a rock and roll band. They are a phenomenon which, in the late Eighties became a major attraction, changing the language of the musical scene in Sarajevo and all over Yugoslavia.

Instead of churning out clever arrangements of western rock cliches performed by teams of male models dressed up as musicians, they played instruments that were perfectly in tune with Tito's Yugoslavia, precisely because they proved that Yugoslavia wasn't Bulgaria.

No Smoking staged lucidity and emotion, two components without which art cannot exist, plus the language of the street and parody, the real heroes of a real social drama.

Political intrigue and provocation accompanied the band throughout. On stage, Dr Nelle and his group used a hard-to-classify musical genre to convey the emotion they themselves felt listening to the music that was in vogue at the time. If, for example, they got infatuated with Jethro Tull, they would arrange the group's tunes into their own songs to celebrate the gestures of the anarchists of Sarajevo. When their adrenaline ran with love for the Sex Pistols, their music suddenly reflected the slang and the ways of the boys of the streets of Sarajevo. But every spur-of-the moment variation was always mediated by the emotional transfer triggered by these musical trends.

Their freedom of arrangements and totally eclectic access to music never cut off their bond with the heroic prototypes of the novels of Ivo Andric. They managed to combine Andric's past present with the life of contemporary Sarajevo, constantly opening up new ways of grasping the psychology of modern primitives. No Smoking today are still eclectically open to all music. Unlike the original formation, which broke up for socio-psycho-historical reasons, the new No Smoking seek their inspiration in the deeply rooted Balkan tradition. Whereas the old No Smoking built the tales they had to tell round the parvenus of Sarajevo, sad, drunken railwaymen and taxi-drivers unveiled the life of the Olympic city to the rhythm of music with echoes of punk, the new No Smoking are founded on the virtuosity of instrumental soloists, who bring to the group original waves of folk, jazz and gypsy music. These musicians have spent their careers playing their type of music at kafanes, weddings, funerals and jazz concerts.

No Smoking has found a totally original course of its own, in which all the genres of music of the Balkans mix together to testify to the passing of armies over a thousand years and more. So what's left of the original rock and roll? I would say stagecraft and an emotional, juvenile approach. In the meantime, the historical sediments collected from the soil of the Balkans have impressed upon the group's music an explosive mixture of jazz and gypsy, the energy of the trumpets of southern Serbia and the melancholy of the inevitable Asian influences.

Today No Smoking are made up of true virtuoso musicians, professionals that manage to play together in tune – unlike the old Yugoslavia soccer team, which never did. All the great Yugoslav footballers always used to be presented as champions but, put together, they couldn't even last a half against Germany Unlikely these solo musicians manage to form a group when they are together and give life to an original music all of their own. 

Emir Kusturica
Unza Unza Music

Nowhere on the planet is there a place where the different civilisations, cultures, armies and religions have intersected as they have in the Balkans Located between the centuries like a bridge between East and West, it has seen many civilisations come and go, but these civilisations have always left behind some visible trace of their culture

But before the diplomats and emissaries, the merchants and land surveyors, came the music. It nestled into the fertile Balkan ground and took root, remaining there like one of the local colours even when the last of the soldiers of the invading civilisation had marched off, two steps ahead of the next conquering army. There is no other place on the planet where so many melodies, rhythms and harmonies co-exist. Even a slighty hard of hearing ethnomusicologist will pick up strains of Arab, Turkish, Russian, Greek, Spanish, German, Italian even Indian music woven into the local Serb, Rumanian, Bulgarian, Hungarian, Albanian, Bosnian, and Macedonian. And these musics dovetail so intensely that one even finds songs that Rumanians claim as theirs, Serbs claim as theirs, and so on. In this fertile Balkan ground, musical flowers of every colour and species have bloomed, without ecclesiastical supervision, without being overseen by czars or ministers of culture or lawmakers. The only gardeners have been the emotions and the centuries.

The Gypsies were the ones who spread the seeds from east to west, from north to south like trusty messengers. With their horses and tents, with their parallel way of life, they transmitted the gene. They come into the world, marry and die with music, and they leave their legacy behind them as they quit one land to go toward the next country, the next journey. They leave their colours, their melodies, rhythms and harmonies, and the local people take them up and continue to enrich them.

And like all seeds that have fallen on the Balkan soil and produced new and extraordinary flowers, the seed of rock music landed in the Balkans in the 20th century. The intermingling of this new music with local popular music was inevitable.

Unza Unza Music was created in the most sophisticated laboratories by scientists looking for the formula of the atomic bomb in order to preserve the integrity and sovereignty of each and every one of us. What they discovered instead was that Unza Unza Music is the most effective method of producing extra-proteins, the substance indispensable to the carrying out of the vital functions of all life forms: love.

In essence, Unza Unza is a bouquet composed of different Balkan flowers, condensed into a unique 2/4 rhythm, onomatopoetically given the name of Unza Unza Music. Please note, the word Unza must he pronounced at least twice, hence Unza Unza. Only in these conditions can extra-protein production be sustained. Researchers have conducted surveys of blood samples taken from viewers of Emir Kusturica’s film Black Cat, White Cat as a first test of Unza Unza. Their study shows that while listening to Unza Unza, subjects registered an increase in extra protein production that was 7 times higher than during the consumption of honey, lemon, nuts or garlic, 8.4 times higher than during the sexual act, and 11 times higher than the rate recorded under the influence of cocaine or other similar drugs.

In its dedication to aiding humanity by making possible the highest rate of extra-protein production, the scientific community has decided to engage the No Smoking Orchestra, the first Unza Unza group, to act as the main motor and detonator of extra-protein production. Apart from this essential work, the No Smoking Orchestra is also engaged in extricating art from the jaws of the ego-tripping virus which has infected so many artists, and put generosity back into art.

To all those who wish to help themselves and their loved ones friends and family a daily dose of this record is recommended, along with the regular repetition of the words Unza Unza (to be intoned like a mantra). This is the sole and unique way to achieve higher extra protein production. To all who follow this regime carefully success is guaranteed. Further studies have shown that dancing to this music is an indispensable intensifier.

This has led them to the discovery of an ultimate truth: Dance is sex.

Dr Nelle Karajlic, Institute for extra-protein Research, Sokolac.
Roots

Nelle Karajlic formed No Smoking in 1980 with protest in mind. It s something which happens to every new generation that decides to use rock to seek out an identity of its own.

But in the fizzy Sarajevo of those years, No Smoking's project grew in complexity. They wanted "to be a punk-anarchic band," wrote Nelle, "but also to be convinced that the universal can and must be sought in local stories and roots, and that music, even the most irregular and revolutionary, has to draw strengh from local tradition".

Their first album, cut in 1984, was entitled "Das is walter" and sold 100 000 copies. Then Nelle Karajlic begin writing and appearing in "Surrealist Top List", a TV news parody which cocked a snook at the paradoxes of post-Tito Yugoslavia.

In the space of a few months, No Smoking became the cult band of the new generations. The newspapers dubbed them "new primitives", and they set out on what promised to be a triumphal tour.

In one of their first concerts, however, when Nelle risked a satirical quip about Comrade Tito's death, the tour was stopped and the band's records withdrawn from the shops. It looked like the end for No Smoking, as some members left and censorship closed every door in their faces.

In 1986, however, the group got together again. A new bass-player and guitarist joined : Emir Kusturica, who had already won awards in Venice and Cannes for his films Sjecas Li se Dolly Bell? (Do You Remember Dolly Bell?) and Otac Na Slubzbenom Putu (When Father is Away On Business).

In the meantime, History with a capital "H" (as the papers would say) was being set into motion again. In 1989, when No Smoking launched their new album, Little Story of a Great Love, Yugoslavia was on the point of exploding Nelle Karajlic reappeared on television in a series of prophetic sketches in wich he foreboded the massacres that were soon to fill television screens the world over.

Just before the war broke, No Smoking left Sarajevo, where they had been seeking out their roots, and moved to Belgrade to become a "world band".

World Music For A World In Tatters

Now everything had to change. Now that everything was being cancelled out by the urge to destroy, new ways had to be invented "to seek out the universal in local stories".

The music of No Smoking thus turned into an incredible mixture of sounds. Overlaid on a Balkan-style punk base, a hotchpotch of country rhythms, Latin American sounds, rock improvisations and gipsy brasses ("I believe that the trumpets of Serbian gypsies produce the most energy-filled sound to be heard in Europe at the moment,” says Kusturica), with citations from Strauss Turkish marches, references to Vivaldi and Verdi and more besides thrown in for good measure.

As the world fell apart at the seams, so did music. Everything had become more complex, hence more interesting. Every No Smoking concert is a happening. An apparent cacophony of sounds would gradually take shape and, after two or three pieces, spectators would be on their feet clamouring to climb up onto the caravan with the madcap dreamers themselves. As in Kusturica’s films: everything gathers together and seems to grow out of all proportion, yet it ultimately gets together in a narrative arc which takes your breath away and leaves you feeling giddy.

	Didier LABBÉ Quartet
	Alcāntara
	1999
	65:53
	jazz-kabaret-klezmer

label: Mosaic Music Distribution (France)

http://perso.club-internet.fr/d_labbe/accueil.htm 
Didier Labbe [composition, s, fl]; Didier Dulieux [accordion]; Laurent Guitton [tuba]; Eric Boccalini [d, perc].

A la croisée du jazz et des musiques méditerranéennes, ce quartet semble éclore d'un cabaret-cirque baroque.
Французы исполняют балканскую музыку? И очень мило: со своей лёгкой и шипучей эмоциональностью. Как шампанское.

Весёлый квартет с уличным составом арранжировал народные танцевальные мелодии так, что они стали похожи на klezmer (а может, это он и есть?)

	Fred  LANE
	“From The One That Cut You” / “Car Radio Jerome”
	1983
	64:32
	label: Shimmy Disc (New York), 1989.

Ron Pate’s Debonairs Personnel:  Ron Pate [tr, g]; Rev. Dr. Fred Lane [stripmine crooning]; Cyd Cherise [g, plataphone, bass clarinet]; Dick Foote [left-handed sax]; Abdul Ben Camel [ac bass]; Omar Bhag-dad-a [p, organ]; D. P. B. Smith [p, viola, cornet]; Bill The Kid Dap [d, marimba]; Shep Estrus [d, bongo’s]; Asa Gaston [tricekeene drums]; E. Baxter Put [el b, perc]; Motor Hobson [bar sax]; Dean Norman Scheidt [marimba]; Johnny Fent-Lister [a s]; Rip McBoutie [violin]; Doc ‘Bob’ Cashion [tr]; Danny Pla [C-melody sax]; Jane Hathaway [fl]; Whitey Stencil [clarinet].

Один из самых замечательных безумцев-весельчаков рок-н-ролла (сейчас таких не делают!). Представьте себе изобретательность этого замечательного пародиста Spike Jones (см. ‘Jazz’) (с его оркестром), добавьте безумствующую отвязанность Captain Beefheart, плюс вокальные приколы Scr. J. Hawkins’а (в пересчёте на белый вокал) – и получите Fred Lane – море удовольствия и, вдобавок, в отличие от вышеупомянутых персон, совершенно свежего для нашего слуха (единственное издание, редкий диск) исполнителя.

См. тж. другие подобные экзотические и сверкающие китчевые проекты: Martin DENNY, Arthur LYMAN, Spike JONES,  Juan Garcia ESQUIVEL. 

	LA MUSICA DELLA MAFIA – см. в 'Eurofolk'
	
	
	
	

	K. D.  LANG
	Angel With The Lariat
	1987
	31:08
	country-rock

	LANDSCAPE
	From The Tearooms Of Mars… [1981] / Landscape [1979]
	
	79:05
	new romantics (new wave)

	The  LAST  POETS
	«Oh, My People» /         «Delights Of The Garden»
	1985
	78:02
	funk   (feat. Bill  LASWELL, Bernie Worell, Phillip Wilson, etc.)

	Vicky  LEANDROS
	Star Gala
	1967- 76
	48:31
	disco
label: Spectrum (Karussell Musik)

	Vicky  LEANDROS
	Grosse Erfolge
	1989
	61:18
	label: CBS

	Vicky  LEANDROS
	Lieben Und Leben
	1995
	46:34
	label: White Records (BMG)

	Rodrigo  LEAO  & VOX  ENSEMBLE
	Theatrum
	1996
	52:45
	label: Sony Classical

Rodrigo Leao [synth]; Margarida Araujo [viola]; Teresa Rombo [cello]; Antonio Martelo [vln]; Nuno Rodrigues [oboe, engl horn]; Jose Manuel David [fr horn]; Rini Luyki [accordion]; Paulo Marinho [Portuguese hornpipe]; Paulo Abelho, Tiago Lopez [perc]; Ana Sacramento, Joao Sebastiao, Ana Quintans [v]; + Ricercare choir.

1. In Memoriam

2. Odium

3. Nulla Vita

4. Dies Irae

5. O Corredor

6. Solitarium

7. Locus Secretus

8. Contra Mundum

9. Ruinas

10. Solve Me Lucto

11. O Novo Mundo
Синтетическая нео-классическая музыка, своего рода фьюжн с применением готики и фолка. Спекуляции на тему готического мракобесия отсутствуют. Но, при этом, супер-красивая музыка на этом CD нигде не позволит заскучать и не впадает в банальности. Проект вполне достоин внимания  любителей современной красивой и не-примитивной музыки.

	Amanda  LEAR
	Sweet Revenge
	1978
	37:23
	disco
label: Ariola

	Amanda  LEAR
	Super 20
	
	79:18
	label: Ariola

	Amanda  LEAR
	The Collection
	
	43:11
	label: Ariola

суммарное время не-пересекающихся вещей с ранних дисков =   107мин. 15сек. 

	Amanda  LEAR
	Cadavrexquis
	1993
	41:59
	label: Mint Records / Arcade

	Amanda  LEAR
	Alter Ego
	1995
	47:47
	label: Mint Records / ZYX Music

	LED  ZEPPELIN
	Led Zeppelin I
	1969
	44:52
	Remastered in 1994 by Jimmy Page

см.тж.: Page / Plant; John Paul Jones

Весьма подобный LZ современный проект – см. TROUBLE.

	LED  ZEPPELIN
	Led Zeppelin II
	1969
	41:31
	Remaster.

Студийный альбом, записанный как концертник - быстро, грязно, с полной отдачей и прямотой, - стал матрицей для всего, что тяжелее, чем Rolling Stones. Но последователи взяли из прототипа брутальность, оставив истории романтизм. Они не заметили, что в глубине души хеви-метал - это блюз, только сердца в нем разбиваются громче.

--- Афиша

	LED  ZEPPELIN
	Led Zeppelin III
	1970
	43:03
	Remaster.

	LED  ZEPPELIN
	Led Zeppelin IV
	1971
	42:37
	Remaster.

	LED  ZEPPELIN
	Houses Of The Holy
	1973
	40:56
	Remaster.

	LED  ZEPPELIN
	Physical Graffiti
	1975
	39:06 43:41
	Remaster.

	LED  ZEPPELIN
	Presence
	1976
	44:30
	Remaster.

	Alvin  LEE
	I Hear You Rockin’
	1994
	67:46
	hard blues

A. L. [g, v]; Steve Gould [b, v]; Alan Young [d]; Steve Grant [k, v];   guests:  George Harrison [slide g]; Joe Brown [v]; Sam Brown [v]; Deena Payne [v]; Tim Hinkley [hammond & piano].

	The  LEMON  PIPERS
	Golden Classics
	
	58:00
	label: Collectables Records (USA), 1993 (collection). (Original Buddah Recordings)

From the Cincinnati underground, to the Whiskey A Go Go in Los Angeles, to the Filmore in San Francisco to the Bitter End in New York… they planted their seed in Cincinnati and it has now grown into a magnificent musical jungle.

1. GREEN TAMBOURINE

2. RICE IS NICE

3. SHOESHINEBOY

4. RAINBOW TREE

5. BLUEBERRY BLUE

6. THE SHOEMAKER OF LEATHERWEAR SQUARE

7. FIFTY YEAR VOIO

8. DANGER

9. JELLY JUNGLE

10. LONELY ATMOSPHERE

11. WINE AND VIOLET

12. I WAS NOT BORN TO FOLLOW

13. LOVE BEADS AND MEDITATION

14. DEAD END STREET/HALF LIGHT

15. THROUGH WITH YOU

	Ute LEMPER
	Songbook
	1991 
	53:45
	Ute LEMPER – см. тж.: Kurt WEILL (в ‘Classics’) 

label: Argo

Sung by Ute Lemper; with Michael Nyman Band. Texts by Paul Celan, William Shakespeare, Wolfgang Amadeus Mozart, Artur Rimbaud. Piano: Michael Nyman (см.).

#1 – 6: Six Celan Songs (Paul Celan)

#7 – 9: Ariel Songs (Shakespeare)

#10: I am an unusual thing (Mozart)

#11 – 12: L’Orgie Parisienne (Rimbaud)

	Ute LEMPER
	Berlin Cabaret Songs (music suppressed by the Third Reich)
	1996
	73:21
	label: Decca (London)

Ute Lemper [v]; Jeff Cohen [p]; Matrix Ensemble / Robert Ziegler. All songs arranged by Robert Ziegler.

Alles Schwindel (Mischa Spoliansky)

Sex-Appeal (Friednch Hollaender)

Peter, Peter, komm zu mir zuruck! (Rudolf Nelson)

Das Gesellschaftslied (Spoliansky)

Wenn die beste Freundin (Spoliansky)

Ich bin ein Vamp! (Spoliansky)

L'heure bleue (Spoliansky)

Zieh dich aus, Petronella! (Hollaender)

Raus mit den Mannern! (Hollaender)

Der Verflossene (Berthold Goldschmidt)

Gesetzt den Fall (Hollaender)

Ich weiS nicht, zu wem ich gehore (Hollaender)

Das lila Lied (Arno Billing [=Spoliansky])

Maskulinum – Femininum (Spoliansky)

Mir ist heut so nach Tamerlan! (Nelson)

Eine kleine Sehnsucht (Hollaender)

Wir wollen alle wieder Kinder sein! (Hollaender)

Munchhausen (Hollaender)

UTE LEMPER sings CABARET SONGS

During the short-lived Weimar Republic  (1918-33), Germany nurtured a number of  distinctively modern arts, of which cabaret  was, arguably, the most vivacious. Yet today,  surprisingly few will have heard the songs that actually were presented on the cabaret  stages of that era. This performance should  begin to remedy that deficit, by bringing to  life again some of the best examples of that  ephemeral art.

Cabaret flourished in the Weimar era  because it could tap a wealth of musical  and lyric talent. Rudolf Nelson had already  been a successful composer of chansons;  as well as a flourishing cabaret entrepreneur,  before the Great War. After 1918 his genius  was matched by two brilliant newcomers,  Friedrich Hollaender (known as Frederick  Hollander in his Hollywood years) and  Mischa Spoliansky. These composers  could draw, in turn, on lyrics by the likes  of Kurt Tucholsky (alias Theobald Tiger),  the prolific and politically engaged satirist,  and Marcellus Schiffer, who parodied the  commercial fashions and social foibles of the day. Hollaender too was equally talented as  a witty rhymester, in love with nonsensical  wordplay.

The proof, of their works was ultimately in the performance. Marlene Dietrich has been  immortalised through her film roles, but other  stars shone even brighter on the cabaret stages of the twenties. Trude Hesterberg  and Rosa Valetti were not only spirited  singers, but they founded and managed,  respectively, the Wilde Buhne (Wild Stage)  and Grosenwahn (Megalomania), the two  outstanding cabarets of the Weimar era.  Margo Lion – French born and ultra-thin –  sang the parodies of fashion and high society  scripted by her husband, Marcellus Schiffer.  The polar opposite of Lion's mondaine allure  was represented by the brash, proletarian  persona of Claire Waldoff, whose bushy red  hair, increasingly rotund figure, and raucous  voice embodied the spirit of Berlin's lower  classes.

Some of the songs presented here were  written for revues, operettas, or early sound  films, but most were composed for cabaret.  With their more intimate ambience snd  (somewhat) more open-minded audience,  cabarets were ideal venues for performers  who delivered songs in a direct, in-your-face  manner; they delighted in mocking the  beliefs, habits, and mores of the bourgeois  patrons who sat at their tables. What  they practised was considered a novel,  quintessentially twentieth-century art.  Germany's first cabarets had opened in  1901 in Berlin, which soon witnessed the  growth of an urbane cabaret scene – one  that was tamed, however, by the moral and  political strictures of the Prussian censors.

That changed in 1918, as did so much  else. With the war lost, the Kaiser in exile,  and inflation mounting, Germany began to  experiment with democracy – a hesitant  process punctuated by failed uprisings of  the left (1919) and attempted putsches of  the right (1920, 1923). Censorship having  been abolished, cabarets were free to reflect  on the rapidly changing times. A more  sceptical tone could be heard in songs  such as Abschied von der Boheme (1919).  Dressed as Pierrot, Gustav von Wangenheim  – who can be seen in the role of Jonathan  Harker in Murnau's Nosferatu (1922), the  first Dracula film – deplored the demise  of the carefree Bohemian life of the pre-war  era. But not everyone shared Wangenheim's  nostalgia for a lost world. Indeed, Wir wollen  alle wieder Kinder sein! (1921), sung by Rosa  Valetti, made fun of precisely those types  who wanted to return to the pre-war era, as  if it had been some innocent childhood.

Instead of sighing over the past, most  cabaret artists chose to plunge into the  present, which they viewed with an attitude  that hovered between amused curiosity and  detached cynicism. Their favourite theme  was sex. Not that Weimar-era Berliners were  particularly 'decadent', as the Nazis claimed,  and as Hollywood and Italian movie-makers  have liked to imagine. But the twenties  were a decade when previously sequestered  modes of sexuality could be practised and  portrayed more openly. The immediate post-war years witnessed a vogue of  striptease, which a song like Zieh dich aus,  Petronella! (1920) parodied – or did it?  Performed by a woman in skimpy clothing,  a number like that could simultaneously  satirise strip shows and capture some of their erotic energy as well. Schiffer in  particular scripted send-ups of current erotic  buzzwords like Sex-Appeal (1930) or the  ubiquitous figure of the vamp (Ich bin ein  Vamp! 1932).

Whils the excessively ostentatious  modes of heterosexual love were laughed  down, more sympathy was shown for  homosexuality, which remained illegal. A song like Das lila Lied attempted to be  a serious statement for gay rights, and  consequently displayed more pathos than the usual cabaretic fare of the day.  Maskulinum – Femininum took a more  satirical view of the general gender  confusion, the masculinisation of women  and the feminisation of men. Lesbianism, in  turn, was usually treated in a light-hearted  fashion: both Gesetzt den Fall and Wenn die  beste Freundin portray women who dump  their men in favour of each other. First  performed by Margo Lion and Marlene  Dietrich in 1928, Wenn die beste Freundin  became the unofficial anthem of the German  lesbian movement.

If sex was the major theme of cabaret,  politics was an important, though  subordinate, issue. At times the two were combined. When a known lesbian like Claire Waldoff belted out her peppy and hilarious  Raus mit den Mannern! (1926), she scored  points for women's liberation as she mocked  all 'man-made' politics. And when Trude Hesterberg sang of her passionate desire for a macho conqueror (Mir ist heut so nach Tamerlan! 1922), she not only parodied the cliche of sex-starved women frustrated by dumpy German burghers, but also ridiculed right-wingers clamouring for a Fuhrer to set Germany straight. 

When that Fuhrer actually appeared, he proved to be no laughing matter, even though some cabaret songs attempted to poke fun at him (for example, Schiffer's vamp claims to have stolen Hitler's moustache). There is something inexpressibly poignant, indeed heartbreaking, about Hollaender's Munchhausen song, first performed in September 1931. It provided a litany of how Germany should have been: no militaristic  films, no anti-Semitic judges, no ban on  abortion rights, not a swastika in sight. But  since that vision was expounded by Baron Munchhausen, the proverbial teller of tall  tales, it was nothing but a white lie.

Sixteen months later, Hitler was appointed  chancellor, and the dream of German  democracy was irreparably shattered.  Weimar cabaret died with it, as the majority of  its practitioners fled the Nszi state. But their  songs can and must be resurrected – not  out of nostalgia for some vanished past, or  even out of respect for the persecuted:  rather, because their witty texts and  sparkling melodies address themes that might have been new in their day, but are  hardly passe in ours.

Peter Jelavich, author of Berlin Cabaret
(о музыке кабаре)

...Символом этой области прекрасного как раз и является классическое ка​баре. Оно просуществовало с 1881 года (когда в Париже от​крылось первое кабаре «Чёр​ный кот») до прихода нацистов в 30-х годах. Кабаре было «жиз​нью как она есть», не отягощён​ной социальными условностя​ми, и, кроме того, продолжало очень важную для пресыщен​ной Европы традицию — гово​рить легко о серьёзном. Поэто​му эстетически, как ни странно, кабаре во многом наследовало венскому классицизму и осо​бенно Йозефу Гайдну. Неудивительно, что второй страной, где прижилась кабаретная тради​ция, стала Германия. Первое немецкое кабаре Ueberbrettl от​крылось в Берлине в 1901 году и сразу пригласило капельмей​стером Шёнберга (Arnold Schoenberg). В этом качестве он и написал Brettl-Lieder. Элемент притчи, всегда уло​вимый у создателя додекафонии, здесь брошен публике быстрым, почти незаметным штрихом. А самый эротически откровенный текст— ария из зингшпиля «Зеркало Аркадии» Эммануэля Шиканедера, либ​реттиста Моцартовой «Волшеб​ной флейты»,— соединяет зай​ца (символ похоти) и прямой намёк на «ни горяч ни холо​ден» ап. Павла. Автор с венской учтивостью проходит мимо Пав​ла и зайца и вместо апофеоза копуляции рисует позолочен​ные ходики — куртуазную под​мену любовного сердцебиения.

Ещё лучше искусством, не сказать главного, владел Эрик Сати (Erik Satie). Его мелкие и мельчайшие, в несколько тактов, вокальные пьесы сверкают музыкальным юмором, трудно​определимым, как всякий настоящий юмор. 

--- Коммерсантъ

	Ute LEMPER
	Punishing Kiss
	2000
	57:31
	label: Decca (London)

www.universalclassics.com 

www.deccaclassics.com/utelemper 

Ute LEMPER with: Evan Lurie (см. тж. с LOUNGE LIZARDS в секции ‘Jazz’) [p, arrangement]; Alfredo Pedernera [bandoneon]; Jill Jaffe [vln]; Jay Berliner [g]; John Beal [b]; John Giblin [b]; Hugh Burns [g]; Miggy Barradas [d]; Alasdair Malloy [perc]; Stuart ‘Pinkie’ Bates [Hammond, accordion]; a.o.

1. LITTLE WATER SONG

(NICK CAVE / BRUNO PISEK)

2. THE CASE CONTINUES

(NEIL HANNON / JOBY TALBOT)

3. PASSIONATE FIGHT

(STEVE NIEVE / ELVIS CDSTELLD)

4. TANGO BALLAD

(KURT WE1LL / BERTOLT BRECHT, ARR. JOBY TALBOT)

5. COULDN'T YOU KEEP THAT TO YOURSELF 

(ELVIS COSTELLO)

6. STREETS OF BERLIN

(PHILIP GLASS / MARTIN SHERMAN)

7. THE PART YOU THROW AWAY

(TOM WAITS / KATHLEEN BRENNAN)

8. SPLIT

(NElL HANNON / JOBY TALBOT)

9. PUNISHING KISS

(ELVIS COSTELLO / CAIT O'RIORDAN / DECLAN MACMANUS)

10. PURPLE AVENUE 

(TOM WAITS)

11. YOU WERE MEANT FOR ME 

(NEIL HANNON / JOBY TALBOT)

12.  SCOPE J

(N.S. ENGEL)

Making this album was truly challenging and a fun ride. My wish to work with contemporary songwhters is as old as I am a performer but various marginal collaborations aside, there was and is always so much historical repertoire urging itself right at the entrance of my stage door that this wish has been diluted for years by other priorities. Even in interpreting the works of the Kabarett and theatre world of the Weimar Republic, the French chanson and other musical territories I always felt in my approach and grip on these pieces, very contemporary, rather rough and psychological, unvainly realistic and very rarely romantic.

The Songs of this album, written by Elvis Costello, Nick Cave, Neil Hannon, Joby Talbot, Philip Glass, Tom Waits and Scott Walker, are like contemporary Kabarett songs, theatrical and passionate. I can't believe David Sefton, who is the senior producer of contemporary culture at the South Bank in London, the director of the Flux Festival and Meltdown got all these artists sending songs to me. This project is really a result of his initiative. Thank you David.

Joby Talbot and his fantastic colleagues arranged most of the songs in a creative process with me, except for the two Tom Waits tunes and the work of Scott Walker. Joby's arrangements of the orchestral pieces are especially wonderful. All six musicians, regular performers with The Divine Comedy, contributed ideas, and I thank all of them for those intense sessions in The Town House studio in London. What a joy to sing duets with Neil Hannon, whose voice is a real killer and makes me shiver. He also co-wrote three of the songs with Joby.

It was quite peculiar and a fragile act of balance for us to arrange the Elvis Costello songs which are so specific and theatrical and work so well when he sings them himself. Besides being a real Costello admirer, I just love pulling them into my world. His poetry and composition are unbelievably sophisticated and complex. He writes like the French intellectuals and poets of the 60s, uncompromising, passionate and emotionally disturbed; lost, conversational like Stephen Sondheim, he's a wicked portraitist and satirist. I hope this was just the beginning of a collaboration with him.

Nick Cave's Little Water Song is a jewel on this album. When I heard his demo cassette for the first time with just piano and him singing I was totally overwhelmed. The surreal text together with a rather minimalist melody make a real art song. Nick let us know that he wanted strings for his song. Joby arranged this most beautiful orchestral piece. The song is "sung" under water. The woman is being drowned by her lover and she watches his anger and her own life fade away in serenity. The more this story pushes towards the edge, the more I loved performing it. Every note and word involves a thousand meter deep fall into nothing. There's nobody like you Nick and I love your "bad seeds". Where do I go from here?

The Tango Ballad or Ballad of Immoral Earnings from The Threepenny Opera, is the only Kurt Weill song on the album. The year 2000 is the centenary of his birth and the 50th anniversary of his death. That's why I insisted on including this duet with Neil Hannon, a really fantastic Macheath. I never recorded Weill in a contemporary arrangement, although I always wanted to. Finally, I was able to sing these Brecht words in an edgy, spooky sound world of "today". The song only gains in purpose and intensity. The rough loop and drum pattern beat the hell out of the tune just like it's supposed to be and just like Jenny and Macheath beat the hell out of each other and exploit the world for their income, however outrageous the undertaking. It entirely retains and even stresses the beauty of Weill's original composition. This is where pop and theatre melt together.

I was very surprised and grateful for Philip Glass's contribution with Streets Of Berlin. He originally wrote this song for the movie Bent, adapted from Martin Sherman's play. Mick Jagger sings it as a transvestite in a little, decadent cabaret. We approached the song purposely not like a cabaret song, but as a more frightening, violent cry in the dark in today's underground world of Berlin.

Jon Jacobs produced the nine songs with subtlety and finesse. He was very supportive when I tried to give the songs my own life. Together with Andy Scade, this incredible, handsome engineering genius, Jon sailed us through the stormy waters of very diverse musical pieces. Thank you Jon, Andy and Jay for your patience and dedication to the project.

Scott Walker's piece is an epic work. It uses an entity of sound and language in its paralysed, fragmented inability to express the darkness through the tunnel of existence. I tried to sing Scope J in a delirious state of mind, similar to Ophelia's in Hamlet. Scott was very clear with his directions. Imagine you would blindfold yourself and plug your ears in 100% darkness and silence, let thoughts go wherever they want to, the sound of your mind, your fears, the sound of images translated into subjectivity; that's where Scott Walker's music starts. His compositions are experiences beyond the limits of where music dares to go. Thank you Scott for working with me.

I am a Tom Waits fan, so anything I say about him sounds like religious worship of 500 miles high on good Bavarian grass. His stories are about marginal characters, outcasts, loners, losers but survivors. The visions seem shaded, angled, blurred and helpless but deeply passionate about what's left when nothing's left. His songs make pictures that remind me of Fassbinder movies, Wim Wenders and Francois Truffaut, songs from Serge Gainsbourg, Weill and Brecht. That's why I feel very close to his universe. It was a dream having Hal Willner produce these two songs.

	LENINGRAD  COWBOYS
	Live In Prowinzz
	1993
	74:35
	kitch-rock

	LES FILS DE TEUHPU
	Comptant
	
	59:15
	~ska  - супервесёлый французский вариант: brass-band с банджо и барабанами, за бас играет туба; ещё один подобный вариант (возможно, несколько более джазовый) – см.: CEUX QUI MARCHENT DEBOUT (в 'Jazz')

1. Morpions

2. On est bien

3. Kill The Moon

4. Falatre

5. Zivjeli

6. La Marchages

7. A l'attaq

8. Les 3 Mouskataires (ska PDP)

9. Police d'etat

10. Coquetelle

11. Barambar

12. Rokstedisko

13. Deube (envie de foret)

14. Vie (a bourre)

	LES HURLEMENTS D'LEO
	Le Café Des Jours Heureux
	1999
	49:36
	ska – весёлая французская ска-подобная группа.

label: Madame Leo (1998) / PIAS France (1999)

36:01 + EP "Live at the Sotokoto Club"

Группа, образовавшаяся семь лет назад в Бордо, очевидно, осознанно выбрала городской фольклор родины. Английские шаблоны «достали» многих, а тут — гармошки и бубны с неверным маразматическим вокалом. Создается очень прохладная атмосфера, где акустический панк даже не ночевал. В любом случае, музыка по-новому модна.

Hi-Fi Music

	LES HURLEMENTS D'LEO
	La Belle Affaire
	2001
	39:01
	label: Madame Leo / PIASF

Contacts: www.hurlements.com ; jeffgenie@wanadoo.fr 

Pepito [tp]; Jojo [accordeon, tom, b]; Zebulon [violon]; Beruiz [s, p, g, v]; Laulo et R1 [v, g]; Dawed [contrebasse]; Remingo [d, darbouka].

1. Ici, d'allieurs

2. Poemes

3. Bonimenteur

4. La malle en mal

5. Le 5eme deami-tour

6. A bout d'souffle

7. Le Mort

8. Dimanche a s'etendre

9. La belle affaire

10. Plus tard

11. Sanizettes

12. Wechtival!

Карьера Les Hurlements d'Leo началась в низкопробных ба​рах, где группа играла для увесе​ления публики. Первую пластин​ку они выпустили в 99-м, и она разошлась тиражом в 25 тыс. экземпляров - для клубной команды это равносильно платиново​му диску (в одном только Пари​же клубов почти в 10 раз больше, чем в Москве, а они выступали по всей Франции). Играют они энергичный кабацкий шансон с элементами альтернативы, кото​рый в последнее время в Москве стал необычайно популярен. Сам жанр определил и инструментальный состав группы - контрабас, саксофон, аккордеон, труба, скрипка, ударные и гита​ра. Думается, что Les Hurlements d'Leo удачно продолжат череду клубных концертов таких ко​манд, как Flea-Pit Orchestra или группа Джонни Дауда (см.), музыка которых состоит в родстве с творчеством Тома Уэйтса. 

– Еженедельный Журнал

	LES HURLEMENTS D'LEO
	Ouest Terne
	2003
	46:07
	label: Madame Leo (France)

Laurent Bousquet [v, g]; Erwan Naour [v, g]; Benoit Chesnel [v, g, k, sax]; David Chesnel [double bass]; Raphael Bord [vln]; Cyril Renou [tp]; Remi Devert [d, perc]; Jocelyn Gallardo [accordion].

…Альбом Ouest Terne хотя и стал чуть более «роковым» по саунду, не сильно отошёл от первоначального стиля – который определялся чем-то весьма далёким от сухой терминологии отдела рецензий музыкального журнала. Бродячие музыканты с юга Франции оказываются сродни по духу, например, балканским духовым оркестрам или еврейским клезмерам – играющим один и тот же репертуар на свадьбах и похоронах. От этой музыки щемит сердце, а ноги просятся в пляс. Какая разница, какую обработку сделать – тем более, что эти французские ребята с небывалой лихостью перескакивают даже в пределах одной песни с рока на шансон, с панка на народные мелодии – даже вопрос так не стоит, потому что не в стиле дело. Под эту музыку легко напиться, легко влюбиться, легко потерять голову и уйти на край света вслед за музыкантами, она околдовывает и подкупает своей простой живостью.

“Les Hurlements d’Leo” – прекрасный образец «нового примитивизма», космополитично сплавляющего лучшее от разных народов и культур, да так, что исконных корней уже и не определишь. Это тот баланс уличной весёлой простоты и внутренней печальной утончённости, который нам нужен – дикое, архаичное волшебство жизни в концентрированном виде.

	LES  NEGRESSES VERTES
	Mlah
	1991
	48:58
	французы;  весёлый  folk-rock
LES  NEGRESSES VERTES - см. тж. в RED HOT + BLUE “A tribute to Cole Porter” #12.

Подобные проекты: DUSMINGUET, MANO NEGRA, Manu CHAO, COMPAGNIE LUBAT DE GASCONHA, MAU MAU, FUERZA (в ‘Acid’),

Les Negresses Vertes were the first French band to really have the funk. In the 11 years since they first played together in 1987, they've released 4 albums, had their lead singer die, shrunk from an unwieldy ten piece collective to a trim sextet, been remixed by Massive Attack (and now they've just made their latest and career-redefining album, Trabendo).

Собачий вальс на гармонике, самба для канатоходца, щепоть латинского чили, гей, ромалы, свадьба нелегалов в саду под яблоней. Мир - глобальная деревня, и имя ей - Париж, здесь все встретимся. Дожив до этого, остается только умереть посреди застолья - что и сделал лидер группы Ноэль Рота. Сделал по понятиям: за миг до канонизации, прямо перед записью, на полу сортира.

-- Афиша

	Les OGRES  de BARBACK
	Sortie de: "Croc' Noces"
	2001
	35:07
	французский кафе-шансон
disque promotionnel

Les Ogres de Barback: www.lesogres.com 

	Пётр ЛЕЩЕНКО
	Tangos, Foxtrots, Romances
	1934
	65:55
	label: Oriente Music, 1996 (Berlin)

У этого ремастера – наилучшее звучание из всех известных.

1. Serdtse (Heart) -Tango (Dunajewskij/WLebedjew-Kumatsch)
2. Musenka - Tango (O.Strok)
3. Tatjana -Tango (M.Marjanowskij)
4. Ujdi (Go Away) - Tango (Authors unknown)
5. Poj, Tsygan, Platsch, Tsygan (Sing, Gypsy, Cry, Gypsy) - Romance (B.Fomin/B.Timofejew)
6. Ty Jedjesch Pjanaja (You're riding drunk) - Romance (Pjotr Leschenko)
7. Dunja - Foxtrot (~M.Marjanowskij)
8. Nastenka - Foxtrot (Trojana Kornja/Pjotr Lescbenko)
9. Cha-Tscha-Tscha - Foxtrot (W.R.Gejman / Pjotr Leschenko)
10. Serdtse Mamy (Mother's Heart) - Tango (Z.Karasinskij/I.Kataska + Pjotr Leschenko)
11. Dawaj Prostimsja (Lets Say Farewell) - Tango (Pjotr Leschenko)
12. Moja Marusjetschka (My Little Mary) - Foxtrot (Gerd Wilnow/Pjotr Leschenko)
13. Kapriznaja, Uprjamaja (You Moody One, You Obstinate One) - Romance (A.Kartschewskij)
14. Sinjaja Rapsodija (Blue Rhapsody) -Tango (O.Strok)
15. Djewonka (Peasant Girl) - Romance (Authors unknown)
16. Senjorita - Tango (Pjotr Leschenko)
17. Bjellotschka -Tango (Pjotr Leschenko)
18. Kogda Zashgutsja Fonari (When the street lamps turn on) -Tango (P.Andrejesku/P.Leschenko)
19. Lola -Tango (Authors unknown)
20. Karavan - Romance (B.Prozorowskij/B.Timofejew)
21. Igraj,Tsygan (Play, Gypsy) - English Waltz (Authors unknown)
Track 1-3, 5-14 recorded 1935 in England. Track 4, 15-21 recorded 1935 in Riga, Latvia. Mastered and restored at Misiak Mastering, Hamburg. Using CEDAR Systems. Engineers: Sven Heise, Torsten Lenk.

Pjotr Konstantinowitsch Leschenko is the  "King of Russian Tango". From the 1930s up to the 1950s no other Russian emigrant singer could be compared to him in popularity. Not only was he famous abroad, but also in Russia, though not a single recording of his music was officially released in his own country.
Leschenko - that meant a one man musical counter-revolution, unsuited to accompany the construction of communism. People listened to his songs, anyway. In secret. His records had to be smuggled in. They arrived from the Baltic states, from England and Germany, and they were bootlegged in Russia onto so-called "ribs" - used X-ray plates. Long before Pjotr Konstantinowitsch Leschenko died in a penal camp near Bucharest in July 1954, he had become a legend. A legend whose fascination remains unbroken.
It's hard to penetrate the thicket of rumours and propaganda that has been growing about the person behind this voice. He was born on June 2, 1898 in the small village of Isacwa in South Russia, not far from Odessa, of an unmarried mother. His father was only speculated about. The most picturesque theory hints at the local big landow​ner.
With his stepfather, Leschenko moved to Kischinow in Bessarabia, a part of Russia since 1873. The teachers of the village school became aware of Pjotr's gifted musicality, his voice and his perfect ear. He learned to play the guitar without taking lessons. The First World War turned him into an emigrant against his own will: Russia's neigh​bour, Rumania, took advantage of the circumstances and swallowed up this part of Russia. In January 1918 Rumanian troops occupied Bessarabia, and overnight Pjotr Leschenko became a citizen of Rumania.
Never having learned a conventional profession he had to rely on his talents in music. Together with his Latvian wife Zinaida, a dancer, he performed a mixture of ballet and folklore. The couple caused a sensation and set off on tour: to Egypt, Palestine, Persia, Turkey. In Berlin they performed at the Russian Restaurant "Tari Bari" in Charlottenburg. But Leschenkos breakthrough as a singer happened in Riga. Zinaida was expecting a baby, so he had to perform without her - and he started to sing: he sang songs of the Russian Gypsies, songs that everyone in the audience was quite familiar with, but he sang with a voice and an interpretation that caught on. And not only with his Russian audiences. A wave of enthusiasm swept Leschenko through Europe. He tra​velled through Yugoslavia, performed in Vienna, Paris and - following Lady Laudley's wish - even in England.
In 1935 Leschenko reached the peak of his success. There was no need for him to tra​vel around to find his audience - his fans came from afar to see him: they came to Bucharest to the "Leschenko", his place which was called the "Maxim of the East". Leschenko hired the finest musicians for his orchestra. The program always started with the Gypsy songs, but the second set presented a different Leschenko on stage: a man in tuxedo, with a white silk handkerchief. Then it was time for the tangos, most of which were exclusively composed for him.
The Second World War marked his decline. In August 1944 Rumania declared war on Germany, a short time later the Red Army moved into Bucharest. Their commanding officer, General Bulganin, became Leschenko's patron. From then on Leschenko sang every night for the Red Army officers who felt most privileged finally to have the chan​ce to see the living legend on stage. When Stalin began to draw in the reins in Moscow, Bulganin had to go. The "Leschenko", the restaurant of the "white emigrant", was put into liquidation. Pjotr Konstantinowitsch Leschenko fell under the wheels of sovietization: Stage bans, only a few concerts. He was arrested on stage in his Gypsy dress, and died on July 16, 1954 in the sick bay of a camp not far from Bucharest.

	Tony LEVIN / 

Steve  GORN /

Jerry MAROTTA
	From The Caves of The Iron Mountain
	1997
	50:33
	см.тж.с: KING CRIMSON; 

Steve  GORN [East Indian flutes, reeds]; 

Tony LEVIN (см. тж. с: LIQUID TENSION EXPERIMENT; Bill BRUFORD; Terry BOZZIO; и тж.: David TORN; -- в файле ‘Jazz’) [Chapman stick, basses]; 

Jerry MAROTTA [Toas drums, perc].

	LHASA 
	La Llorona
	1997
	44:20
	Spain

label: Tot Ou Tard (Warner France)

Lhasa De Sela [voix]; musiciens: Yves Desrosiers [g, ‘Lap Steel’ 6&8 cordes, ‘Lap Steel’ basse, scie musicale, accordeon, banjo, perc]; Mario Legare [basse semi-accoustique, contrebasse]; Francois Lalonde [perc, batterie, enchantillonage]; Didier Dumoutier [accordeon]; Mara Tremblay [violon (1,7)]; Jean Sabourin [sousaphone (7)]; Duane ‘Nervous Norman’ Larson [cl (2,6)].

	Jaki  LIEBEZEIT
	Jaki  LIEBEZEIT & Gabi  DELGADO:

“Mistress”
	1982
	
	Jaki  LIEBEZEIT - ex “CAN” (см.); см. тж. с: Jah WOBBLE; Pascal COMELADE ('Alternative'); EKSTASIS (Bill LASWELL): "Wake Up And Dream";
LP 

	Jaki  LIEBEZEIT
	Jaki LIEBEZEIT & Burnt FRIEDMAN:

“Secret Rhythms”
	2002
	54:54
	Burnt FRIEDMAN – см. тж. в 'Acid' 

label: EFA

Jaki Liebezeit plays Drums (except 04/10), Gong (04),
Hirschglocke (08/10), Dholak (06), Shaker (01)
Burnt Friedman plays Hohner Kinder Piano, Dubbel-U-Kay
Steeldrum, Kalimba, Korg Ms 20 synthesizer, Korg Model
500 synthesizer, Hohner Melodica

Josef Suchy plays Lag Telecaster, Morley Pedals
Morten Gronvad plays 1965 Deagan Aurora Vibraharp (01/02/03/04/07)

Recorded between May and September 2001 in Cologne
and Copenhagen
Acoustic Bass Samples by August Engkilde (01/03/07)
Premastering by B.Friedmann using SPL Qure Valve
Equalizer, Aphex Exciter Type 3, Aphex Compellor and
Monstertech Power Socket
Mastering by Raschad Becker, Dubplates&Mastering
Instrument support: Drums Off Chaos and Zuli Aladag
all pieces produced and arranged by B.Friedman

Burnt and Jaki, those masters of playable unplayability are living proof that freestyle-paced hearts need neither race nor rattle. In the eye of the storm they are borne by secret rhythms, and deftly and casually manoeuvre round the jagged rocks of 4/4 time…

Operating expansively on utterly different levels on the other side of redundancy, they reduce hypertonic levels yet generate agitation through unpredictability. By economically adding multiple rhythms they simultaneously administer a much-needed portion of coolness. With another two musicians at their side – Josef Suchy and Morten Gronvad – they constitute a mysterious hybrid.

	LINKS
	New Reasons To Use Old Words
	1995
	45:32
	label: Musikerhof / Schlozzton (EFA)

Music composed and arranged by Wolfgang Mirbach.

Lyrics by R. Edgar Broughton.

Edgar Broughton [v]; Lindsay Cooper (cм. в 'Alternative') [bassoon]; Wolfgang Mirbach [p]; Mark Charig [cornet]; Dick Heckstall-Smith [t&s s]; Michael Foster [a s, cl]; Sid Gauld [tp]; Mark Bassey [trb]; Mike Kearsey [trb, euphonium]; Claire Lintott [fr h]; Geoff Williams [bar s]; Oren Marshall [tuba]; Clem Clempson, Helli Gattung [g]; Ike Leo [b]; John Marshall [d].

The words of ‘Requiem’ and ‘Pad Thingy’ are taken from a novel in the writing – ‘The INSTANTANIUM’.

While working with computers and folks with disabilities I have begun to invent a new place where all people have equal rights and opportunity. The Instantanium is a life style and antidote to the ways in which we oppress those who are different from us and to those of us who have a definition of an ugly baby. 

  ---  Edgar Broughton  Oct. 95

Мощный и цельный проект. Превосходные аранжировки. Замечательно записан. Музыка сочетает в себе фри-джаз, джаз-рок и прог-рок.

	LIQUID  SOUND  COMPANY
	Exploring the Psychedelic
	1996
	46:09
	psychedelic с обилием элементов восточной музыки.

label: Psych Out Records (a division of Brain Ticket Records, USA).

rec.: 1996, Dallas, Texas; 

John Perez [g, v, perc, woodwinds, mellotron, vibes]; Jason Spradlin [d, woodwinds, krakenatoris]; Terry Pritchard [b, perc, meditation].

Best listened to during altered states of consciousness.

можно сделать дописку с Indian Vibes.

	LIQUID TENSION
	Experiment
	1998
	74:02
	Tony Levin (см.) [bass, stick]; John Petrucci [g]; Mike Portnoy [d]; Jordan Rudess [k].

По музыке – точное подобие KING CRIMSON + великолепные арранжировки и саунд. За всё это, вместе взятое, -- огромное им спасибо!

	LIQUID TENSION
	Experiment 2
	1999
	73:57
	Tony Levin [bass, Chapman stick]; John Petrucci [g]; Mike Portnoy [d, perc]; Jordan Rudess [k].

	LIVIN’  BLUES
	Hell’s Session
	1969
	31:57
	белый blues-rock 

label: Repertoire (все их CD)

	LIVIN’  BLUES
	Wang Dang Doodle
	1970
	38:52
	

	LIVIN’  BLUES
	Bamboozl
	1972
	34:20
	

	The  LONELY  BEARS
	The Lonely Bears
	Nato
	62:04
	Tony Hymas, Terry Bozzio, Hugh Burns, Tony Coe.

	LONDONBEAT
	LondonBeat
	1994
	48:40 23:44
	soul
label: RCA/BMG

CD 2: mixes

	L'ORKESTRE DES PAS PERDUS
	T'auras pas ta pomme
	1996
	53:15
	Лёгкая инструментальная музыка с тонким чувством юмора (можно сравнить с Comelade или Penguin Café Orchestra).

label: Dame / Ambiances Magnetiques (Canada)

Ivanhoe Jolicoeur [tp, fl h]; Remi Leclerc [d]; Jean-Denis Levasseur [a s, piccolo]; Paul Richer [t s]; Jean Sabourin [sousaphone]; Claude St-Jean [trb].

Composed by St-Jean.

	L'ORKESTRE DES PAS PERDUS
	Maison douce maison
	1998
	41:07
	label: Ambiances Magnetiques (Canada)

musicians: Remi Leclerc, Jean-Denis Levasseur, Roberto Murray, Jean Sabourin, Claude St-Jean, Maxime St-Pierre.

Composed by St-Jean.

	The  LORDS
	«20 Years Lords»
	
	45:35
	Collection
Собраны действительно все самые лучшие вещи этой группы.

	Traci  LORDS
	«1,000 Fires»
	1995
	55:47
	label: Radioactive Records http://www.radioactive.net 

Disco, современный жёсткий вариант fusion-disco, с использованием элементов современной поп-музыки; электроника с женским вокалом (Tracy Lords).

produced by Juno Reactor / Mike Edwards

	Robertino  LORETI
	Jamaica
	
	34:35
	label: ArsNova,  1999.

Когда Робертино запел, ему было всего три​надцать лет. Бог дал ему семь месяцев для того, чтобы покорить мир...

Сейчас в Италии о нём никто не вспоминает. И невозможно найти компакт-диски. Издателям не приходило в голову, что этот голос, самый пре​красный голос нашего столетия, ещё кому-то ин​тересен.

Мы решили воскресить в нашей памяти это чудо. И подарить его Вам.

Так поют дети и ангелы...

	LOS FABULOSOS CADILLACS
	"Hola" / "Chau"

[2 CD]
	2000
	52:59 64:27
	ska

label: BMG s.a. (Spain)

www.fabulous-cadillacs.com
CD1: "Hola"

CD2: "Chau"

Sergio Rotman [s, v]; Vaino Rigozzi [g, v]; Luciano Jr. [v]; Naco Goldfinger [v]; musicos invitados: Jose Bale [perc]; Pablo Puntoriero [s, fl]; Gustavo Liamgot [k, acordeon].

	LOS  LOBOS
	La Pistola I el Corazon
	
	25:11
	rock-latina. 

L.L. – победитель “DownBeat readers/critics poll winners” в категории: Beyond Group (1993)

label: Slash Records

	LOS  LOBOS
	Collection
	
	73:20
	rock & latina.

label: Slash Records / Polydor (Japan)

Не пересекается с “La Pistola” на 67:36

	LOS  LOBOS
	Just Another BAND From East L.A.
	1993
	72:05   75:01
	label: Slash Records 

Преимущественно rock и rock’n’roll.        

Не пересекается с предыдущими на 99:24

	LOS  AMIGOS  INVISIBLE
	The New Sound of the Venezuelan Gozadera
	1998
	74:25
	acid/funk latina

label: Luaka Bop Inc. (Warner, USA) e-mail: gozadera@truevision.net 

luakabop@aol.com   www.luakabop.com 

Jose Rafael Torres & Mauricio Arcas with: Bill Ware (см. тж. в 'Jazz' sect.) [vib]; Arto Lindsay (см. тж. в 'Alternative' sect.) [distorted 12-str. el. g.]; Andres Levin [sax]; Todd Hornton [tp]; Franklim Ferrer [guira]; Alberto Cabello [clave, bell, bongo]; Fernando De Freitas [guarura]; Kenji Shimoda [v]; a.o.

	LOS DE ABAJO
	Los de Abajo
	1998
	43:11
	Trinidad
label: Luaka Bop   www.luakabop.com 

LOS DE ABAJO: Liber Teran [lead voc, el&ac g, fl]; Vladimir Garnica [el&ac g]; Damian Portugal [t s]; Carlos Cuevas [p, k, accordion]; Carlos Cortes [b]; Yocupitzio Arellano [d, timbales]; Gabriel Elias [congas, guira, cencerro, quijada]; 

Special guests: Daniel Vallejo [a s]; Hugo Leyva [t s]; Canek Cabrera [tp]; Miguel Gonzalez [tp]; Javier Zuniga [batas, guira].

losdeabajo@nova.net.mx 

Produced by David BYRNE

1. Pepepez

2. Cabanas

3. Son De La Liberacion

4. Tiempos Muertos

5. El Emigrado

6. Depresiones

7. Acerina

8. Suenos Anejos

9. La Ironia Se Acabo

	LOS DE ABAJO
	Cybertropic Chilango Power
	2002
	40:16
	1 De a cinco (STREET VENDORS AT THE PLAZA DEL ZOCALO) 0:15
2 Qué Mala Suerte 4:29
3 El Loco 4:05
4 Cuidao' (AMBULANCE AT THE PLAZA DEL ZÓCALO) 0:07
5 Si Existe Ese Lugar 2:39
6 Mal' Ame Soleil (TRAPEZE ARTIST AT THE FARO DE ORIENTE) 0:32 

7 Sr. Judas 5:02
8 Mátame Amor 3:17

9 El Indio 3:45
10 Pa' Huitzilopochtli (CONGHEROS DANCE TO THE AZTEC GOD) 0:25
11 Anda Levanta 1:32
12 Joder 3:36
13 Mamouchka (MUSICIANS AT THE FARO DE ORIENTE) 0:16 

14 Vuelvo A Comenzar 4:35
15 Nada 3:46 

16 Sin Titulo (MUSICIANS AT THE FARO DE ORIENTE) 1:22

	LOTHAR and the HAND PEOPLE
	This Is It, Machines
	1971
	52:05
	label: See For Miles Records (England/France), 1991

rec. 1968-69

The first time I heard the name LOTHAR and the HAND PEOPLE  was in a may 1969 issue of ‘Rolling Stone’. Tucked-in beside a reverent review of Quicksilver’s ‘Happy Trails’ was Lenny Kaye’s piece on ‘Presenting’, Lothar’s debut album. «Electronic country… a kind of Good-Time music played by mad dwarves» was one of his most vivid descriptions and one, which in many ways, captured the spirit of the band. But  Kaye’s words also stressed their history, and the strange fact that the group had reappeared following several years of seeming seclusion. In fact they’d simply taken their time. […] Yet they were true pioneers, those clanky moog sounds would later be echoed in Brian Eno’s work with Roxy Music, although Lothar wrapped their early efforts around a much more rewarding sound. This compilation will hopefully see them declared the irrepressible blend they were. […]

Гаражный хулиганский рок типа раннего Captain Beefheart

	LUCIOUS  JACKSON
	Natural Ingredients
	1994
	45:15
	punk-rock / funk / soul project,  весёлый и энергичный.

label: Capitol / Grand Royal (USA)

LUCIOUS  JACKSON (4 девчонки) is: Jill Cunniff [b,v]; Gabrielle Glaser [g,v]; Kate Schellenbach [d]; Vivian Trimble [k, Fender Rhodes, p, wah perc, v].

	Ludmila LUDKOVSKY
	A Second Till Midnight (Images in da-moll)
	2002
	68:08
	label: Vinnil & Pooh Recording Studio

e-mail: lxgreg@attbi.com 

Лёгкая инструментальная музыка в современных упругих и пряных арранжировках. И, хотя, иногда некоторые мелодические разработки, что называется, давно на слуху, отменно-выразительная скрипачка (и композитор) Людковски придаёт всему этому безусловную интересность и слушабельность.

Composer: Ludmila Ludkovsky
Arrangements: Alexander Marchenko
Violin: Ludmila Ludkovsky
Piano, keyboards: Oleg Sinkin
Acoustic and electric guitars: Alexander Marchenko
Trumpet: Vladimir Galaktionov
Flute: Anton Korolev
Bassoon: Peter Bugrimenko
Cello: Liza Nalivaiko
Accordion: Evgeny Altudin
Voice: Irina Evdokimova
Percussion, harmonica: Roman Geghart
Bass: Igor Ilushin
Drums: Alexey Kadlubovich

1 L'images de Sheherezade
2 Raguza
3 Saudade
4 Samba Luz
5 Creta
6 Indian Summer
7 Fa Me Re Tango
8 A Second till Midnight
9 Shadow Chasing
10 In your Light
11 Arbol de la Vida
12 Desert Fugue
13 Alborada

	LULLABY FOR WORKING CLASS
	I Never Even Asked For Light
	1997
	45:27
	post-punk rock 

label: Bar/None Records / Rykodisc http://www.rykodisc.com

	LULUDŽAKO DROM
	Suomen Romanien Lauluja Eilen Ja Tänäan
	1996
	64:58
	Финские цыгане; чистая этника. Эмоциональность северных народов – скорее интровертная, чем экспрессивная; интересно, как адаптировали такой вариант цыгане (поют на финском).

1. Ma rour mo gamlo dad – Valdemar Lieneman

2. Tyttoja vietiin Hameenlinnaan

3. Kun mikahan se lienee

4. On tytto niin armas

5. Se oli sateinen sunnuntai – Aino Nikkinen

6. Ja hevosen ja pulukan – Eemil Nyman

7. Sillaviisitoista virstaa

8. Voi minum hyvaa hevosta – Armas Nyman

9. Viipurista hevonen on ostettu

10. Illan hilijaisuudessa

11. Suuret on surujen pelot – Hilja Gronfors

12. Ruohomaen rinteella

13. Myrtinoksa – Paivi Arling

14. Rakkauden Kuolessa

15. Eran minum varsani – Henry Nyman

	Arthur  LYMAN
	The Arthur Lyman Group: “Taboo” & “Yellow Bird”
	
	75:29
	label: DCC Compact Classics, 1991

Produced and recorded by Richard Vaughn for his Hi-Fi Records label, 1957-64.

Compiled by Steve Hoffman with help from Arthur Lyman, Harold Chang and Jerry Tolmich.

Recorded in Hawaii at the Henry J. Kaiser Aluminium Dome.

В этой же серии “The Exotic Sound of...” cм. тж. Martin DENNY, с которым также работал и Arthur LYMAN. См. тж. другие подобные экзотические и сверкающие китчевые проекты: Fred LANE; Spike JONES; Juan Garcia ESQUIVEL.

The Exotic Sounds of Arthur Lyman

Picture yourself on a beautiful south pacific Island. Now, you're in a jazz bar on the mainland. Combine the two moods into one great sound and you have The Arthur Lyman Group.

The exotic and jazzy styles of Arthur Lyman take us back to the 1950's when all things "island" were in vogue. Yes, you are about to hear a relic of a bygone era. But since this type of music is making a terrific comeback at the moment, and younger music lovers are discovering it as well, no one could ask for a more exciting or noteworthy package!

Arthur was born on the beautiful island of Kauai in 1936, the youngest of eight children. When just a small boy his family moved to Honolulu. Here he became interested in the records of Benny Goodman and Lionel Hampton; in fact, with a toy marimba he played right along with these great jazz men. Arthur also told us that the great Trummy Young was an almost mystical influence on him.

By the time Arthur was fourteen, he was good enough to join a combo in a local jazz cellar. For a while he played with Martin Denny (см.). In 1957 he decided to go out on his own. The result was the new "Arthur Lyman Group".

At this time, the best selling "mood music" artist was Les Baxter. His records on Capitol sold in the millions. Poor People Of Paris was a #1 smash in 1956. Les wrote and conducted many exotic tunes, thereby helping to usher in the new "island" awareness. He always used a large orchestra. The crucial difference with Arthur Lyman was that he could make his four-piece band sound like a large orchestra.

Lyman's first recordings for Richard Vaughn's HI-FI label sold like crazy and established Arthur's reputation as a multi-talented musician. Proud new phonograph owners used the Lyman records as demonstration discs. Almost everyone we have talked to about the old days of hi-fi sound systems can still lay their hands on an old Arthur Lyman record. Rod McKuen, who loaned us all his Lyman originals, was actually sorry to see them leave the walls of his huge collection. I think he misses them!

Arthur's first LP was Taboo. This record stayed on the LP charts forever. His three top singles Taboo, Yellow Bird and Love For Sale sold a million copies. Of course, when the fifties really ended (November 22, 1963), this type of music started to go out as the Beatles were coming in. But now, it is back! Just listen to some of the new age-type music on the radio and certain TV show themes (Pee Wee's Playhouse for example). Do they sound familiar? They will after you listen to this compact disc.

This is special music. It can relax you if you so desire, or it can uplift you (or both). Exotic music is making a long hoped for comeback and Arthur Lyman (along with Martin Denny and others) is back, too.

A note on the recording process.

As you will no doubt notice, these recordings sound great for their age. They were all recorded live by Richard Vaughn on portable equipment in the Henry J. Kaiser Aluminum Dome, outside the Hawaiian Village Hotel in Honolulu. To quote Vaughn from I958:

"The Dome is a half sphere, seating about 1500 persons and is used for live entertainment and movie showings. We chose this place for our recordings because the half sphere shape has no peaks and allows a pleasing, easy sound reproduction with natural room acoustical three second reverberation. Perfect sound reproduction was achieved with three AKG Austrian microphones and a custom built Ampex portable three-track one-half inch magnetic tape recorder."

These above-mentioned tapes were transferred to our digital compact disc master with no steps in between. What you hear is the exact sound of the original tape. Kevin Gray and myself have never had such an easy mastering job. Enjoy it!

Steve Hoffman, February, 1991.

ARTHUR LYMAN: 4-mallet vibes, guitar, percussions of all kinds 

JOHN KRAMER: Bass, ukulele, guitar, flute, clarinet and percussion 

ALAN SOARES: Piano, celeste, guitar, glockenspiel, chimes, clavietta and percussion 

HAROLD CHANG: Percussion virtuoso

Several tracks also feature CHEW HOON CHANG on flute and moon harp

1. TABOO (1957) (Lacuona)

2. CHINA CLIPPER (1957) (Conrad)

3. FIRE DOWN BELOW (1959) (Washington-Lee)

4. CUBANA CHANT (1959) (Bryant)

5. KINKAJOU (1959) (Baxter)

6. FASCINATION (1958) (Marchetti)

7. YE LAI SIAN (1958) (Traditional)

8. YELLOW BIRD (1961) (Luboff-Keith-Bergman)

9. JUNGLE DRUMS (1963) (Lacuona-O'Flynn-Lombardo)

10. LOVE FOR SALE (1963) (Porter) 

11. OTOME SAN (Japanese Drinking Song) (1958) (Tokuchi)

12. QUIET VILLAGE (1959) (Baxter)

13. TROPICAL (1960) (Gould)

14. BUSY PORT (1960) (Baxter)

15. BWANA A (1957) (Lyman-Kramer)

16. MOON OVER A RUINED CASTLE (1957) (Traditional)

17. ARRIVE DERCE ROMA (1961) (Pascao)

18. MARCH OF THE SIAMESE CHILDREN (1962) (Rodgers)

19. BLUE HAWAII (1961) (Robins-Rainger)

20. BRAZILLEROS (1964) (Milhaud)

21. DAHIL SAYO (1957) (Traditional)

22. LEIS OF JAZZ (1959) (Conrad)

23. ANNA (1962) (Vatro)

24. HAVA NAGILA (1961) (Traditional)

25. HAWAIIAN WEDDING SONG (Ke Kali Ne Au) (1957) (King)

	LYNYRD  SKYNYRD
	«1991»
	1991
	51:50
	hard blues

LYNYRD  SKYNYRD - pronounced: Leh’- nerd Skin’- nerd

James Hetfield [Metallica]: “ ‘Sweet Home Alabama’ was one of the first records I ever bought. Now I’ve got a jukebox at home and Skynyrd takes up half of it. Definitely plenty of guitars going on there. The lyrics to ‘Simple Man’ are really extra meaningful for me. In the middle of this huge rock and roll machine, it brings you down to earth.”

	LYNYRD  SKYNYRD
	Endangered Species
	1994
	47:45
	

	LYNYRD  SKYNYRD
	The Last Rebel
	1993
	49:59
	

	LYNYRD  SKYNYRD
	Twenty
	1997
	55:40
	

	Paul  McCARTNEY
	McCartney
	1970
	35:03
	

	Paul  McCARTNEY
	Ram
	1971
	51:46
	

	Paul  McCARTNEY
	Band On The Run
	1973
	48:12
	

	Paul  McCARTNEY
	Venus And Mars
	1975
	53:10
	

	Loreena  McKENNITT
	Elemental
	1985
	36:42
	Всю дополнительную информацию к дискам см. в секции ‘Eurofolk’

	Loreena  McKENNITT
	To Drive The Cold Winter Away
	1987
	45:46
	

	Loreena  McKENNITT
	Parallel Dreams
	1989
	43:36
	

	Loreena  McKENNITT
	The Visit
	1991
	49:07
	

	Loreena  McKENNITT
	The Mask And Mirror
	1994
	52:49
	

	Loreena  McKENNITT
	A Winter Garden
	1995
	22:29
	

	Loreena  McKENNITT
	The Book Of Secrets
	1997
	53:22
	

	Loreena  McKENNITT
	Live in Paris and Toronto
	1999
	46:29 54:24
	label: Quinlan Road

	John  McLAUGHLIN  -- см. в “Jazz” section
	
	
	
	

	Vanessa  MAE – см. VANESSA – MAE
	
	
	
	

	MADNESS
	One Step Beyond…
	1979
	39:02
	ska

	MADONNA  HIP  HOP MASSAKER
	Teenie Trap
	1995
	42:34
	Весёлый девчачий punk-rock

	MADREDEUS
	Existir
	1990
	43:39
	label: EMI

Madredeus: Teresa Salgueiro [v], Pedro Ayres Magalhaes, Rodrigo Leao, Gabriel Gomes, Francisco Ribeiro.

Португальский проект, подобный Enya. Очаровательный вокал. Фольклорные элементы выражены хорошо, но они характерны, скорее, для кельтов, чем для латины.

	MADREDEUS
	Ainda
	1995
	34:54
	label: EMI

Original Motion Picture Soundtrack From The Film “Lisbon Story” written and directed by Wim WENDERS.

1. Guitarra

2. Milagre

3. Ceu Da Mouraria

4. A Cidade E Os Campos

5. O Tejo

6. Alfama

7. Ainda

«PLAY» рекомендует:

Португальцы Madredeus добрый десяток лет создают довольно ори​гинальную музыку на стыке фолка и джаза.

Хотя и «фолком», и «джазом» всё это можно на​звать очень условно. Прелесть своеоб​разия Madredeus – сильный вокал Терезы Сальгуэйро, хрупкий прозрачный аккомпанемент аку​стических инструментов, красивые щемящие ме​лодии. Атмосфе​ра — невыразимое «томление духа», что вызывается полустертыми необъяснимыми вещими снами, недостижимыми мечтаниями, и надеждами... «Романс» — это наверное, наиболее подходя​щее слово для описания эмоционального посы​ла Madredeus, даром что романсов в Португалии нет. Не случайно именно Madredeus создали саундтрек фильма Вима Вендерса «Лис​сабонская история». В картинах немецкого ре​жиссёра, как известно, музыка занимает не по​следнее место, и к отбору её Вендерс подходит более чем тщательно.

Madredeus играет этническую акустическую музыку, которая уходит корнями в национальный португальский стиль фадо. Две меланхоличные гитары, виолончель, перкуссия, клавиши и голос Терезы Салгейру, неизменно заслуживающий эпитетов «волшебный», «сказочный», «небесный» и пр. Русскому уху этот ласковый и томный народный вокал может напомнить Валентину Толкунову, только очень и очень грустную. Медитативная «Толкунова» в наимоднейшей электронной обработке, да еще в сопровождении гитарных переборов, а кое-где даже плеска волн, видимо Атлантического океана, - это вам не фунт изюму. Это чистейшая глюкоза, от которой голова прямо-таки дуреет, - такой неземной вкус. Madredeus между тем пользуется большим уважением в западном музыкальном мире.

--- Еженедельный Журнал

	MADREDEUS
	Movimento
	2001
	77:22
	label: EMI – Valentim de Carvalho (Portugal) / Delabel (Paris)

www.madredeus.net 

Movimento com: Teresa Salgueiro [v]; Pedro Ayres Magalhaes [guitarra classica]; Jose Peixoto [guitarra classica]; Carlos Maria Trindade [sint]; Fernando Judice [guitarra baixo acustico].

	MADREDEUS
	Electronico
	2002
	75:50
	label: EMI – Valentim de Carvalho (Portugal) / Capitol

The Portuguese group Madredeus comprises: vocalist Teresa Salgueiro, guitarists: Jose Peixoto and Pedro Ayres Magalhaes, violin player: Francisco Ribeiro, harmonica player: Gabriel Gomes, and keyboard player: Rodrigo Leao.

includes remixes by Dusted, Craig Armstrong, a.o.

	MAGMA – см. в разделе ‘Alternative’
	
	
	
	

	MAHJUN
	Happy French Band
	1977
	34:50
	psychedelic progressive / jazz-rock, + kitsch --  Синтез GONG и BONZO DOG BAND.
label: Spalax Music (Paris), 1998

1. SEC BEURRE CORNICHON   4'30 
2. L'UN DANS L'AUTRE   5'25 
3. CASSE-MOI C’ROCK   4'45 
4. L'ABEILLE GRATTE-CIEL   2'50

5. TANGO PANACHE   3'20

6. D'ABORD D'AILLEUR   5'25

7. GLANDOS   8'45

Jean-Louis Lefebvre : Musiques, violons, mandoline, vocal 

Jo Paganini : Basse, vocal 

Jean-Pierre Thirault : Saxophones, vocal   

Daniel Happel : Guitares, vocal 

Jean-Pierre Arnoux : Batterie, percussions 

Michel Lescoffy : Sonorisation

	MANFRED  MANN’S  EARTH  BAND
	Messin’
	1973
	38:15
	

	MANFRED  MANN’S  EARTH  BAND
	Solar Fire
	1974
	36:59
	

	MANFRED  MANN’S  EARTH  BAND
	Angel Station
	1979
	38:50
	

	MANFRED  MANN’S  EARTH  BAND
	Somewhere In Africa
	1982
	37:37
	

	MANO  NEGRA
	Patchanka
	1988
	38:47
	весёлый urban folk с элементами ska/punk. Лидер – Manu CHAO (см.)

Подобные проекты см.: DUSMINGUET (музыканты из этой же команды), Manu CHAO, COMPAGNIE LUBAT DE GASCONHA, LES NEGRESSES VERTES, MAU MAU, FUERZA (в ‘Acid’),

Patchanka's the wild sound for proud souls and lonely hounds!

Manuel Chao with: Oscar Tramor [g]; Jean Mark "Guilooli" [b]; Santiago Casariego [d, perc, v]; Anouk [v]; a.o.

	MANO  NEGRA
	Puta’s Fever
	1989
	40:42
	label: Virgin (France) 

Of La Mano Negra, History will remember the generous brawls on the world stages, the wild tours starting from a freighter chartered by madmen, the narrow and risky escapes in Colombia, in Peru or in the furnace of the remotest suburbs. La Mano had a tremendous influence over a whole gene​ration of bands or artists. The albums were entitled "Patchanka", "King of Bongo", "Puta's Fever" and "Casa Babylon". The freighter eventually came back and its crew made for new horizons.
MANO NEGRA 

ROCK’N’ ROLL BAND 

KING KONG FIVE 

SOLEDAD 

SIDI H' BIBI 
THE REBEL SPELL 

PELIGRO 

PAS ASSEZ DE TOI 

MAGIC DICE 

MAD HOUSE 

GUAYAQUIL CITY 

VOODOO 

PATCHANKA 

LA RANCON DU SUCCES 

THE DEVIL'S CALL 

ROGER CAGEOT 

EL SUR 

PATCHUKO HOP

Paroles et musiques: Trad. / Manu Chao / Mano Negra

	MANO  NEGRA
	Amerika Perdida
	1991
	40:19
	label: Virgin (France)

Для этого сборника сделаны ремиксы (ради значительного улучшения звучания) с предыдущих альбомов, плюс здесь две (очень хороших) новых вещи (уж во всяком случае, их можно использовать для дописки).

	MANO  NEGRA
	King Of Bongo
	1991
	41:13
	label: Virgin (France)

Oscar Tramor [chant, guitare, accordeon, clavier]; Tonio Del Borno [trompette, chant]; Santiago “El Aguila” Casariego [batterie, chant]; Roger Cageot [lead guitare, chant, kazoo]; Garbancito [percussions, guitare]; Jo [basse, chant, synthe, guitare]; Helmut Krumar [claviers, chant, guitare, triangle]. 

	MANO  NEGRA
	Casa Babylon
	1994
	49:28
	label: Virgin (France)

featuring Jello BIAFFRA (см. в ‘Alternative’)

Manu Chao (см.) [v, g, b, etc]; Santi [d, perc, v]; Phil [d, perc, v]; Tom [k, sampler, v]; Jo [b]; Daniel [g]; Kropol [trb]; Tonio [tp]; Fidel [v]: + vocal and choir: Jello Biaffra, les Moskokids, Jhonder, a.o.

	MANO  NEGRA
	Illegal
	2001
	72:40
	label: Big Mama Records / Huge Online, 2003 http://hugeonline.cjb.net
Вещи MANO  NEGRA исполняют:

SKA-P (см.); Fermin MUGURUZA (см.); LES HURLEMENTS D'LEO (см.); SKUNK; BIG MAMA; a.o.

	MANO SOLO
	Dehors
	2000
	48:51
	label: East West France (Warner)

Превосходный современный французский шансон: идеальный вокалист + камерный состав инструментов с арранжировками в духе Комелада, свежими и пряными.

	MANO SOLO
	La Marche
	2002
	64:08
	label: East West France

http://www.manosolo.net
Mano Solo [v]; Nicolas Auriault [tp]; Sandrine Bijon [p]; Eric Bijon [accordeon]; Jean-Louis Solans [g]; Marc Eliard [ac b]; Christophe Drigon [d]; Benjamin Blaquieres [perc].

rec. live 2001

	Manu CHAO – см. на ‘C’
	
	
	
	

	Ray  MANZAREK
	Carmina Burana
	1983
	40:08
	В прошлом органист группы The Doors – Ray Manzarek, aранжировал вместе с P. Glass’ом сочинение Carl’a Orff’a «Carmina Burana». – См. тж. подобный продакшн Philip’а  Glass’а на тему средневековой европейской музыки: PILGRIMAGE

Это было чудесное время –XIV век. Еще не пахло костра​ми инквизиции. Еще не роди​лись главные возмутители обще​ственного спокойствия, Кальвин и Лютер. Католическая церковь вообще была смирной и в жизнь простых европейских граждан не вмешивалась, ограничиваясь бла​гостными проповедями о вреде прелюбодеяний и невоздержан​ности в страстях. И в то самое время как в монастыре пели хвалу Деве Марии, под стенами того же монастыря компания поднабрав​шихся студентов славила хором уступчивую соседскую девушку. Некто, чьё имя мы уже никогда не узнаем, наслушавшись песен мирских и духовных, собрал их в один большой сборник. Литании и мотеты соседствуют с лукавыми изречениями средневековых мо​ралистов и похабными студенчес​кими напевами, восхваляющими куриную ногу и женскую грудь. Спустя пять столетий, в XIX веке, эта удивительная музыкальная летопись была найдена в монастыре глухого баварского городка Бейрон. При первом издании в 1847 году, сборник был озаглав​лен по-латински как «Carmina Burana» («Песни из Бейрона»). Не​сколько текстов из него взял для своей одноименной кантаты не​мец Карл Орф. Музыкой же заин​тересовались гораздо позже, во второй половине XX века. Оказа​лось, все эти простенькие песен​ки с их гулкими квинтами и квар​тами отлично рифмуются с самы​ми последними композиторски​ми опусами – скажем, Пярта и Канчели.

--- Афиша

	MARC 4
	The Best Of
	1998
	46:49
	file under easy listening / rare groove
в этой же серии см. тж.: Carlo CORDARA; MARCHESELLI PRODUZIONI; 

label: IRMA (Italy / UK / USA) / La Douce  www.irmagroup.com   www.irma.it

	MARCHESELLI PRODUZIONI
	Marcheselli Produzioni introducing Mark & Sally
	
	
	file under coctail lounge (retro/easy listening)

в этой же серии см. тж.: Carlo CORDARA; MARC 4;

label: IRMA (Italy / UK / USA) / La Douce  www.irmagroup.com 

www.marcheselliproduzioni.com 

Marco Marcheselli [organino Bolognese (аккордеон)]; Paolo Marcheselli [ac&el g, v]; Marco Bertoni [k]; featuring: Miss Giada Brenta [fl]; Mr. Sisco Garau [perc]; Mr. Bob Bobbera [b]; Miss Yumi Karasumaru; a.o.

1. Kokuhaku

2. Oslo Lounge

3. Bengala Bay

4. Aonde Vais

5. Mr. Bill

6. Wardrobe Safary

7. Allo

8. DD&I

9. Sauna Theme

10. Ice Cubes

11. Oslo Lounge (Montefori Coctail remix)

12. Aonde Vais (Unplugged Milano / Bahia Version)

	MARDI GRAS. BB – см. в 'Rock'n'Roll'
	
	
	
	

	MARIMBA PLUS
	Marimba plus
	2001
	56:50
	лаунж /минимал – инструментальные композиции в духе весёлого ретро/минимализма Comelade, Bad Examples, Klimperei, Toupidek Limonade и иже с ними.

www.marimbaplus.ru 

1. The Plate

2. The Jungle

3. Loneliness

4. Club Performance

5. Rhapsody

6. A Girl

7. Assirian Arabesque

8. Meditation
Лев Слепнёв – маримба, перкуссия

Илья Дворецкий – флейта

Антон Кончаков — кларнет

Ирина Цируль — виолончель

Константин Бей — контрабас

Сергей Недзельский —барабаны, перкуссия

Ввиду кристальной ясности и чистоты предложенного мате​риала есть возможность для начала поставить точки над "i", a затем уже заняться раздачей сестрам серег. Marimba Plus - это камерный симфоджаз. Иногда больше джаз, чаще больше симфо.
О главном. Маримба - это не боевой клич команчей и не ядо​витая змея из Северной Гвинеи. Это даже не название люби​мого блюда барабанщика. Это всего лишь разновидность аф​риканского ксилофона. На маримбе играет Лев Слепнер, ли​дер группы и автор всех композиций, включенных в альбом. Его инструмент выступает в роли серого кардинала, присут​ствуя во всех движениях, просвечиваясь во всех поворотах музыкальной мысли, но все​гда только как база музыки, как основа жиз​ни. Она кажется не  обязатель​ной, но без нее воздух коллек​тивного ренес​санса, царящий на альбоме, нисходит  до болотной   сы​рости нетороп​ливых дуэтов. Кроме марим​бы и перкуссии, создающих чуть суетливую подкладку, присутствуют флейта, кларнет, виолончель и контрабас. Квадратный идеал квартета позволяет совместить в одной композиции и камерную песню контрабаса, и тревожную перекличку флейты с виолончелью. Прозрачная импровизационность кларнета плавно перехо​дит то в тревожную симфоничность мини-оркестра играюще​го мини-тутти, то в светлый романс, как выражение лиричес​кого одиночества. Наивная иллюстративность вступлений пе​рерастает в резкий напористый звук комбо, который звучит как разгоняющийся поезд, или лесной пожар, а потом превра​щается в имитацию средневекового танца. И все эти движения абсолютно гармоничны, благодаря странному и удивительно​му подбору инструментов. Так меняются лица женщин, когда они меняют прическу. Так меняются любимые блюда, приго​товленные новыми знакомыми.

-- "man's Music"

	MARIMBA PLUS
	Charmed World
	2004
	52:35
	синтез новой академической музыки и джаза

label: Империя Музыки
Автор и аранжировщик Лев Слепнер. Кроме Сертао (1) - R. Galliano, Благость Юрубы (2) - Н. Silver, Унисоны (3) - Михаил Альперин, Ритм-сонг (9) - P. Smadbeck. 

Все композиции исполнены Маримба Плюс: Лев Слепнер - маримба, перкуссия; Илья Дворецкий - флейта; Сергей Нанкин - кларнет; Ирина Цируль - виолончель; Константин Бей - контрабас, безладовая бас-гитара; Александр Зингер - барабаны, перкуссия.

Аркадий Шилклопер (см.) - альпийский рог (1), валторна, диджириду (2), флюгель-горн (3).
www.marimbaplus.ru
МАРИМБА ПЛЮС «Зачарованный мир»
1.  Сертао
2.  Благость Юрубы
3.  Унисоны

4.  Лунная ночь                                                                                                                         
5.  Механик-агрессор

6.  Странный вальс
7.  Послеполуденный отдых дяди Сэма
8.  Зачарованный мир
9.  Ритм-сонг
...Уникальность ансамбля «Маримба Плюс» в том, что, обладая изыском академической музыки, они постигли и тайну джазовости, удивительно органично породнив эти не всегда родственные качества. Этим самым они сумели достичь доверия и признания у каждого из ревнителей этих музыкальных направлений, объединив их в одну огромную, неделимую, с одинаковым восторгом воспринимающую их музыку, аудиторию.
-- Анатолий Кролл

Московский ансамбль «Маримба Плюс», образованный в 1999 году выпускниками Академии им. Гнесиных и Московской консерватории, исполняет оригинальную и яркую смесь джаза, рока, фанка, классической и этнической музыки. Исполняет почти исключительно на академических инструментах в изысканной полифонии которых не тонут волшебный голос и мягкие вибрации маримбы. Руководитель ансамбля, композитор и маримбофонист Лев Слепнер, твёрдо уверен, что этот древний этнический ударный инструмент (родственник ксилофона), получивший своё название по имени африканской богини-целительницы, сохранил свои врачующие свойства и по сей день. И в этом ни на йоту не сомневаешься, когда слышишь музыку «Маримбы» - грациозную, красочную, вдохновенную; то импрессионистически прозрачную, то по-роковому драйвовую, с великолепным мастерством и вкусом исполненную. Ансамбль много гастролирует по стране и за рубежом, принимает участие в престижных музыкальных фестивалях: «Богема-Джаз», «Джаз в саду Эрмитаж», джазовые фестивали в Самаре, Тюмени, Перми, Нижнем Новгороде, Монтабу (Франция). Ансамбль с огромным успехом исполняет новую концертную программу с известным джазовым исполнителем Аркадием Шилклопером.
В отличие от яркой смеси жанров и исполнительских красок, характерной для дебютного диска («Маримба Плюс»; 2001), альбом «Charmed World» получился более цельным по стилевому наполнению и образному колориту. Здесь ещё более явственно ощущается движение в сторону джаза, причем не только в области гармонических решений, но и музыкального мышления. Весь альбом проникнут духом импровизации и свободного солирования, который музыканты сумели со сцены перенести в студию. Расширился круг авторов - помимо собственных сочинений руководителя ансамбля и композитора Льва Слепнера (премия «Триумф»; 2002), коллектив исполняет произведения Р. Гальяно, X. Сильвера, М. Альперина и П. Смэдбэка в оригинальных аранжировках.
...«Charmed World» погружает нас в мир волшебной сказки, легенды, фантазии. Название самого диска и его титульной композиции отсылает к древнебританской легенде «Опрометчивое обещание короля Герла». На дорожках лазерного диска творятся чудеса - альпийский рог возвещает о начале таинственного ритуала, а в пассажах флейты слышатся голоса загадочных существ - то ли древних богов, то ли невидимых простому глазу птиц-пересмешниц. Дух единения с природой чувствуется и в величаво-шутливых «Унисонах» М. Альперина, и в задумчиво-импрессионистической «Лунной ночи" Л. Слепнера. А в «Послеполуденном отдыхе дяди Сэма» основоположник французского импрессионизма К. Дебюсси словно общается с родоначальником американского джаз-рока М. Дэвисом...
В целом, «Charmed World» хочется сравнить с игрой света и тени на подернутой рябью водной поверхности: смотришь - и не можешь оторваться, слушаешь - и с помощью звуков углубляешься в собственные мысли и чувства. Это музыка настроений, эмоциональных полутонов, переменчивых и завораживающих, словно солнце ранней весной.
-- Е. С.

	MASFEL
	Angyaltojas – Angel's Egg
	2000
	51:20
	Драйвовый ураганный психоделический инструментальный jazz-rock-funk
multimedia CD (Audio + ROM)

label: Bahia Music
e-mail: masfel@bahia.hu  http://masfel.bahia.hu 

Salamon Eszter [cello]; Barnabas [g]; Lukacs Levente [s]; Hegedus Janos [b]; Ujj Zoltan [d].

1. Heart Shovel

2. Pitbull Terrier

3. Angel's Egg

4. Partichoke

5. Perpetuum Stabile

6. Foreign Matter

7. Funky

	MASTAMAN
	Sixties Styla
	1994
	43:39
	уморительные пародийные приколы на темы танцевальных хитов 60-х, созданные Reggae-музыкантами.

	MASSIVE  ATTACK
	Blue Lines
	1991
	45:09
	acid jazz / trip-hop / dub

	MASSIVE  ATTACK
	Protection
	1993
	73:22
	диск “Protection” (53:07) + mixes ‘Karmacoma’; миксы очень разнообразные, в том числе: “Portishead Experience’, ‘Mad Professor Bumper Ball Dub’, ‘The Napoili Trip’ (на итальянском языке). Если использовать миксы частично, то мы рекомендуем выборку, с которой можно разместить запись на кассете «60 мин.».

Massive Attack здесь не только определяют канон стиля трип-хоп - они двигают вперед культуру звукозаписи как таковой. Это звуковая голограмма, в которой запечатлелись все мыслимые пограничные состояния: сон, дурман, смерть. И голоса певиц Николетт и Трейси Торн - как утешение всякому блуждающему в неведомых далях.

-- Афиша

	MASSIVE  ATTACK
	No Protection
	1995
	49:55
	(with MAD PROFESSOR and TRICKY)

	MASSIVE  ATTACK
	Mezzanine
	1998
	63:42
	

	Mireille  MATHIEU
	Canta Edith PIAF
	1997
	43:04
	

	Keiko/Kazu MATSUI – см. в последнем разделе файла 'Classic'
	
	
	
	

	MATIA  BAZAR
	Matia Bazar  I
	
	42:47
	


	MATIA  BAZAR
	Tango
	1983
	35:54
	

	MATIA  BAZAR
	Aristocratica
	1991
	39:11
	здесь и далее годы записи не указаны

	MATIA  BAZAR
	Tutto Il Mondo Dei
	1991
	64:02
	

	MATIA  BAZAR
	Semplicita
	1991
	42:16
	

	MATIA  BAZAR
	Melancholia
	1991
	35:49
	За плечами у итальянцев из Matia Bazar двадцать лет музыкальной карьеры, многочисленные пе​ремены внутри состава группы, победы на таких крупных фестивалях, как Сан-Ремо и двадцать альбомов. Музыкальная пятерка продолжает благое дело итальянской эстрады 70-х годов: поёт исключи​тельно о любви и исключительно красиво. Это непередаваемый коктейль из нарочито элек​тронных клавишных партий, специфических диско-ритмов, характерных для подобного ро​да музыки, и обладающего красивым тембром женского вокала, временами становящегося со​вершенно бестелесным. Наверное, чрезмерным скептикам и циникам стоит изменить свои взгляды на сентименталь​ность. Если это чувство предстает в обрамлении красного цвета, сладких запахов духов, изящно​го почерка и музыки Matia Bazar, то поддаться ему крайне приятно.

--- Play

	MAU MAU
	Sauta Rabel
	1992
	42:29
	label: EMI Music Italy

Весёлые итальянцы; подобные проекты см.: DUSMINGUET, Manu CHAO, COMPAGNIE LUBAT DE GASCONHA, Les NEGRESSES VERTES, MANO NEGRA,

Luca Morino: voce, chitarre, cori, mani 

Fabio Barovero: fisarmoniche, cori, mani 

Davide Rossi: violino 

Nsongbl Tate: djembè, cori, mani

Davide Graziano: percussioni, rabadan, sonagli, cori, mani 

Valerio Corzani: tea – chest bass 

Andrea Ceccon: tromba, nacchere, cori, mani 

inoltre: Papa Nico: djembè 
Stefano Cafre: contrabbasso 
Paolo Parpaglione: sax

	MAU MAU
	Bass Paradis
	1994
	44:25
	label: EMI Music Italy

BASS  PARADIS     ACUSTICA TRIBU'
Mauloop (seh one love)
Luca Morino: voce, chitarra, balafon; Fabio Barovero: fisarmonica; Davide Rossi: violino; Nsonghi Tate Nsongan: djembe; Valerio Perla: chicken shake; Irian Lopez Rodriguez: shekere; Olubata: shekere; Massamba Diop: tama
Bass paradis
Luca Morino: voce, chitarre; Fabio Barovero: fisarmonica; Davide Rossi: violini; Davide Graziano: batteria, shaker; Andrea Ceccon: bombardino; Ares Tavolazzi: contrabbasso; Valerio Perla: congas; Richard Evans: mandola

An viagi

Luca Morino: voce, chitarre, cori; Fabio Barovero: fisarmoniche; Davide Rossi: violino; Nsonghi Tate Nsongan: djembe, cori; Davide Graziano: batteria, shaker, cori; Andrea Ceccon: cori; Valerio Corzani: tub bass; Martin "Funkbone" Wehner: trombone; Valter Valerio: tromba; Bunna: chitarra innareggaestaila; Esmeralda Sciascia: cori
Baion combo
Luca Morino: voce, chitarre, def, cori; Fabio Barovero: fisarmonica, campanelle, cori; Davide Rossi: violino; Nsonghi Tate Nsongan: djembe, cori; Davide Graziano: batteria, shaker, cori; Andrea Ceccon: tromba, nacchere, voce, cori; Valerio Corzani: tub bass; Esmeralda Sciascia: cori
Ratatoj
Luca Morino: voce, chitarra, shaker, pettine; Fabio Barovero: fisarmonica; Davide Graziano: spazzole, metallofono, guiro; Pippo Monaro: basso; Carlo U. Rossi: harmonium, tarn tarn
Make mana
Luca Morino: voce, chitarre, cori; Fabio Barovero: fisarmonica, cori; Davide Rossi: violino;
Nsonghi Tate Nsongan: djembe, voce, cori; Davide Graziano: batteria, cori; Andrea Ceccon: tromba, cori; Valerio Corzani: bassalaika; Irian Lopez Rodriguez: bata e shekere; Olubata: bata e shekere; Esmeralda Sciascia: cori
La via salata
Luca Morino: voce, chitarra, kazoo; Fabio Barovero: fisarmonica, coconut; Davide Rossi: violino; Davide Graziano: batteria, spazzole, rabadan; Ares Tavolazzi: contrabbasso
Razza predona
Luca Morino: voce, chitarre, balafon, cori; Fabio Barovero: fisarmoniche, cori; Davide Rossi: violini; Nsonghi Tate Nsongan: voce, cori; Davide Graziano: surdo, woodblocks, shaker, rabadan, cori; Andrea Ceccon: requinto, cori; Valerio Corzani: tub bass; Esmeralda Sciascia: cori; Caterina Deregibus: cori; Valerio Perla: tammorra; Gialuca Senatore: banjo
La mia furia
Luca Morino: voce; Fabio Barovero: fisarmonica; Valerio Perla: tammorra
Adore
Luca Morino: voce, chitarra, bidoni, cori; Fabio Barovero: fisarmonica, tam tam, djembe, cori; Davide Rossi: violino, timpani; Nsonghi Tate Nsongan: djembe, cori; Davide Graziano: batteria, def, shaker, tamburello, triangolo, cori; Andrea Ceccon: tromba, cori; Valerio Corzani: tub bass; Esmeralda Sciascia: cori
Mauloop
Luca Morino: voce, chitarra, balafon, cori; Fabio Barovero: fisarmonica, cori; Davide Rossi: violini; Nsonghi Tate Nsongan: djembe, cori; Davide Graziano: batteria, cori; Carlo Rossi: basso; Esmeralda Sciascia: cori; Andrea Ceccon: cori; Valerio Perla: chicken shake; Irian Lopez Rodriguez: shekere; Olubata: shekere; Massamba Diop: tama
Carlevera
Luca Morino: voce, cori; Fabio Barovero: cori; Nsonghi Tate Nsongan: voce, cori; Davide Graziano: surdo, rullanti, repinique, cori; Andrea Ceccon: cori; Irian Lopez Rodriguez: bata; Olubata: bata; Esmeralda Sciascia: cori; Lucio Graziano: rullanti, pandero, repinique; Giancarlo "Biula" Biolatti: rullanti, repinique
Sambera
Luca Morino: voce, rabel; Fabio Barovero: fisarmonica, rabel; Davide Rossi: violino; Nsonghi Tate Nsongan: rabel; Davide Graziano: surdo, rullanti, repinique, rabel; Andrea Ceccon: tromba, rabel; Irian Lopez Rodriguez: bata; Olubata: bata; Esmeralda Sciascia: rabel; Martin "Funkbone" Wehner: trombone; Lucio Graziano: rullanti, pandero, repinique; Giancarlo "Biula" Biolatti: rullanti, repinique

	MAU MAU
	Viva Mamanera
	1996
	58:32
	label: EMI Music Italy

	MAU MAU
	Carnevalera
	1997
	54:05
	label: EMI Music Italy; series: Originale Tutta Un’Altra Musica

Итальянская карнавальная музыка.

Несмотря на толстую вкладку, никакой информации по диску не содержится, даже ни слова об исполнителях. В списке из 13 вещей можно увидеть, что все они – авторские. Тем не менее, здесь мы встречаем настоящую яростную карнавальную музыку, с великолепным энергичным мужским вокалом, массой «правильных» инструментов. Блестящее огненное исполнение и превосходное качество записи. Рекомендуем этот CD всем без исключения. 

1. La ola

2. Ellis Island

3. Adore

4. Bass *dis

5. Balon Combo

6. Make Maha

7. Razza Predona

8. Mostafaj

9. Ёl mat

10. Paseo Colon

11. Neir

12. Radio canta Elena

13. Soma la macia

All songs written by Barovero / Morino

	MAU MAU
	Safari Beach  (Tucasa Mucasa)
	2000
	46:38
	label: Mescal Srl  email: onmescal@tin.it 

Mau Mau:

Luca: voce, chitarre, percussioni, cori 

Fabio Barovero: fisarmoniche, tastiere, cori 

Bienvenu "tate" Nsongan: djembè, percussioni, voce 

Paolo Gep Cucco: batteria, drum programmino 

Josh Sanfelici: chitarre, basso 

Fred Casadei: contrabbasso, basso 

Roy Paci: tromba 

Davide Rossi: violino, violectra

+ Bruno “sargento” Garcia (см. в ‘Latina’)

email: maumau@maumau.it   website: www.maumau.it 

01. temporale
4.46

02. due cuori
5.06

03. una lunga estate calda 3.55

04. gamble calypso
3.51

05. basura
4.09

06. Venus Nabalera
5.31

07. c'est la vie
1.43

08. gwami Moloko
4.07

09. chiamami
2.48

10. micasa tucasa
4.18

11. solo tu
6.13

	John  MAYALL  & Bluesbreakers
	Spinning Coin
	1995
	49:05
	

	John  MAYALL  & Bluesbreakers
	Padlock On The Blues
	1999
	59:57
	with John Lee Hooker a.o.

	MC  900  FT  JESUS
	One Step Ahead Of The Spider
	1994
	56:39
	acid jazz

	MELANIE
	Look What They've Done
	1991
	43:59
	label: Royal Collection, edition 1991

Хиповый психоделический кантри-рок 60х.

	MEPHISKAPHELES 
	God Bless Satan
	1994
	48:40
	ska
label: Pass The Virgin Music / Maraschino Music; manufactered by MoonSKA (NYC)

produced by Bill Laswell and Bob Musso

The Nubian Nightmare [v]; Brendog [g]; Mikal ‘The Virgin’ Reich [d]; ‘Underpants’ Martin [organ]; Alexander McCabe [a s]; Osho ‘Hollywood’ Endo [tp, fl h]; Greg Robinson [trb]; Michael Bitz [upright bass].

  В этом Ska-проекте Laswell в очередной раз проявил себя как замечательный стилист: здесь не просто Ska, а целая палитра, коллекция того, чем Ska может быть.

1. Mephiskapheles

2. Satanic Debris

3. Bad John

4. Centre of The…

5. Hard Times

6. Doomsday

7. Rank & File

8. Eskamoes

9. Saba

10. The Ballad of Admiral Stockdale

11. Danse Me Not

12. Finnigan Froth

13. The Bumble Bee Tuna Song

	The McKINNEY SISTERS with Bob WILLS and his TEXAS PLAYBOYS
	
	
	64:22
	

	MESSER FÜR FRAU MÜLLER

(НОЖ ДЛЯ FRAU MÜLLER)
	Сеньоры Краковяки
	1993
	45:44
	Олег Фомченков [g]; Илья «Кузик» Кузнеченков [b]; Алексей «Микшер» Калинин [d]; Вадик «Тима» Тимофеев [v].

thrash/industrial

запись с LP→CDR→

->Волков/Фёдоров

	MESSER FÜR FRAU MÜLLER
	Second Hand Dreams

(Мечты – третий сорт)
	2000
	60:09
	Oleg KOSTROW - см. Oleg KOSTROW; тж. c: KORSIKA KOLLEKTION; PLAY;

retro-kitch (easy-listening / acid-experimental / surf)

Олег Гитаркин, Олег Костров, + Игорь Вдовин.

Official web-site: www.fraumuller.spb.ru 

gitarkin@mail.ru 

В этом игриво-ностальгическом сёрф-инструментальном китч-проекте используются популярные советские мелодии и музыка из фильмов. Превосходный калейдоскоп! (тж. ниже: MESSER CHUPS)

Подобные по музыке проекты: YELLO; FRIENDS OF DEAN MARTINEZ (retro-experimental surf, см. в ‘Alternative’); CANDIE HANK;

О.Нестеров: «Самая модная группа. От них постоянно ждут новых альбомов».

 «Нож для Frau Muller» — дуэт двух Оле​гов, Гитаркина и Кострова. Вдоволь поупражнявшись на клубных сценах родного Питера и Западной Европы и вывернув наизнанку все возможные жанры от жёсткого панк-рока до прогрессивного эмбиента, они записали самую провокационную пластинку «Мечты — третий сорт». Безумное нагромождение сэмплов из советских и зарубежных фильмов 60-х иногда довольно бесцеремонно манипули​рует рассудком слушателя.

Олег Костров — помимо основного места работы, успешно реализовался как автор музыки для театральных проектов и перфомансов. Главным сольным достижением принято считать «Ивонну» — фундаментальное экспериментальное полотно, в контексте которого Костров разрабатывает стили и направления, хронологически растянутые от 30-х до 90-х гг. На знаменитом кёльнском фестивале «Battery park» работал на од​ной сцене с Mouse On Mars, Jimmy Tenor, Stereo Total. Услышав музы​ку Кострова, популярная певица Бьйорк заказала для своей коллек​ции все его альбомы.

--- Салон AV

	MESSER FÜR FRAU MÜLLER
	Алло, Супермен!
	2001
	52:24
	Олег Гитаркин, Олег Костров

Музыка лёгкого поведения.

Отшумели, переженились, раз​велись, повоевали, помири​лись. Новое поколение схвати​лось за гитары и давай своих предков глушить. Причём их же оружием: мол, бунтуем мы, поскольку ценности ваши хрено​вые, и всё такое. Словом, панки. Но и эти утихомирились. Неко​торые из тех, кем пугали детей и королеву мать, из тех, что на​зывали себя «Половыми писто​летами», теперь в Беверли-Хиллз живут. Дети главного Пистолета ходят в дорогую час​тную школу и гордятся своим, уже никому не страшным, ро​дителем. Правда, пистолетные дети одно время тоже шуму на​делали: шортики ниже колен надели, кепочки козырьком на​зад повернули, тельца немощ​ные пирсингом украсили. Но родители быстро им пальчиком погрозили: мол, не шумите. Они и перестали.

Тем временем другие дети в мониторы уставились. И вроде многое им по фигу. В смысле ценностей предыдущих циви​лизаций. Одеваются скромно, едят всё больше суши да вегетарианское. А про гитары и слышать не хотят. Счастье, го​ворят, не в гитарах, а в сэмплах. Когда человеку много всякой разной музыки нравится, ему хочется собственную мелодию хорошенько цитатами припра​вить. Любимых ритмов в куплет швырнуть, припев неземными голосами подпудрить. Музыка сразу выходит бодрая, светлая, радостная. Ещё пару лет назад про них думали, что это поко​ление чокнутых. Ведь пока они свою музыку делать не начали, то всё больше мелодии из филь​мов предпочитали. И целыми днями крутили наилегчайшие саундтреки из «Розовой пантеры». Была в почете и музыка прошлого, из фильмов про Джеймса Бонда и из лент Раса Мейера (Russ Меуег) про суперженщин.

Тут как раз эйсид-джаз подос​пел. И очень уж легко сэмплы киношные на приджазовый ритм легли. Будто бы там и бы​ли. Эклектика, конечно. Но ан​самбли-то тоже пошли эклек​тичные. Например, United Future Organization — отличная группа: две трети японцы, одна треть французы, а поют на англий​ском — язык межнационального общения. Правда, с языком нын​че не очень строго. Весь мир торчит на Pizzicato Five, хотя, кроме «аригато» и «банзай», по-японски мало кто знает. Сам ви​дел, как на концерте в «Шес​тнадцати тоннах» весь зал тек​сты просто скандировал. Даже если текст непонятный, слушать музыку легко. Её, кстати, и клас​сифицируют в магазинах во всем мире как easy listening. Итальянцы по этому поводу це​лый лейбл звукозаписывающий организовали c отделениями по всему миру — компанию Irma. Сплошь dolce vita. 

В России «лёгкое поколение» тоже преуспевает. Хотя некото​рые явно переквалифицировались. Очень показательна исто​рия с группой «Нож для Фрау Мюллер». Сегодня без упоми​нания этого коллектива не об​ходится ни один журнал, -- это предводители русского easy. Но кто помнит, что десять лет на​зад «НдФМ» играли хард-кор? Невероятно яростно, до само​разрушения. После того как часть группы этого саморазру​шения достигла, игра стала не​интересной и пришлось играть по новым правилам.  

--- Коммерсантъ

	MESSER FÜR FRAU MÜLLER
	Гипер Утёсов presents
	2001
	58:40
	Олег Гитаркин  gitarkin@ok.ru 

Олег Костров  glukoza@mil.ru 

www.fraumuller.spb.ru 

+ Игорь Вдовин

****   --    "Play" рекомендует:

Сейчас „НдFM" принято отчаянно критико​вать — как и вообще весь "easy listening" скопом. Однако ругать последний альбом "Но​жа" — "Гипер Утёсов presents" — просто невоз​можно. Костров и Гитаркин сотворили эдакую сборную солянку—из композиций, записанных ими вместе и порознь, а также из вещей немцев Kiss Kiss Bang Bang, японцев Plus-Tech Squeezebox. Название "Мини бикини", которое можно увидеть в трек-листе альбома, относит​ся к ещё одному проекту Кострова и Гитаркина. Оказывается, под этой маркой они записывают миниатюрные композиции по 20-30 секунд. Сказать можно одно: не альбом, а конфетка. Сплошь мороженое и газировка, вдохновенно прославляемые в седьмом треке. Сладко-слад​ко, пузырики, бульки, всплески — всё то, что мы так любим у "НдFM". Фразочки из старых филь​мов, которые тщишься вспомнить. Возгласы, вздохи, смешки. Крайне двусмысленно и смеш​но звучит словосочетание "трах-трах-тибидибидох" в "Песенке Хоттабыча" или визгливый те​нор, кричащий "Мужчиины, ауу!". Очень неж​на композиция "Светлане Светличной — лично". "Шостакович бит" —лёгкий стёб над "7 Симфонией". Одним словом, отличное средст​во от осенней хандры. Выходите на промозглую улицу, диск — в плейер, наушники — в уши. И оказываетесь словно в другой реальности. На дворе июльская жара, в руке — крем-брюле, впереди—аттракционы. На лице—блаженная улыбка.

--- "Play"
Народная марка

Мы знаем об окружающем мире практиче​ски всё. Мы знаем, что если написано «Coca Cola» - будет приторно и сладко, если «McDonalds» - будет весело и вкус​но, если написано «буйвол» - значит, в клетке сидит рога​тый набыченный зверь, а вовсе даже и не слон. Мы также знаем, как будет, ес​ли написано «Нож для фрау Мюллер». Весёлые нотки, вполне себе смеш​ные диалоги из ста​рых фильмов. Времена, ког​да очередной аль​бом «Ножей» авто​матом заносился в список лучших пластинок года (под номером, чаще все​го, один), минули безвозвратно. Поэтому просто, без истерики, сообща​ем: вышел очеред​ной альбом, называ​ется «Гипер Утёсов presents». Обозначен как продукция «Но​жей», на самом же деле здесь – и Олег Костров соло, и побочный проект Оле​га Гитаркина Messer Chups, и 20-секундные джинглы, про​изведённые Олега​ми под вывеской «Мини Бикини», и немецкие подельники Олегов Kiss Kiss Bang Bang, и со​ратники из Японии Plus-Tech Squeeze-box, и даже голос девушки Лоррен из Gentle People. Хоро​шо, что предупреди​ли, иначе ни в жизнь не догада​ешься, что вся эта музыка произведена разными людьми. Но вот парадокс: ничего не измени​лось, даже квакают те же игрушечные квакушки, что и в прежних альбо​мах «Ножей», и те же кряквы крякают. И всё равно смеш​но. Невидимый Хоттабыч голосит «Трах-тибидох-тиби-дох», неведомая гос​тья из прошлого по​ёт про то, что дваж​ды два у нас выхо​дит пять, девушка Лоррен щебечет по-французски под те​му из, разумеется, «Бриллиантовой ру​ки». То есть сделано всё так же, но – ни​чего не попишешь –со вкусом. В тради​циях вышеупомяну​той закусочной: се​годня у нас, знаете ли, не просто булка с котлетой, сегодня «Итальянские неде​ли». И сразу стано​вится весело. И вкусно.

--- Афиша

	MESSER FÜR FRAU MÜLLER
	Касторкина и Ножи
	2001
	21:06
	promo copy – без дополнительной информации

AIGUI

	MESSER FÜR FRAU MÜLLER
	Треугольник, Чёрт и Точка
	2003
	58:15
	multi-media CD: + video: Sex Inspector (live) / Лучшая Девушка в СССР
label: info@snegiri.ru 

Oleg Kostrov [k, progr]; Oleg Gitarkin [g, b, progr]; Lidia Kavina [Termen vox]; Maria Kapelova [harp].

kostrov@land.ru   www.kostrov.com
www.fraumuller.spb.ru  www.messerchups.ru 

	MESSER CHUPS

(side project of MESSER FÜR FRAU MÜLLER)
	Miss Libido 2000
	2000
	58:24
	label: Edition Stora / Freibank   www.stora.de   

limited edition #190

Oleg Gitarkin (Messer fur Frau Muller) [g, b, rhythm]; featuring: Annette Schneider [v]; Igor Vdovin (Fathers of Hydrogen) [organ]; Grisha [double-bass].

проект О.Г.И. / Трансильвания

Wunderkind city* 
3.42 

Oleg Gitarkin vs. Scotland Yard  4.08 

Hyperboloid of engineer Gitarkin  3.05

Contact 1.2.3.4.*
2.49

Ich bin eine Hexe* 
2.37

Midnight
2.52

Miss Surf*
2.13

Fantomas-Jugend*
2.47

Die Warze von Mars*
2.28

Druzilla-Twist
2.16

Trashman upgrade*
3.06

Snake eyes
2.53

Das Bocklein in Schokolade
2.44

Amore Grande
3.10

Allo, Gitarkin man*
2.22

Sex change
2.42

Made on Moon
2.08

Mr.Hyde & Mr.Hyde
2.16

Zorrofobia
2.55

I'm ready for love*
2.41

Annette Schneider*
2.28

2000/*1999

	MESSER CHUPS
	Vamp Babes
	2001
	54:56
	Oleg Gitarkin [g, b, synth]; Igor Vdovin [synth].

Олег Гитаркин неожиданно от эротических музыкальных easy-сентенций перешел к вампирским эротическим серф-интонациям. Настоящие оргии мёртвых. Мумии и оборотни танцуют твист с шикарными женщинами, чей роскошный смех переходит в хрип умирающего.

Гитаркин провозглашает: сруби дерево, совра​ти ребёнка, сожги дом. Тема требует соответ​ствующего музыкального оформления. Поэто​му сёрф щедро и забавно окроплён трешем. Но естественно в несколько другом смысле этого слова. Тяжёлые мелодии наталкиваются на тяжёлые хард-кор гитары или даже бара​банное соло с чудовищным железным звуком в унисон какофонии из духовых инструментов и предсмертных криков. Но под конец выяс​няется, что клыки были накладными, а кровь естественно оказалась клюквенным соком. Музыкальная тема Джеймса Бонда, сражаясь с извращёнными бульками аэровафель, неиз​бежно побеждает.

Осознанным остаётся только то, что вроде бы надо смеяться и танцевать. И, наверное, возможно смеяться и танцевать, если отпустит восторженный эстетический шок.

---“PLAY” 

Почему мы снова обращаемся к «Ножу для Фрау Мюллер»? Главным образом потому, что этот дуэт— впечатляющее явление в современной русской музыке, чем может похвастаться далеко не каждая, пусть даже очень хорошая, группа.

Но на этот раз Messer Chups — сольный проект одного из уча​стников, а именно Олега Гитаркина; это последний его альбом, выпущенный в марте 2001 г.

Здесь продумано всё: от оформления (время звучания диска, зубки улыбающихся детей на обложке и смачные пятна крови на всём) до текстового оформления композиций (многое об эстети​ке пластинки сообщают одни лишь названия тем — «Вурдалак Acid», «Газированная кровь», «Cannibal Twist» и т. д.). Но ничего общего с жутковатой, мрачной атмосферой фильма ужасов аль​бом «Vamp Babes» не имеет, хотя и подчерпнул немало цитат из картин именно такого рода, в основном англоязычных (но есть кое-что и из «Вия»). Музыкально-игровой коктейль этой пла​стинки крайне изыскан: хулиганство в нём легко сочетается с классическими репликами. Запоминающиеся мелодические хо​ды, стильно оформленное звучание. По сравнению с тем, что Гитаркин делает совместно с Костровым, Messer Chups представляет собой компиляцию, аналогичную работе дуэта с точки зрения принципа построения и даже музыкальной стилистики, но по​сложнее и поэкстремальнее; вряд ли данный альбом можно на​звать коммерческим, несмотря на всю его доступность, в то время как группа «Нож для Фрау Мюллер» уже принята в шоу-бизнес и вполне респектабельна.

Здесь всё же больше интриги, хотя бы потому, что грубоватые откровения отдельно взятого «ножика» воспринимаются непри​вычно на фоне просто милого, весёлого, лёгкого и непринуждён​ного. Все вышеперечисленные компоненты присущи и Messer Chups, однако сольная ирония Гитаркина — пожёстче и прибли​жается к сарказму. Опять же, многое скажут названия компози​ций: «Джеймс Бонд спасает мир от аэровафель» или «Танцующие голубые пидорасообразные зомби» (кое-кого последнее может и возмутить).

Альбом целиком и полностью детище Олега Гитаркина (гита​ра, бас, синтезаторы и программирование), и лишь к некоторым трекам руку приложил его компаньон Игорь Вдовий.

---- Art Electronics, #2, 2001

	MESSER CHUPS
	Black Black Magic
	2002
	43:33
	MULTI-MEDIA CD

Oleg Gitarkin [g, b, synth]; Lydia Kavina (см.) [theremin]; Sasha Vladimirskiy [double bass]; Igor Vdovin [organ (#1,9,12)].

	MESSER CHUPS
	Crazy Price
	2003
	55:47
	multi-media CD: + 3 video tracks

label: www.solnzerecords.com 

Oleg Gitarkin [g, k]; Lidia Kavina [theremin]; Barbara Buchholz [theremin]; Maria Kapelova [harp];

gitarkin@ok.ru
www.messerchups.ru
www.peoplelikeus.org 

	METAMORPHOSES
	Electronic Interpretations of Classical and Modern Music
	1980
	39:33
	LP >>CD
label: Melodia (USSR)

compositions by J.S. Bach, Debussy, Prokofiev, V. Martynov, Artemiev/Bogdanov; arranged for the SYNTHY 100 synthesizer and performed by E. Artemiev and Yu. Bogdanov.

	MEXICAN KILLER BEES (MKBEES)
	Tomatos
	2000
	48:28
	punk-rock

label: Pacific Promotions

Весёлая punk-rock / new wave команда из Владивостока.

	Ансамбль МЕЩЕРИНА
	Easy USSR
	2001
	63:18
	easy listening

Rec. 1961 – 1980

Artemy Troitsky:

One way to call it is "Russian Exotica" or “Soviet Incredibly Strange Music”. Vyacheslav Mescherin's "Ensemble of Electro-Musical Instruments" has been the USSR’s space-age answer to Esquivel, Martin Denny, Joe Meek and other sonic travellers and explorers.

Throughout the thirty plus years long career, this small orchestra has left an enormous heritage of more than thousand recorded tracks. A lot of them sound very mainstream, some are obviously cloned from Western donors, but many are truly unique thanks to both obscure Soviet-made instruments and some unlikely sources of musical inspriration (from Siberian folklore to Communist propaganda songs).

Not surprisingly, the work of Mescherin was considered totally kitschy and outdated by rock and modern pop audiences, and has been completely forgotten up until very recently. Now, re-discovered by the new generation of electronica lovers, Vyacheslav Mescherin's weird music once again serves for fun, dance and—this time — sampling!

Артемий Троицкий:

Очень часто бывает так, что у нас под носом происходят удивительные вещи, о которых мы даже не подозреваем. Вячеслав Мещерин – секретное достояние советской музыки.

Этот ансамбль записывал сказочную музыку дальних стран, страстных чувств, музыку экзотическую, под которую каждому советскому человеку становилось невероятно хорошо. Это были настоящие носители экзотического вируса, инопланетяне в Советском Союзе.

С ансамблем выступали некоторые солисты крайне декадентского вида: какие-то опереточные дивы, засушенные люди в смокингах. Там были удивительные инструменты — это первый коллектив в нашей империи, который использовал электроорганы, электрические скрипки и баяны, виброфоны. В Англии и в Америке таких ансамблей не существовало. Мещерин, после Штокгаузена, пожалуй, - самый выдающийся экспонат раннего этапа развития Электронной музыки. Я очень рад, что наконец-то нашлись в нашей стране энтузиасты, раскопавшие этого самородка, нашедшие его записи в Гостелерадиофонде, и сделавшие их доступными для широкой отечественной публики. Я не сомневаюсь, что они произведут сенсацию по крайней мере, среди меломанов. Те, кто музыку не знает, не особо любит и не гонится за уникальными новыми ощущениями, могут продолжать слушать то, что они слушают. Но люди со вкусом, с понятием, конечно же, поставят Ансамбль электромузыкальных инструментов под управлением Вячеслава Мещерина на первое место в своих хит-парадах.

[...] Мещерин убеждает конструктора Игоря Симонова и инженера Александра Володина начать разработку электромузыкальных инструментов. В единственном экземпляре появляются камертонное пианино, "В-7" и "Экводин 10", получивший золотую медаль на выставке в Брюсселе; Мещерин ставит адаптеры на баян и скрипку, арфу и гитару. В 1964г. Мещерин добивается открытия на Муромском заводе радиоизмерительных приборов лаборатории по созданию образцов электромузыкальных инструментов. Каждые выходные он проводит, работая в Муроме. В 1965г. по инициативе Мещерина начинается серийный выпуск электромузыкальных инструментов. Первыми с конвейера сходят многоголосая «Юность» и одноголосая «Аэлита».  [...]

*****    -- «PLAY» рекомендует:

Необычные и непонятные явления чаще всего вызывают у людей страх. Или смех: «Мещерин включит утюг — и из него зазвучит Первый концерт Чайковского...». Так в конце 50-х годов об ансамбле Вячеслава Мещерина писали критики-фельетонисты, услышавшие странное звучание камертонного фортепиа​но, гармониума, американского «Хаммонда» и прочих несоветских инструментов. У Мещерина было много идей, непривычных для его времени, но, тем не менее, воплотив​шихся в звучании его ансамбля. Мещерин соединял тембральные характеристики редких этнических инструментов, использовав последние достижения науки и техники. Он первым использовал для записи микшерный пульт, самостоятельно собранный ревербератор. Он ставит адаптеры на баян, скрипку, арфу и гитару. По его инициативе был начат серийный выпуск электромузыкальных инструментов «Аэлита» и «Юность»... А произведения, записанные ансамблем Мещерина, открыли для российских слушате​лей «неземной» мир электронной музыки. При этом многие из записей получили вполне «земное» применение — например, композиция «На колхозной птицеферме», созданная на основе эстонских народных мелодий, стала одной из лейт-тем мультика «Ну, погоди».

И всё же большинство записей уникального ансамбля долгое время были «достоянием» лишь Гостелерадиофонда. Теперь небольшая их часть выпущена на этом диске. Пластинку очень интересно слушать. Причем не только потому, что она — раритет. Но ведь даже сегодня звучание ансамбля воспринимается как яркое и необычное музыкальное явление. Только вызывает оно не смех, а восхищение.

По дороге в школу   1967

Юмореска   1974

Танцуем шейк    1964

На даче    1967

Царевна-лягушка     1969

Как заяц лису перехитрил    1969

Куба, моя Куба   1973

Последний год в школе  1964

Эль Бимбо   1979

Танец эфиопского шута   1968

Танец пингвинов    1967

На колхозной птицеферме   1961

На пляже    1969

Танцующие гномы     1973

На берегу лазурного залива    1973

Когда на улице мороз    1968

Лягушки    1980

Ночная мелодия   1969

Галоп №2    1970

Фантазии на перуанские темы    1962

Музыкальный ящик    1979

Воздушная кукуруза

	MIGRAINE
	Little Luxury
	1994
	63:05
	label: Blue Flame

Jakob Hesler [s]; Tim Leberecht [v, g]; Lars Precht [ac bass, v].

blues-rock / alternative
В музыку этого проекта вовлечено, может быть, больше стилистического многообразия, чем, скажем, у Тома Вэйтса или Ника Кейва, (или Стинга) но то, в чём правомерна эта ассоциация – прекрасный драйв, свойственный блюзу, и распространяющийся на не-блюзовые и не очень блюзовые вещи. Здесь нет утончённых арранжировок или щеголяния исполнительской супер-техникой, но экспрессия и сочетание собранности и отвязанности, так же одинаково работают и на Вэйтса, и на Little Luxury, создавая ощущение необычайной целостности и увлекательности всей программы, несмотря на любые стилистические экскурсы.

	MIRIODOR – см. в 'Alternative'
	
	
	
	

	MOLOKO
	I Am Not A Doctor
	1998
	63:33
	label: ECHO (London)

www.echo.co.uk/moloko 

Современный техно-пост-панк вариант Новой Волны. Возможные аналогии: RITA MITSUOKA. По музыке можно определить между YELLO и Nina HAGEN; + классный пост-панковый женский вокал, красивый, вычурный, богатый.

	MOLOKO
	Do You Like My Tight Sweater?
	1999
	68:06
	“try smelling Moloko CDs before and after use for a fuller sensual experience”

	MOLOKO
	Sins It Back
	1999
	79:23
	The remixes album

	MOLOKO
	Things To Make And Do
	2000
	68:26
	label: Echo / Roadrunner; www.roadrunnerrecords.com 

www.moloko.co.uk 

performed by Mark&Roisin + Eddie Stevens [Hammond, p, k]; Paul Slowley [live drums]; Andrey Riley [cello]; Chris Tombling & Greg Warren-Wilson [vln]; Susan Dench [viola]; Nick Charles [Contra Bass Sax]; Rachel Syms [bassoon].

В прошлом номере журнала последний альбом британского дуэта попал в наш хит-парад. В связи с выходом пластинки "Things To Make And Do" хотелось бы рассказать подробнее и о коллективе.
Сегодня Moloko — по-настоящему модная группа. И если раньше их му​зыка была модной среди поклонников независимой альтернативной куль​туры, то теперь их творчество стало достоянием масс. Однако, став частью
поп-индустрии, продукт, который из​готавливает группа, ничуть не прои​грывает в качестве и не теряет своих исключительных свойств.
История дуэта началась в 1994 году в одном из клубов Шеффилда, когда Розин Мерфи обратилась к Марку Брайдону со странной фразой: "Тебе нра​вится мой облегающий свитер?" А че​рез пару лет на независимой фирме вы​шел альбом "Do You Like My Tight Sweater?". Это был дебют Moloko, пер​вые шаги ирландской вокалистки Розин и уже достаточно опытного продю​сера Марка Брайдона. Для середины девяностых альбом получился весьма прогрессивным, альтернативным и бла​годаря своей необычности удостоился высочайших оценок как в британской прессе, так и в среде профессионалов. Композиция "Fun For Me", неожидан​но включённая в саундтрек к филь​му "Batman & Robin", принесла группе известность в США. У нас же о чём-то похожем на Portishead и Massive Attack под названием Moloko знали до неда​внего времени лишь считанные еди​ницы.
Эффект от выхода второго альбома "I'm Not A Doctor" в 1998 году полу​чился значительнее, и здесь немаловажную роль сыграла доступная поп-обработка песни "Sing It Back".
От сложной смеси трип-хопа и фанка Розин и Марк пришли к не менее мело​дичному сочетанию диско, гитарных элементов новой волны и других интересных компонентов в рамках всё того же стиля, естествен​но создавшегося с выходом "Do You Like My Tight Sweater?". Музыка зазвуча​ла проще, стала доступнее, но не потеряла энергии и изысканности. Один из сек​ретов — магический жен​ский вокал, легко путеше​ствующий от низких к вы​соким; другой — рваный трип-хоповый ритм, лежащий в основе большей части вещей; но самое глав​ное — умение красиво сочетать поляр​ные вещи. В рамках одной компози​ции Moloko позволяет себе смешивать ультрамодный обновленный диско, живые струнные a la брит-поп и кажу​щиеся банально простыми ударные; и наравне со всем этим — то мяукающий, то рычащий вокал Розин. Волшебная, чарующая музыка, за которую может быть не стыдно "альтернативе", несмо​тря на то что клип на песню "The Time Is Now" находится в жесткой ротации на MTV.
---- АудиоМагазин

	MOLUCCAN  MOODS ORCHESTRA
	Wakoi
	1988
	27:23
	label: [pi’ra:nha] Records

Wakoi = child

Old traditional songs of the Moluccan Archipel (lagu lagu) were collectively arranged into modern popular music.

[flutes], [g], [b], [d], [perc], [k], [v]

	The  MONKEES
	The Monkees
	1966
	35:55
	

	The  MONKEES
	More Of The Monkees
	1967
	41:45
	

	The  MONKEES
	Headquarters
	1967
	48:45
	

	MONTY  PYTHON
	Sings
	1989
	54:18
	Группа создана музыкантом Neil Innes (см). По стилю соответствует другому его проекту – BONZO DOG BAND (см).

Цитаты из песен:

«Rene Decartes was a drunken fart, ‘I drink, therefore I am.» «Isn’t it awfully nice to have a penis.» «Life’s a piece of shit when you look at it.» «If a sperm is wasted, God gets quite irate.» «Pray that there’s intelligent life somewhere up in space, because there’s bugger all down here on earth.»

	Rebecca  MOORE
	Admiral Charcoal’s Song
	1995
	67:28
	label: Knitting Factory (NY)

Значительно более «альтернативный» и значительно более интересный проект, чем, скажем, Kate Bush или Lisa Gerrard или Lisa Germano.

Lo-fi pop sprinkled with dissonance, hypnotic vocals and great songwriting, this is haunting music that explores the possibilities of pop without compromissing a unique DIY musical vision.

	Patrick  MORAZ  &                           Bill  BRUFORD
	Flags
	1985
	40:48
	ex- “Yes” (Bruford см. тж. в ‘Jazz’ section)

	Sarah-Jane MORRIS
	Fallen Angel
	1998
	54:13
	label: Irma (Italy) www.irmagroup.com 

Marc Ribot (см.) [g]; Sarah-Jane Morris [v]; Henry Thomas [b]; Martyn Barker [d]; Paul Hirsch [Hammond, Rhodes, Steinway]; Mornington Lockett [s]; Rod Beale [guiboard]; Matt Backer [talkbox g]; a.o.

Rec. in London.

S-J M можно сравнить с Tom Waits, Marianne Faithfull, Leonard Cohen, Dagmar Krause, Nick Cave.

	Sarah-Jane MORRIS
	August
	2001
	51:43
	label: Fallen Angel Ltd (singer's own label)  fallenangelltd@hotmail.com 

sarahjanemorris.com 

Marc Ribot (см.) [g, b, drum prog]; Sarah-Jane Morris [v]; + Kwaku Dzidzornu [bongos]; David Coulter [violectra, snare, musical saw]; Mornington Lockett [s].

Produced by Marc Ribot and S-J M.

Words and Music by S-J M., Nick Cave, Leonard Cohen, Marvin Gaye, Curtis Mayfield, Billie Holiday, a.o.

S-J M можно сравнить с Tom Waits, Marianne Faithfull, Leonard Cohen, Dagmar Krause, Nick Cave.

There are singers who are living (and sometimes less-than-living) embodiments of the notion that what you see and hear is what you get. And there are singers who imply much more - levels of emotion, of sonic virtuosity, of stories yet untold, that would gradualy surface if you listened long enough, or closely enough. The tension between what is given and what is held in reserve is the secret, and Sarah-Jane Morris is that kind of singer. Like a statue viewed in different lights, and from different angles, her identity seems constant yet constantly changing each time she performs. Appropriately, for an artist working in popular music who is neverthetess unafraid of risks, Sarah-Jane Morris strikes out in a new direction with this dsc.
Produced for the singer's own label, it is a remarkable collaboration with an equally free spirit, the American guitarist Marc Ribot. Such a boldly intimate setting alows Sarah-Jane Morris' special magic to work with a renewed intensity. The raw-nerve nuances, earthy inflections and rugged business of her voice are unique in contemporary music and recognisable within a handful of notes. Notes that may be slurred and twisted to the borderline of abstraction, gospelly call-and-response phrases that then pull the music back to familiarity, lyrics that are sometimes pummeled out of literalnees into pure sound. Deciding what kind of a singer Sarah-Jane Morris is -- at least by the standards applied to record-store displays -- maybe a fruitless task. But if she is not "just" a jazz singer, anymore than she is just a soul singer, or a contemporary blues artist, her performances are always models of powerful song writing, atmospheric settings and passionate delivery.
Marc Ribot, the downtown New York guitarist, approaches contemporary music with a similar sweep. Ribot's apprenticeship came in the New York Knitting Factory world of the 1980's, in which unconventional musicians from avant-rock, electronics,  theatre, jazz and other outbound districts explored fresh ideas together, John Lurle and the Lounge Lizards, The Jazz Passengers, and John Zorn among them. Ribot can hit the 12-string guitar in pretty effective dissonant mimicry of the old Cuban trumpet sections he loves, or he may adopt a twangy '50's-rock sound, or a zither-like lament. And in working previously with such uncompromisingly idiosyncratic singers as Tom Waits and Marianne Faithfull, Ribot has already shown how open he is to just such unorthodox marriage of voice and guitar as this.
Morris and Ribot recorded this music in three days in August 2000, and selected the material by the most audaciously impromptu of methods. Sarah-Jane Morris puled an assortment of her favorite CDs from her collection then played the songs to Ribot who worked out the chords while she wrote down the lyrics. They then went straight to first-take, no rehearsal recordngs. You can hear that urgency all over the set - it vibrates in the baleful intensity of "I Can't Stand The Rain" and the hymnal "Into My Arms". An almost Dylan-like rawness on the familiar Morris theme of sense and sensually emerges from "Chelsea Hotel", but the singer's chameleon-like flexibility offers an immediate contrast in the clarity and frankness of "You Can't Put Your Arms Around A Memory". Sarah-Jane Morris' ability to elude a label is also apparent in the range of idioms "August" embraces. Ribots' playful vivacity underpins the country sway of "Piece Of My Heart", but there's a completely contrasting samba-jazz shimmer pushed on by percussionist Kwaku Dzidzomu about "Move On Up". Morris' sympathy for the textures of jazz are also apparent in the delectable now-you-hear-it-now-you-don't eloquence of tenorist Mornington Lockett's drifting through the soft breezes of "Mercy Mercy Me"-- joined by David Coulter on ethereal musical saw. Sarah-Jane Morris' fearless independence is also evident in her handling of very familiar material. "Try A Little Tenderness" and "Don't Explain" take on new lives, with the latter mostly taken unaccompanied until delicately developed -- and with a poignant fragility many of his fans might be surprised by -- in Marc Ribot's solo. And Sarah-Jane life-embracing drive infuses the clangy, exultant, uptempo finale on "Whatever Gets You Through The Night". Throughout her creative life Sarah-Jane Morris has never hung back from the view over the edge. This disc is both as hot and cool an appraisal of it as any she has recorded.

--- John Fordham, July 2001

	Van  MORRISON
	Hard Nose The Highway
	1973
	43:09
	

	MOTOR TOTEMIST GUILD
	City Of Mirrors
	1999
	67:25
	progressive

label: Cuneiform (USA)

http://cuneiformrecords.com/bandshtml/motortotem.html 

MOTOR TOTEMIST GUILD with: Curt Wilson [v]; Emily Hay [v]; Jerry Wheeler [trb]; Jeff Kaiser [tp]; Vinny Golia (см. тж. в секции “Jazz’) [bass cl]; George McMullen [trb]; Lynn Johnston [a s]; Robo Totem.

Music by James Grinsby.

Brilliant composer James Grigsby has revived his MTG group as a 14 piece "little big band", including Emily Hay – flute & vocals, Eric Johnson – bassoon, Vinny Golia & Lynn Johnston – saxes & clarinets, Joseph Berardi – drums, Dave Kerman – percussion & others on trumpet, trombones, piano & synthesizer, guitar, mallett percussion & contrabass! The compositions the band perform range from a short, almost pop [although HEAVILY contrapuntal] ditty to longer works which stylistically mix classical elements with jazz-stylings & solos to a massive work that features a graphic score, improvisation, as well as after the fact studio manipulations. The music is completely undefinable, majestic, complex, emotional & experimental at the same time, & features some outstanding vocal parts in the shorter selections. Jazz & modern classical music are indeed the mainstays of these compositions, in ways & combinations you've never heard before.

"City Of Mirrors" is a challenging album that expands the boundaries of contemporary music & avant garde, & still remains a real feast to enjoy in all its twists & turns. One of THE US releases of 1999, covering ALL musical sections. Mega-recommended." – Crohinga Well.

	MOUSE ON MARS
	Rost Pocks
	
	76:51
	label: Too Pure

The EP collection
Mouse on Mars - создатели плотных многослойных треков. Треки этой группы содержат более 20 разнообразных слоев: живые барабаны, запрограммированные и обработанные цифровые процессы. Mouse on Mars образовались в 1993 году, когда музыканты Анди Тома из Дюссельдорфа и Ян Вернер из Кельна встретились на фестивале металлистов и решили организовать группу. После выхода семи альбомов и девяти ЕР Mouse on Mars приобрели репутацию одного из самых инновационных и продуктивных коллективов современной поп музыки.

	MOVING  GELATINE  PLATES
	Moving Gelatine Plates
	
	51:50
	label: Musea (France), 1992

tracks 1 – 5: 1970

tracks 6 – 9: 1980

Maurice Helminger [organ, tp, s&t saxes, fl]; Gerard Bertram [el&ac g, v]; Didier Thibault [b, v, 12-str g, k]; Gerard Pons [d, perc].

20 years after its release, MGP's record is just as original and up-to-date as ever. Their music, characterized by a never-ending search for melodies, harmonies and instrumental effects and by the richness of its themes packed with breaks and changes in the beat and melodies which intricately interweave and blend together, remains as superb as ever. These characteristics, together with the remarkable rigour, execution and virtuosity, the incessant search for new sounds and instrumental effects carried out by the musicians, give this album its timelessness and confirms MGP as one of the best progressive French groups of the early seventies.

[…] The music press exaggerated the group's success at Le Bourget by its extravagantly eulological reviews. Praised by the best of the music press at the time (BEST, ACTUEL, ROCK'N'FOLK), MGP immediately asserted itself with the critics and consequentially with the public even though it did not have a single album to its name. As a result of its performance in Le Bourget which had attracted so much attention, the group was contacted by several record companies including CBS which offered to sign them up but the musicians refused any offers for fear of being obliged to make their music more commercial. In May 1970, MGP took pan in magma's first concert at the Theatre de la Musique just after its first album had been recorded.

On June 9th, 1970 MGP signed a contract for its live performances and  recording  rights  with  Claude ROUSSEAU who had organized the festival in Le Bourget. According to the terms of this contract, Claude ROUSSEAU agreed to arrange a recording for MGP who conceded the exclusive rights to its recordings over a period of 3 years from the release of the first record. As far as MGP was concerned the release of an album was a means of reaching a nation​wide audience. The group's aim was to use the album to promote itself, pull off concert dates and make its career take off. Then, in 1970, a year which was full of promise but ended in disillusionment as far as the French festivals were concerned, MGP took part in the banned 3-day festival in Biot on July 23rd organized by Claude ROUSSEAU with AME SON, GONG, AMON DUUL II, TOTAL ISSUE, ZAPPA with PONTY and his group, etc […]

MGP – art/psychedelic, расположеннный ближе к GONG, чем, скажем, к KING CRIMSON, в силу того, что при своей мощной изобретательности, они, всё-таки, не агрессивны.

	MUD
	“Mud Rock” / “Mud Rock Vol. II”
	19741975
	73:44
	Les Gray [v]; Rob Davis [g]; Roy Stiles [b]; Dave Mount [d].

During the Seventies, MUD were one of the most successful ads on the already-legendary Rak Records label which was owned by top producer Mickie Most. 

Micky Chinn and Mike Chapman had already had hit songwriting success with Sweet and Suzi Quatro when they started working with Mickie Most on his latest discovery. 

Mud's speciality was good ol' rock and roll party music and when they were not recording hits written by the Chinn and Chapman team, they were busy recording and performing such pop standards as Paul Anka's Diana, Lionel Bart's Living Doll (which had of course given Cliff Richard his first number one hit), Hippy Hippy Shake, Dee & Kent's The End Of The World and even In The Mood which had originally been a hit for the Glenn Miller Orchestra back in the early Forties.

Although Mud's contribution to pop music can be described as ephemeral and lightweight, no one can take away the fact that for a three year period they literally sold millions of records both in the UK and throughout Europe. Along with their contemporaries like Sweet, Smokie, Dawn and The Partridge Family, they will be forever associated with the Seventies pop scene. Fashions change though and like many others before them, Mud found themselves among the casualties (in their case, and along with others, the damage was inflicted by the arrival of punk and new wave).

Mud's music is still guaranteed to get the feet tapping and fill the dance floors.

	MUD
	Use Your Imagination
	1975
	
	LP

	Fermin MUGURUZA
	Salam, Agur – Negu Gorriak (Baskque Revolution Music)
	1996
	46:03
	Fermin MUGURUZA – см. тж.: KORTATU; тж. на: FUERZA!;

Баскский punk/ska (в основном – punk)

label: Esan Ozenki Records (Independentzia 5 Urtez)

"Negu Gorriak gara, betirako gogoan"

Fermin Muguruza: ahots nagusia

Inigo Muguruza: Kitarra eta ahotsak

Kaki Arkarazo: Kitarra eta ahotsak

Mikel Anestesia: Bajua eta ahotsak

Mikel BAP!!: bateria

+ + +

	Fermin MUGURUZA
	FM 99.00 Dub Manifest
	2001
	50:34
	Баскский даб/прогрессив

f.muguruza@esan-ozenki.com 

label: Piranha  records@piranha.de  www.piranha.de 

Piranha: Swimming among sharks since 1987.

Fermin Muguruza [lead voice]; Sorkun Rubio [v]; Mikel Abrego [drum kit]; Oskar Benas [g]; Hugues Schecroun [k, v]; Brice Toutoukpo [b, v]; Stefano Cecchi [tp]; Francesco Antonozzi 'Sandokan' [trb]; + guests: members of Zebda [accordion, v]; Jexux Artze / Pello De La Cruz [txalaparta (basque percussion instrument)]; Wagner / Muneko / Eneko Bap!! / Selektah Kolektiboa / Nacho Murgui / Shantal Arroyo / Anari [v].

Recorded and mixed at Katarain (Azkarate) and Garate Studios (Andoain), Basque Country.

Production: Esan Ozenki Records – 10 years of Independence.  www.esan-ozenki.com 

Basque singer and unclassifiable independent artist, Fermin Muguruza started his carrier in 1984 with Kortatu (см.) before founding Negu Gorriak [a band he stayed with for 6 year] in 1990. Now solo, he’s carrying on with the same will and integrity which, today, enable us to discover his excellent new album.

"... so many dances, so much festive crack and so much struggle. From Kortatu and Negu Gorriak, then with Dut and others, accompanied, as always, by bars and streets and by those times of the wild living of our adolescence. That's what this FM 99.00 Dub Manifest is. A brilliant festive trip; a youth who shouts so as not to feel the cold. Songs of love, songs of hate, armed with words which continue to be Fermin's infantry, his embassy; which continue to talk, as so often before, of Fermin Muguruza, his doubts and his beliefs, of his tattoos of memory, of the fragility of his protective shield." --- Fernando Leon
"Wherever I go I find traces of Fermin. Sometimes it was the name of one of his groups furiously graffitied on the wall, at other times it was an echo of rebellion from one of his songs and at others, just a pure roar."  -- Bruno Galindo

	Fermin MUGURUZA
	Brigadistak Sound System
	2001
	63:36
	featuring: Manu Chao (см.), Mad Professor (см. в 'Reggae'), P18 and more.

"The message is: Go out and move. If you move your legs, you move your mind too." – Xavier Cervantes.

Euskera, the language of the Basque people, is unique in Europe - and so is Fermin Muguruza. A traveller in the name of culture, politics and global resistance he voyaged across the seas to record this album with the International Sound Brigades incl. Manu Chao, Desorden Publico, Todos Tus Muertos and many more: "A never-ending list of friends and soul buddies whose names form an essential part of that furious graffiti, that rebellious echo, of that roar which provides the blast that may shatter the speakers of the Brigadistak Sound System." --- Bruno Galindo, Madrid

	Fermin MUGURUZA
	In-komunikazioa
	2002
	49:13
	label: Metak  www.musikametak.com
www.muguruzafm.com
Fermin Muguruza [v, music, texts]; Kaki Arkarazo [sound engineer]; Mikel Abrego [perc]; Alfonso Arias 'Papuchi' [g, sitar]; Andres Belmonte [b]; Eric Herrera [trb]; Raynald Colom [tp]; Gorka Benitez [t s, fl]; Mikel Azpiroz [k]; Joseba Tapia [trikitixa]; DZ [scratch].

	MUNGO  JERRY
	The Early Ears
	
	59:01
	 не пересекается с номерными на    28:12.

Аналогичные по музыке проекты – см. Jas. ‘Hambone’  MATHUS  (раздел ‘Jazz’: Squirrel Nut Zippers); Jimmy ROY's 5 Star Hillbillies (в 'Rocknroll'); MARDI GRAS.BB (в 'Rocknroll');

	MUNGO  JERRY
	In The Summertime
	1970
	56:07
	

	MUNGO  JERRY
	“Mungo Jerry” / “Electronically Tested”
	1970-71
	78:54
	

	MUNGO  JERRY
	You Don’t Have To Be In The Army
	1971
	43:22
	

	MUNGO  JERRY
	Boot Power
	1972
	47:18
	

	MUNGO  JERRY
	Impala Saga
	1976
	54:17
	

	MUNGO  JERRY
	Snakebite
	1990
	43:55
	

	MUNGO  JERRY
	Old Shoes / New Jeans
	2000
	47:17
	rec. in London

All titles written, produced and arranged by Ray Dorset (a.k.a. Mugo Jerry).

All Vocals and Acoustic Harmonica - Mungo Jerry 

Slide Guitar - Tim Green 

Guitars - Mungo Jerry and Tim Green 

Keyboards and Amplified Harmonica - Dino Baptiste

Bass Guitar – Les Calvert

Drums – Simon Baker

Accordion - Steve Hill

Saxophones and Flute - Richard Pardy

Percussion - Mick Frampton, Simon Baker and Mungo Jerry

	MY LIFE WITH THE THRILL KILL KULT
	Kooler Than Jesus
	1989
	46:04
	alternative-disco-industrial, -- весёлый, чудаковатый, навороченый, с девчонками.

label: Wax Trax (Chicago)

	MY LIFE WITH THE THRILL KILL KULT
	Hit & Run Holiday
	1995
	51:08
	industrial-disco

label: Interscope Records (USA)  (The Atlantic Group)

VOX: Groovie Mann, Jacky Blacque & Cinderella Pussie 

GUITARZ: Buzz McCoy 

KEYS: Kitty Killdare 

BASS: Levi Levi 

DRUMS: Dick Fury 

HORN: Wolfgang 

ADDITIONAL VOX & SAMPLES: Lois Blue, Arena Rock, Ava Lucious, Whyte & Cookie Bo'Kay

All songs written by Groovie Mann & Buzz McCoy

Produced by Buzz McCoy

Recorded and mixed at Starlust Studios, Malibu, CA.

1) HIT & RUN HOLIDAY

2) GLAMOUR IS A ROCKY ROAD

3) PORTRAIT OF THE DAMNED

4) APOLLO 69

5) CHEMICAL COP-OUT

6) BABYLON DRIFTER

7) HOTTEST PARTY IN TOWN

8) GOLDEN STRIP

9) THE DORIS LOVE CLUB

10) MINDCAGE

11) MR.ELEGANZA

12) UNIVERSAL LUXURY

13) HOT BLOOD RISIN'

14) MISSION: STARDUST

15) THE LAST RIDE OUT

HOTTEST PARTY IN TOWN

I may be a bitch, but I'll never be a butch. Heartbreak, Heartache, Miss Mistake, little snack in the sack. Baby don't come back. Midnight, moonlight, goodnight little snake in the grass, trading kisses for cash. She's a fat cat full of smack and a slave to the sweat. Ah sweet dish, cosmic bitch, sugar lady star crash, crazy razor black trash. Dead-end, daybreak. Miss Mistake, blow this town. Get gone girl go! She's a fat cat full of smack and a slave to the sweat. Baby don't come back. She's a fat cat full of smack and a slave to the sweat.

	Alannah  MYLES
	Rockinghorse
	1992
	50:12
	hard’n’heavy диск этой певицы получился очень удачный и экспрессивный.

	Die  NAHETALER
	Herzlichen Gluckwunsch
	1995
	40:13
	Немецкие народники; можно сказать – народный шлягер.

Dr. Rolf Stubenrauch [gesang, clarinette]; Martin Wirsing [trompete, gesang]; Lothar Kihr [tuba, bassgitarre]; Andreas Hauf [gitarre]; Thilo Schultz* [akkordeon]; Gunter Christ* [akkordeon].

	Gianna NANNINI
	Latin Lover
	1982
	32:39
	

	Gianna NANNINI
	Puzzle
	1984
	34:51
	

	Gianna NANNINI
	Profumo
	1986
	39:42
	

	Gianna NANNINI
	Malafemmina
	1988
	43:47
	

	Gianna NANNINI
	Scandalo
	1990
	48:51
	

	Gianna NANNINI
	X Forza E X Amore
	1993
	46:12
	

	Gianna NANNINI
	Dispretto
	1995
	48:54
	

	NATIONAL  HEALTH
	D. C. al Coda
	1981
	46:20
	Elton DEAN – см. Elton DEAN; тж. с: SOFT MACHINE; SOFT HEAP
art-rock / jazz-rock; можно сравнить с: Yes, ELP.

label: Voiceprint, 1995

Phil Miller [g]; Dave Stewart [k]; John Greaves [b]; Pip Pyle [d]; Ted Emmett [tp]; Annie Whitehead [trb]; Jimmy Hastings [fl]; Elton Dean [saxello]; + Richard Sinclair [v]; Barbara Gaskin, Amanda Parsons [backs]. 

	Youssou  N'DOUR
	«Immigres» / «Bitim Rew»
	
	34:04
	Youssou Ndour [lead v]; Ousseynou Ndiaye [v]; Rhane Diallo [s, v]; Alla Seck [v]; Jimmy Mbaye [g]; Papa Omar Ngom [g]; Fefe Diambouana [t s]; Benjamin Valfroy [k]; Kabou Gueye [b]; Assane Thiam [tama]; Mbaye Dieye Faye [tumbas et sabar]; Maguette Dieng [d, timbales].

см. тж.: Yande Codou  SENE & Youssou N’DOUR в разделе ‘Africa’

	Youssou  N'DOUR
	The Lion
	1989
	48:21
	rec. at Real World Studios, Colour Studio, and at Senegal — Studio 2000 (overdubs)

Youssou N’Dour (Senegal) [voc]; Peter Gabriel [voc, prod.]; Kenny Kirkland [p]; David Sanborn [a sax]; Manu Katche [d]; Roger Bolton [k]; Dave Bottrill [AMS Audiophile operator] + африканцы.

	Youssou  N'DOUR
	Set
	1990
	49:13
	Y. N’Dour с африканцами и: Daniel Lanois [k, d]; Daryl Johnson [b, d]; John Metcalfe [violin]; Jub Davis [bass violin]; a.o.

	Youssou  N'DOUR
	The Guide [Wommat]
	1994
	73:02
	подобный же состав, + участвует Neneh Cherry.

	Youssou  N'DOUR
	Yande Codou  SENE & Youssou N’DOUR:                «Gainde»

(Voices from the Heart of Africa)
	1995
	61:38
	Yande Codou  SENE - см. в разделе ‘Africa’
Senegal

label: World Network

It is the first time that a CD recording has been made of the polyphonic singing of the Serer, one of many ancient traditions already slipping into oblivion as Africa comes under increasing economic and cul​tural pressure from outside. «I can barely express my happiness at this opportunity of proving that Serer culture is still alive,» said Yande Coudou Sene after the record​ing sessions. Youssou N'Dour experi​mented with some forms we have not heard from him before. The highlight of the studio sessions was undoubtedly their work together, in which their strong mutual fas​cination inspired reciprocal praise songs. Instrumental pieces present the country's polyrhythmic tradition.

YANDE COUDOU SENE

Yande Codou Sene also comes from a family of traditional musicians. She was born in November 1932 and taught by her mother from childhood—just as she herself now passes on this tradition to her daughters, some of whom sing in her choir. There are no hard and fast rules where their training is concerned; they are simply taught whenever there is time and children are brought along to performances. The melodies and texts of the historic songs, genealogies and praise songs are passed on orally. Rehearsals are part of daily life and are just as much a means of personal entertainment as a way of expanding their repertoire. The solo singer determines the key for the choir. In doing so, she does not adhere to conventional keys, but decides spontaneously depending on the sound.

Yande Codou Sene's great talent was dis​covered on the occasion of a circumcision celebration. In Senegal, circumcision is regarded as the initiation of boys into the adult world with all its values, traditions and responsibilities. The celebration following circumcision is accordingly important and is accompanied by dances and songs praising the courage of the boys and their new status in society.

The Serer people is a small ethnic group (some 600,000 people or about 17 % of the Senegalese population) living near the Atlantic in Central Senegal, whose livelihood depends on agriculture and fishing. They originated in the region of the Sahara, then still a forest, between the 10th and 7th century BC. From there, they moved towards the Atlantic, settling in the area of the ancient kingdom of Tekrur and moving further towards the coast. In the course of the centuries, they developed their own methods of fertilising the land to ensure good yields.

The most famous Serer is the poet and philosopher Leopold Sedar Senghor. He was the first African to teach at a French uni​versity. In 1945, he was elected to the French National Assembly as member of parliament for Senegal, became a minister in the cabinet of Edgar Faure in 1955 and the first president of Senegal following the country's independence. For Senghor. «the Serer in sub-Saharan Senegal, like the Berber to the North, have retained the ancient status of a society of Neolithic origin: a matriarchal system in which the earth takes precedence, and above all with its ani-mistic religion and the three fundamental values of African art: the symbolic imagery (i.e. myths), the polyphonic melodies and the rhythm created from sequences that are never repeated.» (From the preface to the first major monographic work on the history and culture of the Serer: Henry Gravrand, La Civilisation Sereer—Cosaan. Dakar, Les Nouvelles Editions Africaines, 1983).
During his electoral campaign, Senghor asked Yande Codou Sene to perform with her choir and drummers before he gave his speeches. Later, she joined the president's retinue on his tours of the provinces and her performances welcomed all state guests of honour. She was the only person allowed to interrupt Senghor's speeches spontaneous​ly with one of her legendary songs of praise. Their close relationship inspired her to many of her songs. In addition, she took part, as she still does, in all major ceremonies and in the cultural life of the Serer. Her uniquely deep and expressive voice is familiar to peo​ple throughout Senegal and the Gambia, even though there are hardly any official (cassette) recordings of her. 

	NEBELNEST
	Nebelnest
	1999
	59:10
	prog-rock

label: Cuneiform

	NEBELNEST
	Nova Express
	2002
	46:53
	label: Cuneiform

Michael Anselmi [d, perc]; Cyril Malderez [g]; Gregory Tejedor [b, perc]; Olivier Tejedor [k, devices, perc].

http://www.nebelnest.com 

A note fron the engineer: This album was mixed and mastered in deliberate avoidance of the "maximum volume al all times" scenario. In order to fully enjoy the wide dynamic range on this CD, simply turn up your volume a bit more than usual for a modern rock album.

	Randy  NEWMAN
	Bad Love
	1999
	44:53
	label: SKG Music www.dreamworksrecords.com 

Randy Newman [p, v]; Steve Donnelly [g]; Gregory Leisz [pedal steel g]; Mitchell Froom (см. в ‘Jazz’) [k, producer]; Gregory Cohen (см. c John Zorn) [b]; Pete Thomas [d]; + horns.

All songs by Randy Newman

Можно сравнить с Peter Gabriel арт-рокового периода.

	NEW YORK SKA-JAZZ ENSEMBLE
	Get This!
	1998
	50:20
	label: Moon Ska Records (NY, USA)

Devon James [g]; Freddie Reiter [s, fl, v]; Victor Rice [b]; Rick Faulkner [trb, v]; Johnnathan McCain [d, lead v]; Cary Brown [k, v]; + guests: Nathan Breedlove [tp]; Jay Nugent [g, surf g]; Mike Quarles [perc].

for information and bookings: www.flytrap.net 

	NEW COAT OF PAINT – см. Tom WAITS
	
	
	
	

	НОЖ ДЛЯ FRAU MÜLLER – см. MESSER FÜR FRAU MÜLLER
	
	
	
	

	NOIR DESIR – см. в 'Alterantive' 
	
	
	
	

	Klaus  NOMI
	Klaus Nomi
	1981
	32:41
	Супер-прикольный оперный певец, исполняющий гротесковые арранжировки; протеже Дэвида Боуи. 

Подобные по музыке варианты см. тж.: Edson  CORDEIRO; TIGER LILLIES; Daniele SEPE;

	Klaus  NOMI
	Simple Man
	1982
	41:29
	

	NYC SKA MOB
	NYC Ska Mob & Friends
	1999
	62:00
	label: Triple Crown Records  www.triplecrown.com 

Produced by King Django / Rocker T / Victor Rice

Recorded at Version City, NYC

Mastered at West West Side Music

	Sinead  O'CONNOR
	Universal Mother
	1994
	50:10
	

	(Sinead  O'CONNOR)
	GHOSTLAND
	2000
	46:15
	ambient/trance с умеренным количеством вокала

Sinead O’Connor & Natasha Atlas (см.)

(Sinead O’Connor & Natasha Atlas -  см. тж. с: Abdel  Ali  SLIMANI в 'Asia – 1')

	Hasel  O’CONNOR
	Breaking Glass
	1980
	
	LP

	Mike  OLDFIELD
	Tubular Bells
	1973
	48:57
	Mike  OLDFIELD - см. тж. с: Robert WYATT

Remaster 1998

	Mike  OLDFIELD
	Crises
	1983
	37:21
	

	Mike  OLDFIELD
	Discovery
	1984
	41:21
	

	Mike  OLDFIELD
	Amarock
	1990
	60:04
	

	Mike  OLDFIELD
	The Songs Of Distant Earth
	1994
	55:50
	

	ONE SHOT
	One Shot
	1999
	59:35
	prog-rock (инструментальный джаз-рок в духе King Crimson / Magma)

label: Soleil (Paris) http://perso.club-internet.fr/pmoru/soleil1.html 

soleilzeuhl@hotmail.com 

Emmanuel Borghi [k]; James Mac Gaw [g]; Philippe Bussonnet [b]; Daniel Jeand'heur [d].

	ONE SHOT
	Vendredi 13
	2001
	63:31
	label: Soleil (Paris)

	Yoko  ONO
	John Lennon & Yoko Ono «Unfinished Music #1: Two Virgins»
	1968
	33:05
	edition: Ryko / VACK (Imagica) -- Japan 1997. First release on CD. Two previously unreleased bonus tracks. Digitally remastered under Yoko’s supervision. Individually numbered edition.

«I make sounds to look at. This I know from Yoko. I live in her shadow.»  -- Thurston Moore (Sonic Youth).

	Yoko  ONO
	John Lennon & Yoko Ono «Unfinished Music #2: Life With The Lions»
	1969
	61:30
	edition: Ryko / VACK (Imagica) -- Japan 1997. 

	Yoko  ONO
	Fly

[2CD]
	1970
	42:06 53:22
	edition: Rykodisc USA 1997. First release on CD. Two bonus tracks. Digitally remastered under Yoko’s supervision. Individually numbered edition.

Yoko Ono [v, claves] with Plastic Ono Band: John Lennon [g, p, organ]; Eric Clapton [g]; Ringo Starr [d]; Jim Keltner [d, tuned drum, tabla, perc]; Klaus Voormann [b, g, bells, perc]; + oth.

‘Fly’ is an exploration through tonal poem soundscapes and songs vibrating with provocative lyrics, searing emotions, and melodies of beauty. 

	Yoko  ONO
	Approximately Infinite Universe

[2CD]
	1971
	44:30 48:13
	edition: Rykodisc USA 1997. First release on CD. Two bonus tracks. Digitally remastered under Yoko’s supervision. Individually numbered edition.

Yoko Ono [v, p]; Joel Nohnn (John Lennon) [g, backs]; Stan Bronstein [s, fl, cl]; Richard Frank Jr. [d, perc]; Daria Price [castanet]; Gary Van Scyoc [b, tp]; Adam Ippolito [p, organ, harmonium, tp]; Wayne Gabriel [g].

Yoko pushed the Elephant’s Memory big band to bop, swing and burn at the same time. Unleashed in 1972, the tracks have an all-or-nothing fearlessness and energy, foreshadowing the rise of punkdom almost four years down the road.

	ORANG
	Herd Of Instinct
	1994
	54:49
	label: The Echo Label

Lee Harris [d, perc, v, harmonium, fl, b, organ, didgeridoo]; Paul Webb [v, g, b, synths, melodica, zurna, harmonium, organ, recorders, perc]; with guests.

  ‘Herd Of Instinct’ – это «атомный» Gong: супер-психоделический проект с мощным шаманическим драйвом, пульсирующим поверх сложных полиритмических перкуссионных структур. Множество элементов этнической музыки создаёт живой и сверкающий колорит. Сложная красивая завораживающая музыка с великим обилием чудесных звуков. При этом она свежая безусловно и во всех отношениях, -- сказать про какой-то её аспект, что это, мол, уже было, -- всё равно, что сказать это про музыку вообще.

	OUCH!!
	The Ultimate Rugby Song Collection
	1991
	65:20
	label: C-Five Rec. (England)

Весёлые, бравые и бесшабашные песенки со своими словами на темы известных мелодий. По духу соответствуют паб-версиям, а не таким, которые мы обычно ассоциируем со спортом.

Increasingly popular, Rugby's appeal is now becoming truly world wide. In many ways it is a very new game, kept young by its increasing diversity and the latest country or group to take it up. In other ways it is a game steeped in traditions, of these the Rugby song is surely one of the most vibrant. Wherever Rugby players meet, landlord allowing, they will toast victory or defeat with a song, in so doing they are keeping alive much of the true spirit of the game. The 'sing song' in the bar after the match is as much a part of the attraction of the game as anything that happens on the pitch. Singing reflects the best aspects of the game itself, providing good natured and sometimes even intense competition. Teams or individuals that have been badly mauled in a match can often restore some pride if after giving voice to an impressive repertoire of songs they are met by silence from an opposition that early on ran out of song.

The Rugby song can also bind not only opposing teams but the different levels of play. It is easy to see how play at the higher levels attracts to Rugby superb athletes, 'wing-footed heroes' ready to do battle upon a green baize field for a committed and knowledgable crowd. An outsider might believe that this must be an entirely different game to the one played on his local park. A game played by unequal sides, depending on who you found in the pub on the way, on an indescribable pitch which according to bar room rumour was like the sea, and did not give up its dead. After the contest is over the same songs could be heard on the lips of the champions' latest star as those heard on the Extra "C"s' latest recruit (The one who was stuck on the wing because he had never played before and is rather hazy on the rules!). For more players than would care to admit it, the words of old favourites, such as 'The Mayor Of Bayswater', were committed to memory long before they bothered themselves with anything but the basic laws of the game.

It may be difficult to identify the elements that make for a great Rugby song, everyone who has had any experience of them would no doubt provide a different answer. My own delight comes in the tension and mystery surrounding a well told story such as 'Ivan Skavinski Skavar', 'The Doggies Had A Meeting' or songs which guide you to the inevitable, often moral, ending; 'Ring Dang Doo' for example. When reading the track listing you, like myself, may be glad to see some old friends, songs that you have known longer than you care to remember, in addition to welcome gems to add to one's own repertoire. On a typical Rugby evening you may hear one or more songs from this recording, covering as it does most Rugby song interests. Subjects including the game itself, drink and some dubious personalities with their cautionary tales being the staple diet. By capturing the flavour of a typical evening this record will bring back warm memories of similarly spent evenings to members of the dispersed Rugby choir. For those who may never have taken part in such celebrations I hope they enjoy the humour, imagination and relish shown within these songs. Further to this I hope that they are encouraged to join in with their local Rugby club, whatever their standard of play. They will then learn that Rugby as an institution means a lot more than just ninety minutes. This as a typical ex-player and poor singer only leaves me to chorus 'Sing us another one, just like the other one, sing us another one do''   --- CARWYN OWEN
The publishers acknowledge that some of the songs in this volume may bear a relationship, however denatured, to other poems or hymns actually written by poets intent on purposes other than conviviality. There may even be some of those authors who, not being rugby fans, consider that the present version of their work deserves, if not suppression, some acknowledgement to its original creator. In the absence of such credit, which might in too many cases have Justifiably annoyed the originator from whose work the lyric here included was derived, the publishers apologise to the poets.

	OZRIC TENTACLES
	Strangeitude
	1991
	51:49
	psychedelic
Ed Wynne [g, synth, production]; Roly Wynne [b]; Eoin Eogan [fl, v]; Joie Hinton [synth, bubbles]; Merv Pepler [d]; Paul Hankin [congas].

	OZRIC TENTACLES
	Jurassic Shift
	1993
	63:52
	Ed Wynne [g, synth]; Roly Wynne [b]; John [fl]; Merv Pepler [d]; a.o.

	OZRIC TENTACLES
	Become The Other
	1995
	54:51
	Ed [g, synth, samples, scapes]; Seaweed [synth, textures]; Zia [b, castanets]; John [fl]; Rad [d + such].

	OZRIC TENTACLES
	Curious Corn
	1997
	46:37
	Ed [g, synth, mists]; Seaweed [synth, strands]; Zia [b, spongebag]; John [fl, ney, bansuri]; Rad [d, spiders].

1. Spyroid

2. Oolite Grove

3. Afroclonk

4. Curious Corn

5. Oddentity

6. Papyrus

7. Meander

	OZRIC TENTACLES
	Erpland
	1998
	73:46
	Ed [g, synth, production]; Paul [perc]; Merv [d]; John [fl, v]; Roly [b]; Joie [synth, sampling]; Marcus [ethnic perc]; Tom [reggae bubbles]; Generator John [tea & tambourine]; Steve [sampling].

	OZRIC TENTACLES
	Waterfall Cities
	1999
	57:34
	Ed [g, synth, tendril manipulations]; Seaweed [synth, whoopz, fizzles]; Zia [b, shapiness]; John [fl, twirlings]; Rad [drum poundings].

1. Coily

2. Xingu

3. Waterfall City

4. Ch’Al?

5. Spiralmind

6. Sultana Detrii

7. Aura Borealis

	OZRIC TENTACLES
	Swirly Termination
	2000
	45:45
	1. Steep

2. Space Out

3. Pyoing

4. Far Dreaming

5. Waldorfdub

6. Kick 98

7. You Mandala

	OZRIC TENTACLES
	The Hidden Step
	2000
	47:55
	1. HOLOHEDRON

2. THE HIDDEN STEP

3. ASHLANDI BOL

4. ARAMANU

5. PIXEL DREAM

6. TIGHT SPIN

7. TA KHUT

ED -- GUITARS, SYNTHS, SAMPS, SPINS 

SEAWEED – SYNTHS, TWISTS, SPIRALS 

RAD – DRUMS, PERC, YESMATE 

JON – FLUTES, AIR 

ZIA – BASS, KNUCKLES

	Wagner PA
	Brazuca Matraca
	2001
	56:41
	label: Organic Records / Virgin France

Brazuca Matraca Banda:

Wagner [voz]; Cesc [guitarra]; Fede [guitarra]; Norberto [bajo]; Munesco [percusion]; Gerard [bateria].

Muito obrigado a voces: Manu Chao (см.), a.o.

Абсолютно в духе Manu Chao.

	Jimmy  PAGE  &   Robert  PLANT
	No Quarter
	1994
	75:40
	

	Sam PAGLIA
	B-Movie Heroes
	
	52:26
	label: Irma Records  www.irma.it 

file under: easy listening & acid jazz

Sam Paglia [Hammond organ, Wurlitzer & Fender Rhodes el p, clavinette, vocal].

Несмотря на, казалось бы, исчерпывающее на​звание, этот альбом вовсе не "музыка к фильму", -- это музыка к фильму, существующему только в воображении композитора. Композитор и пианист Сэм Паглиа попытался средствами эйсид-джаза создать что-то вроде гимна самым известным итальянским авторам киномузыки, таким как Эннио Морриконе и Де Ангелис — получи​лось в высшей степени остроумно и интересно. В записи альбома принимал участие известный в Италии гитарист Франческо Фузз.

	PAKAVA IT’ (ПАКАВА ИТЬ)
	#1 for Baby
	2003
	47:19
	ska

Fedor Fedorych [trb, double b, v]; Ivan Ivanovich Lubennikov [t/bar sax, v]; Big Man Alexander Nochin [tuba, perc, valve trb, v]; Legendary Vovchik [sax, v]; Red Zorro [trb]; Garris [d, v, xylophone]; Anna Shlenskaya [perc, v]; Mr. Papa [banjo, g, k, v, perc, samples].

http://www.pakava.msk.ru 

	PANGEA
	Pangea
	1996
	42:28
	label: Warner

African trance music  

folk-pop / world / tribal techno -- см. тж. этого же типа: DEEP FOREST, SACRED SPIRIT, Anne DUDLEY,  DADAWA,  INDIGO, QUINN, DIVINE WORKS, ULTRABASS,

	PARIS COMBO
	Paris Combo
	1997
	53:36
	label: Boucherie Productions (France) / Tinder Records (USA) tinder@worldmusic.com 

Belle du Berry – Chant, accordéon

Potzi – Guitare, choeurs

David Lewis – Trompette, bugle, piano, choeurs 

Mano Razanajato – Contrebasse, chant, percussions 

François-François – Batterie, percussions, xylophone, choeurs

+ cordes: No Quartet

Enter the cabaret. Paris Combo have stepped away from the modern chanson tradition of a lone man and his guitar, instead rewakening the smoldering influences of Gypsy music, sweet Spanish and Italian melodies, cool American Jazz, and a smoky hint of Django Reinhardt. Yet the music is original and seductive, not nostalgic; presented with intelli​gence, irony, a subtle sense of humor, and above all else, exquisite taste.

1. On n'a pas besoin

2. Moi, mon âme et ma conscience

3. Je rêve encore 

4. Les portes de l’ennuî

5. Irénée

6. Interlude Potzi 

7. Istanbul

8. Le roi de la forêt

9. St Exubérant

10. Si j’avais ete

11. Ainsi soit-îl 

12. Valse d’amour

13. Obliques

14. Je suis un if

15. Berry-Bouy

	PARIS COMBO
	Attraction
	1998
	50:58
	

	PARIS MUSETTE
	
	2000
	57:28
	label: Soldore (France)

1 ~ "Indifférence" (T. Murena / J. Colombo)   2'31 

Tony Murena et son ensemble musette  1942
2 ~ "La java bleue" (V. Scotto / G. Koger / N. Renard)   2'15 

Fréhel avec Alexander et son musette   1939
3 ~ "Fïfine, la reine du bal musette" (V. Scotto / G. Koger / Varna) 2'45

Jean Gabîn avec Pierrot et son ensemble   1934     
4 ~ "Boucan* (M. Razavet)   3'10 

Jean Vaissade à l'accordéon    1942
5 ~ "Mon apéro" (J. Juel / Malleron)     3'40   

Edith Piaf avec les Frères Médinger et leur ensemble musette 1936
6 ~ "Bogota" (Fredanys) 2'47 

Jo Privât et son orchestre musette     1936
7 ~ "C'est un mauvais garçon" (Boyer / Van Parys)   2'50 

Henri Garat avec Emile Prud'homme à l'accordéon   1936

8 ~ "Rien ne vaut l'accordéon" (Alexander / Vandair / Charlys) 2'25

Fréhel avec Alexander et son musette    1936
9 ~ "Douce joie" (Gus Viseur)  3'00 

Gus Viseur et son "Swing musette"   1942
10 ~ "Bébert" (H. Martinet / R. Vincy)   3'05
Andrex avec Pierre Chagnon et son orchestre   1942
11 ~ "Rafale" (Médard Ferrero)   3'00
Médard Ferrero et son ensemble    1937
12 ~ "A la Varenne" (Jekyll / Marc Hélyà)   2'50
Galiardin avec Emile Carrara à l'accordéon   1932
13 ~ "La java de Cézigue" (Eblinger / Groffe) 3'04 

Edith Piaf et les frères Médinger   1936
14 ~ "Passion" (T. Murena / J. Colombo)   2'28 

Tony Murena et son ensemble musette   1942
15 ~ "Comme de bien entendu" (Boyer / Van Parys)   3'00 

Albert Préjean   1939
16 ~ "Tel qu'il est" (Alexander / Vandair / Charlys)   2'45 

Fréhel avec Alexander et son musette    1936
17 ~ "Caprice Musette" (J. Colombo)   2'36
Tony Murena et son ensemble musette   1936
18 ~ "A la Villette" (J. Charles / J. Lenoir)   2'51 

Arletty   1931
19 ~ "Dédé de Montmartre" (Dumas / Montho)   3'00 

Emile Prud'homme et son musette   1938
20 ~ "Rêve d'accordéoniste" (Dufas / Puig)   2'46 

Deprince et son ensemble musette   1938

	Elly PASPALA
	Live at Megaron – The Athens Concert Hall
	1993
	60:58
	label: Sony Music (Greece)

Эта замечательная греческая певица, с богатым и тембром, и диапазоном, и репертуаром - наверняка станет для вас открытием.

№1, 4-6, 9, 13 – на греческом языке.

rec. 1993

WITH:

David Lynch - Alto, tenor and soprano saxes, flute, percussion 

Takis Farazis - Piano, keyboards 

Yiorgos Zachariou - Keyboards, piano* 

Alexandros Paraskevopoulos - Electric bass 

Stephanos Logothetis - Drums, vocals

1. Liga psichoula agapis (A few crumbs of love)
Stavros Tzouanakos - Kostas Virvos
2. Women vs. Men
David Byrne
3. Love for Sale
Cole Porter
4. Ta Limania (The Ports)
Vasilis Tsitsanis
5. Na m'agapas (Love me) 

Yiorgos Andreou
6. Morocco*
Stamatis Kraounakis - Lina Nikolakopoulou
7. Temptation
Tom Waits
8. I'm a Stranger here myself
Kurt Weill - Ogden Nash
9. Anna Karenina
Nikos Xydakis - Thodoris Gonis
10. Ain't no Sunshine
Bill Withers
11. Meglio Stasera (It had better be tonight) 

Henry Mancini - Johnny Mercer
12.Calling you
Bob Telson
13. Anixe yiati den antecho (Open up I can't take anymore)
Yiannis Papaioannou - Charalambos Vasiliadis

	PEEP;
	The Joy Of Being
	
	49:17
	label: Knitting Factory (NY).  www.knittingfactory.com 

Michael Attias [a&bar saxes]; Robert Cimino [perc]; Fred Lonberg-Holm [cello]; Edward Ratliff [tp, trb, accordion, euphonium].

The exuberant debut disc by this NY-based quartet featuring the Knitting Factory’s cellist-in-exile, Fred Lonberg-Holm. The music is a melange of rock & jazz styles. Woven together in a way that  explores the limits of what this unusual combination of instruments might be expected to sound like. Think waltzing-klezmer-avant-folk-swing-implosions even Grandmother can dance to.

It’s Radical, It’s New, but you don’t need to be a Jew.

	PERE  UBU – см. в 'Alternative'
	
	
	
	punk-rock.  Формальное определение панк-рок было бы явно недостаточным для Pere Ubu. На этом диске они являются прямыми и очень качественными наследниками Captain Beefheart. На следующих — их можно уподобить агрессивным Talking Heads, где в довершение к мощному гитарному саунду появляются богатые клавишные изощрения.



	Sam PHILLIPS
	Fan Dance
	2001
	33:11
	urban folk – меланхолические баллады

label: Nonesuch www.nonesuch.com
all songs by Sam Burnett except #12 by Sam Burnett & T Bone Burnett

Sam Burnett [v, g, p]; Marc Ribot (см.) [g, quattro banjo guitar, banjo, Optigan]; Van Dyke Parks [harpsichord]; Jim Keltner [hand drum, banjo, cymbal]; T Bone Burnett [b, tambourine]; a.o.

	PILGRIMAGE
	9 Songs Of Ecstasy
	1997
	52:37
	label: Point

Rec. in London (live voc.) and NY.

Producers: Philip Glass (см. в разделе ‘Alternative’), Kurt Munkacsi, Rory Johnston, Simon Cloquet & Eric Calvi [+ comp.&arr.].

Vocals: Philip Pickett & New London Consort (см. тж. в разделе ‘Medieval’) with Catherine Bott.

Musicians: Simon Cloquet [k, p]; Eric Calvi [g]; Chris Minh Doky [b]; Phil Manzanera (см. тж. Quiet Sun; Roxy Music) [el g]; Ben Neill [mutant trumpet]; Maria Kitsopoulos [cello]; Sandy Park [violin]; Glen Velez (см. в разделе ‘Jazz’) [perc]; Bashiri Johnson [perc].

Подобные проекты в духе acid Gothic см. тж.: Daniele  SEPE;

ENIGMA; DIVINE WORKS; IMPRESSIONS OF WINTER (в разделе ‘Alternative’); DEAD CAN DANCE (в разделе ‘Alternative’); THE MOON LAY HIDDEN  BENEATH A CLOUD (см. в разделе ‘Alternative);

См. тж. подобный продакшн Philip’а  Glass’а на тему средневековой европейской музыки: Ray Manzarek ‘Carmina Burana’.

Campus Stella / Field Of Stars ............... 5’ 12’’

Through The Seas Of Life ...................... 4’ 55’’

Pilgrimage ................................................ 4’ 23’’

Land Of Ecstasy ...................................... 5’ 19’’

Rain Or Shine .......................................... 5’ 20’’

Ceremony ................................................. 3’ 43’’

Dark Skies ................................................. 6’ 45’’

Iberia ......................................................... 5’ 48’’

Path To The Invisible ............................... 7’ 41’’

	PINK  FLOYD
	Dark Side Of The Moon
	1973
	42:57
	Remaster ‘94

	PINK  FLOYD
	Wish You Were Here
	1975
	44:11
	Remaster ‘94

	PINK  FLOYD
	The Wall
	1979
	39:08 41:54
	

	Les  PIRES
	En Piste
	1997
	52:40
	label: Boucherie Productions (Paris)

Jean - Pierre ‘Bovelo’ Le Cornoux [p, clavier]; Sylvain Larriere [violon]; Martin Saccardy [trompette]; Jeanno Jory [sax]; Paul Jothy [perc].

Que les Cerveaux Croassent

Ye Ke Ke

Yddish Roumain

Sova

Franch Liche

Vivons Heureux

Kantyk

Ne Ke Short

Balkan

Garatagul

Die Heimat Melodie

	PIZZICATO  FIVE
	Happy End of The World
	
	60:51
	Полистилистический DJ'ский проект (easy litening), родом из Japan.

Produced by Konishi Yasuharu, featuring Nomiya Maki.

	PIZZICATO  FIVE
	Playboy & Playgirl
	1999
	57:40
	Этот диск несколько более ровный в смысле стилистических изысков.

	PLANET  X
	MoonBabies
	2002
	54:28
	prog-rock

label: SPV

Tony MacAlpine [g]; Derek Sherinan [k]; Virgil Donati [d]; + Tom Kennedy / Jimmy Johnson / Billy Sheenan [b].

	PLASMATICS
	New Hope For The Wretched
	1980
	45:36
	punk-rockabilly

label: Repertoire Records

	The  POGUES  --  см. Euro-folk section
	
	
	
	

	Buster  POINDEXTER
	Buster Poindexter
	1987
	40:49
	label: RCA

Buster Poindexter’s BANSHEES OF BLUE are: Joe Delia [p, organ]; Tony Machine [d]; Brian Koonin [el&ac g, sitar, banjo, mandolin]; Tony “Antoine Fats” Garnier [b]; Fred Wolcott [perc];  + THE UPTOWN HORNS;  + Larry Poindexter [accordion].

Похож на Oscar Benton, Leonard Cohen, Tom Waits. Особенно -- следующий диск.

	Buster  POINDEXTER
	Buster's Happy Hour
	1994
	52:45
	label: Rhino/Sequel

“I want to thank the makers of this record for allowing me to warn listeners about the nature of this album. Many of the songs contain references to alcohol, which I believe has caused more suffering to humanity than anything else, except maybe bigotry. (Although it is my suspiction that alcoholism was the cause of bigotry — in some way, I’m not sure how.) Anyway, the references to alcohol are a shame because otherwise I found the music very lively and celebratory, basically fun!!! And we all deserve some fun!!! Just not with alcohol.” —   Stuart Smalley.

	Buster  POINDEXTER
	Buster’s Spanish Rocket Ship
	1997
	53:06
	label: Island

B.P. [v]; The Spanish RocketShip: Fred Walcott, Ismael ‘Bongo’ Bruno, Mike Jacobson [perc]; Tony Machine [d]; Andy Gonzales [b]; Brian Koonin [g, cuatro]; Charley Giordano [accordion, p]; + Uptown Horns; + add. wind section; + add. voc.

	Iggy  POP
	American Caesar
	1993
	75:56
	см. тж. в RED HOT + BLUE “A tribute to Cole Porter” #6; тж. с: BUCKETHEAD “Giant Robot” (в ‘Alternative’)

Игги Поп – священная игуана.

Он получил прозвище Игги, когда пел в школьной группе Iguanas. Горан Брегович, работавший с ним на съемках фильма Эмира Кустурицы «Arisona Dreams», сказал о нем так: «Он потрясающий, накачанный наркотиками, очень талантливый сукин сын».
Первым музыканта оценил Энди Уорхол. Это произошло в 1966 году на небольшом кинофестивале в Анн-Арборе, штат Мичиган, где родился Джеймс Джоэл Остерберг, известный как Игги Поп. Уорхол увидел его в группе Stooges. Игги изображал на сцене ящера, орал, рвал гитару.
О панках тогда еще никто не слышал. Игги и его приятели, накачавшись наркотиками, устраивали на сцене жуткие оргии. Друзья Уорхола - композитор и музыкант Джон Кейл и певица Нико из Velvet Underground - помогали организовывать этот хаос в альбомы. К 1974-му группа распалась, а Поп угодил в психушку.
На помощь Игги пришел его друг Зигги - так музыкант называл Дэвида Боуи. Боуи взялся писать для Попа музыку, брал с собой в туры. Аристократичный Боуи видел в грязном Попе свое альтер эго. Альбом Idiot, записанный с Боуи, спас чуть было не рухнувшую карьеру панка.
Третье возрождение Поп устроил себе сам. В 1986 году он выпустил бодрый и ернический альбом Blah Blah Blah. Игги уже не принимал наркотики и почти не пил. На смену хамству и агрессии пришла ирония. Но в его душе по-прежнему не было мира.

	Iggy  POP
	Arizona Dream (soundtrack)
	1993
	46:11
	

	Iggy  POP
	Naughty Little Doggie
	1996
	40:25
	

	Iggy  POP
	Beat Em Up
	2001
	72:17
	

	POP  WILL  EAT  ITSELF
	Dos Dedos Mis Amigo
	1994
	46:43
	dub / industrial

	POPOL VUH
	Das Hohelied Salomos
	1975
	33:52
	art-rock

Florian Fricke [p]; Daniel Fichelscher [el&ac g, perc]; Djong Yun [v]; + guests: Alois Gromer [sitar]; Shana Kumar [tabla].

	PORTISHEAD – см. в разделе ‘Acid’
	
	
	
	

	POTEMKINE
	Triton
	1977
	49:26
	art-rock – французский проект (в-основном инструментальный)

label: Musea

tracks #1-5 rec. 1977, studio Tanagra (Toulouse)

tracks #6-7 rec. 1974 (Toulouse) – from 1974 single

	POTEMKINE
	"Nicolas II" / "Foetus"
	1978
	75:01
	tracks #1-7 rec. 1978 ("Nicolas II"), Chantaconia domain

tracks #8-16 rec. 1975 ("Foetus"), studio Tanagra (Toulouse)

	Zbignew PREISNER
	The Double Life of Veronika
	1991
	31:09
	label: Sideral 1991 / Virgin France 1998

Soundtrack for the film by Krzysztof Kieslowski.

The Double Life of Veronica. 

After pictures and speech, music is the third resource at the at the disposal of the film director. Created by the likes ot Bernard Herrmann, Nino Rota, Gabriel Yared and Mark Isham, incidental music has occasionally been powerful enough to establish a life of its own. Few films, however, have been distinguished by such organic and creative use of music as La Double Vie de Veronique, in which the director Krzysztof Kieslowski and the composer Zbigniew Preisner achieved a collaboration of rare depth and richness. Before his death in 1996, Kieslowski described Veronique as "a film about sensibility, presentiments and relationships which are difficult to name, which are irrational". The appeal of music, too, is essentially irrational, making it the perfect medium through which to link the destinies of a pair of young doppelgangers. Played by the Swiss actress Irene Jacob, both girls are music students: Weronika in Cracow, Veronique in Clermont Ferrand. They are unknown to each other. In Kieslowski's estimation, Preisner had a special understanding of the musics dramatic function, by which he meant the potential for the music to exert an influence by introducing an element of meaning that might not have been present in the written screenplay. Kieslowski knew what he wanted from the music, and Preisner was given a detailed specification. But, as the director knew, such description could only go so far. "A composer has to come along and make something of whats been written in a literary language," Kieslowski said. "But how can you describe music? That its beautiful, tor example, sublime? That it's memorable? That it's mysterious? You can write all this down but the composers got to come along and find the notes. Then the musicians have to come along and play these notes. And all this, in the end, has to remind you of what was written down in literary language. And Zbigniew Preisner simply did it wonderfully." From powerful orchestration to the simple, lyrical piano piece. Preisner's music is an equal partner in this unforgettable film. In that instant we experience the exhilaration of realising that all cinemas expressive resources are being used to create a set of emotions and meanings which could not otherwise exist, and that cannot be explained in words. Of that extraordinary achievement, Preisner's beautiful music is an essential part.

	Zbignew PREISNER
	Bleu
	1993
	40:49
	label: MK2 / Virgin France

Soundtrack for the film by Krzysztof Kieslowski.

	Zbignew PREISNER
	Rouge
	1994
	33:06
	label: MK2 / Virgin France

Soundtrack for the film by Krzysztof Kieslowski.

	Zbignew PREISNER
	Requiem for my friend
	1998
	68:25
	label: Erato Disques (Paris)  www.erato.com 

www.preisner.com 

for voices and orchestra

rec. 1997-98

Requiem for my friend

Once, we had a joint conception to create a concert telling a life story. The premiere was planned to take place on the Acropolis in Athens. It was intended to be a large event a hybrid of a mystery play and an opera. Krzysztof Kieslowski would be the director, Krzysztof Piesiewicz was responsible for the script, and I was planning to compose the music.
Once, we thought it might be the first of a series of musical performances, to be developed in various interesting places around the world in the next few years.
But it was life that authored a different ending: Krzysztof Kieslowski died on 13th March 1996. The first part of Requiem for my friend is meant as a farewell to Krzysztof Kieslowski. I dedicate this music to him.
--- Zbigniew Preisner

Zbigniew Preisner

Zbigniew Preisner is Poland's leading film music composer and is considered to be one of the most outstanding film composers of his generation.

For many years Preisner enjoyed a close collaboration with the director Krzysztof Kieslowski and his script​writer Krzysztof Piesiewicz. His scores for Kieslowski's films - Dekalog, The Double Life Of Veronique, Three Colours Blue, Three Colours White and Three Colours Red - have brought him international acclaim.
Other feature films which he has scored include Hector Babenco's At Play in the Fields of the Lord, Louis Malle's Damage, Luis Mandoki's When a Man Loves a Woman, Agnieska Holland's The Secret Garden, and Charles Sturridge's Fairytale: A True Story.

Among many recent awards and citations Preisner received the Silver Bear from the Berlin Film Festival in 1997, two Cesars from the French Film Academy - one in 1996 for Jean Becker's Elisa, and one in 1995 for Three Colours Red - and three consecutive citations as the year's most outstanding composer of film music in The Los Angeles Critics Association Awards of 1991, 1992 and 1993. Preisner is a member of the French Film Academy and in 1992 he received the Award from the Minister of Foreign Affairs for outstanding achievements in the presentation of Polish Culture abroad.
Requiem for my friend is Preisner's first large-scale work specially written for recording and live performance.

Part One: REQUIEM
Officium 

Kyrie eleison 

Dies irae 

Offertorium 

Sanctus 

Agnus Dei 

Lux aeterna 

Lacrimosa 

Epitaphium

Part Two: LIFE
The Beginning:

a. Meeting

b. Discovering the World 

c. Love
Destiny:

Kai Kairos
Apocalypse:

a. Ascende huc 

b. Veni et vidi 

c. Qui erat et qui est 

d. Lacrimosa - Day of Tears
Postscriptum:

Prayer

	Elvis PRESLEY
	G.I. Blues
	1960
	46:09
	remaster 1997

Plus 9 alternate masters and outtakes

	Elvis PRESLEY
	Pot Luck
	1962
	28:50
	

	Elvis PRESLEY
	Golden Records Vol I
	56-57
	33:41
	

	Elvis PRESLEY
	Golden Records Vol III
	1963
	29:41
	

	Elvis PRESLEY
	Golden Records Vol IV
	62-66
	43:01
	

	Elvis PRESLEY
	“Easy Come, Easy Go” / “Speedway”
	1967
	46:19
	

	Elvis PRESLEY
	Tomorrow Is A Long Time
	1966 - 68
	51:19
	remaster 1999

	Elvis PRESLEY
	Forever In Love              [2 CD]
	57-76
	66:29 67:08
	сборник баллад

	Elvis PRESLEY
	Always On My Mind
	1973-77
	41:24
	сборник баллад

	Louis  PRIMA
	Just A Gigolo
	
	45:55
	remaster 1994

Sam BUTERA – см. в секции 'Rocknroll'

	Louis  PRIMA
	Greatest Hits
	
	48:19
	не пересекается c “J. A J.” на 20:18. Суммарное время обоих дисков = 66 мин.

	Joe  PUBLIC
	Easy Come, Easy Go
	1994
	45:40
	

	PUDDU VARANO
	Star 70
	2000
	47:44
	acid-funk-disco
label: RCA/BMG Denmark  zycos@bmg.dk   www.click2music.dk
Alex Puddu [d, perc, b, el&slide g]; Morten Varano [Rhodes, Hammond, clavinet, Moog, synth, v].

	Pip PYLE
	Equipe Out
	2000
	42:13
	Pip Pyle (см. тж. с: GONG) [d]; Elton Dean (см. тж: E. DEAN; SOFT MACHINE; NATIONAL HEALTH) [a sax]; Didier Malpherbe (см. тж. с: GONG) [t s, fl]; Sophia Domancich [p, k]; Hugh Hopper (см. тж c: E. DEAN) [el bass].

Pip Pyle, Elton Dean, Hugh Hopper – см. тж. SOFT HEAP (в ‘Rock’)

Психоделический jazz-rock постепенно перерастает во free-jazz.

	Suzi  QUATRO
	Quatro
	1974
	45:13
	

	Suzi  QUATRO
	Your Mamma Won't Like Me
	1975
	44:49
	

	QUEEN
	Sheer Heart Attack
	1974
	39:03
	Remaster 1998, Toshiba - EMI (Japan)

	QUEEN
	A Night At The Opera
	1975
	43:09
	Remaster 1994

	QUEEN
	A Day In The Races
	1976
	44:23
	Remaster 1998, Toshiba - EMI (Japan)

	QUEEN
	News Of The World
	1977
	39:20
	Remaster 1998, Toshiba - EMI (Japan)

	QUEEN
	Jazz
	1978
	44:51
	Remaster ’94.

	QUEEN
	The Game
	1980
	35:42
	Remaster ’94

	QUEEN
	The Works
	1984
	37:34
	Remaster ’94

	QUEEN
	Innuendo
	1991
	53:51
	

	QUINN
	Ecstasy In Avila
	1996
	59:50
	folk-pop / world / tribal techno; см. тж. этого же типа: DEEP FOREST, SACRED SPIRIT, Anne DUDLEY,  DADAWA,  PANGEA, INDIGO, DIVINE WORKS, ULTRABASS,

	QUIET  SUN
	Mainstream
	1975
	39:25
	Phil Manzanera (см. тж. в: Roxy Music) [6&12-str guit, treated guit, fender rhodes]; Bill MacCormick [el b, treated b]; Charles Hayward [d, perc, k, voc]; Brian Eno (см. тж. в: Roxy Music) [synth, treatments & oblique strategies].

Ever been inside of a 24-track studio? Or Mission Control, Houston for that matter? Relatively speaking they're much the same. If you don't concentrate, the technology certainly won't and your average musician being what he is you'll be working well if you can cut your album from backing tracks to final mix -- in under a month.

In 1975 Roxy Music guitarist Phil Manzanera took 26 days between January and February to record his first solo album "Diamond Head" which charted in the Top 40. Slightly more remarkable is the fact that Manzanera managed to record a second album at the same sessions: "Mainstream" -- a complex and intense performance by a group called Quiet Sun.

Quiet Sun were Bill MacCormick -- bass, Dave Jarret -- keyboards, Charles Hayward -- drums, Phil Manzanera -- guitars. Manzanera's former Roxy colleague Brian Eno added synths and general enoism!

   [...] In May 1975 ‘Diamond Head’ was in the UK album charts whilst Quiet Sun’s ‘Mainstream’ was Album of the Month in August’s Melody Maker. Stateside it also gained a string of brilliant reviews including one from the legendary Rolling Stone magazine. ‘Diamond Head’ and ‘Mainstream’ share many of the same musical features given that they are first born twins in a London studio. In their duality they illuminate each other and form the basis of Manzanera’s early and indeed electric solo career.

	Beth  QUIST
	Lucidity
	1995
	62:27
	Фантастически красиво и не ординарно всё от и до.

Elizabeth Quist [production, engineering, cover design, vox, g, synth, drum progr, hammer dulcimer, dumbek, zarb, p, bells]; + Peter Guarino [crazy lead guitar]; Wes Heilman [b, Chapman stick]; William Dinwoodie [djembe]; Jesse Manno [saz]; Jeffrey Rodgers [tabla]; Timothy Quigley [didgeridoo].

(#3 – by Dead Can Dance)

	RADIO TARIFA – см. в 'Latina'
	
	
	
	

	Bonnie  RAITT
	Collection
	1990
	76:01
	

	Tan Sri RAMLEE & Puan Sri SALOMA
	NO. 1's
	2002
	58:50
	label: EMI (Malaysia)

Tan Sri RAMLEE (1929 – 1973)

Puan Sri SALOMA (1935 – 1982)

Поп-песни старой эстрады исполняются на местном языке (вкладка – на нём же).

Поп-песни этого региона (и ~периода) см. тж на CD: CHLANG DAN; IRON CROSS; THAILAND;

	RAMONES
	Half Way To Sanity
	1987
	30:08
	punk-rock  (аналогичные варианты: The CLASH, ) 

label: Sire

	RARE  EARTH
	Made In Switzerland
	1989
	73:08
	funk

Rare Earth has been an established name in the music industry for a decade, and, now they are back performing with the same unique and recognizable sound that has always been their own! Ezciting... Incredible... Sensational... all ajectives describing a Rare Earth concert... consistently living up to your expectation. The Seven talented performers in Rare Earth are: Gilbert Bridges [sax, fl, v]; Raymond Monette [g, v]; Edward Guzman [congas, perc]; Wayne Baraks [lead voc, g]; Randy Burghdoff [b, v]; Rick Warner [k, v]; Jerry Lebloch [d]. These individuals guarantee the audience an evening of the greatest musicianship and singing ever to be heard! Needless to say, everyone walks away excited and with the warm feeling that they have gotten their money’s worth! It is truly an exhilirating experience!

	RARE  EARTH
	Ma
	1973
	
	LP 
funk

label: EMI Rec. 

	Chris  REA
	Dancing With Strangers
	1987
	59:04
	

	Chris  REA
	The Road To Hell
	1989
	51:01
	

	Chris  REA
	Auberge
	1991
	59:15
	

	The  REBIRTH OF COOL
	Most In Dub
	1994
	56:07
	Acid jazz / hip hop compilation

	RED HOT CHILLI PEPPERS
	Out In L.A.
	1994
	54:12
	

	RED HOT CHILLI PEPPERS
	One Hot Minute
	1995
	61:26
	

	RED HOT + BLUE
	A Tribute To Cole Porter
	1990
	77:55
	Chrysalis Records

Cole Porter’s songs performed by:

1. Neneh Cherry (см. с Y. N’Dour) “I’ve got U Under My Skin”

2. The Neville Brothers “In The Still Of The Night”

3. Sinead O’Connor (см.) “You Do Something To Me”

4. Salif Keita (см. “Africa”) “Begin The Beguine”

5. The Fine Young Cannibals “Love For Sale”

6. Debbie Harry + Iggy Pop (см.) “Well, Did You Evah!”

7. Kirsty Maccoll + The Pogues “Miss Otis Regrets / Just One Of Those Things”

8. David Byrne (см.) “Don’t Fence Me In”

9. Tom Waits (см.) “It’s All Right With Me”

10. Annie Lennox (см. Eurithmics) “Ev’ry Time We Say Goodbye”

11. U 2 “Night And Day”

12. Les Negresses Vertes (см.) “I Love Paris”

13. K. D. Lang (см.) “So In Love”

14. The Thompson Twins “Who Wants To Be A Millionaire?”

15. Erasure “Too Darn Hot”

16. The Jungle Brothers “I Get A Kick Out Of You”

17. Lisa Stansfield “Down In The Depths”

18. Jimmy Somerville “From This Moment On”

19. Jody Watley “After You”

20. Aztec Camera “Do I Love You?”

     ... Porter’s personal life was complicated by having to hide his homosexuality to work professionally and, later, from an accident that left him crippled and in great pain for the latter half of his life. In spite of these public and private hardships, Porter’s music continued to uplift the public’s spirit without ever pandering to the lowest common denominator. His music presents love as a personal, almost subversive, force that enables us to transcend life’s hardships. And, in the context of the repressive Victorian society that Porter’s generation overturned in the 1920’s, as much as when the 1960’s generation overturned the conservative values of the post-War era, this bold expression of the power of love was dangerous stuff. By the 1950’s a few recording artists, notably Ella Fitzgerald, Frank Sinatra, Billie Holliday and Johnny Mathis, began to transform Porter’s music from its theatrical context into modern recorded pop music. However, Rock’n’Roll began to emerge at the same time to replace Porter’s ironic wit and European melodies with African-American beats and direct emotional pleas. In place of Porter, and other great composers like George Gershwin, Duke Ellington, Jerome Kern, Harold Arlen and Irving Berlin, Rock musicians looked to bluesmen like Robert Johnson for inspiration. In contrast, Porter’s music seemed too polished. The revolution in pop sophistication he began devolved into cliche and lost touch with the post-War generation’s need for more instant and direct forms of gratification. Thirty years later, Rock music, in turn, lost most of its vitality and sense of originality and artists began to look beyond Rock for exotic rhythms and exciting musical ideas. Along these same lines, this album represents an attempt to rediscover and reinterpret classic pop songs of the pre-Rock era in order to help rejuvenate contemporary pop music. Although, artistic appropriation is an exciting and responsible form of expression, reminding us that the mass media can transform our sense of reality as much as entertain us or make our lives more efficient, it can also reinforce an overall sense of social abstraction.

	RED HOT + RHAPSODY
	The Gershwin Groove
	1998
	74:18
	Песни Гершвина исполняют: Morcheeba, Bobby Womack, Clark Terry, Luscious Jackson, Jovanotti, Skylab, Sinead O’Connor, David Bowie + Angelo Badalamenti, и др.

«American life is nervous, syncopated, ever accelerando, and slightly vulgar... It is essential»  -- George Gershwin, ‘Jazz Is the Voice of the American Soul’.

	Leon  REDBONE
	Sugar
	1990
	35:35
	retro songs (USA)

label: Private

Redbone [g, banjo, harmonica, whistling, v]; Brian Nalepka [b, tuba, accordion]; Terry Waldo [p]; Peter Ecklund [cornet]; Dan Barrett [trb]; Chuck Wilson [piccolo]; Ken Perlowski [cl]; Vince Giordano [bass sax]; Cyndi Cashdollar [dobro]; Bob Mastro [mandolin]; Eddy Davis [d]; The String Quartet.

Редбон — очаровательный ретро - вокалист и аранжировщик. Тонкий и ненавязчивый саунд идеально соответствует этой музыке.

	Leon  REDBONE
	“Up A Lazy River” / “From Branch To Branch”
	1992
	69:57
	“Up A Lazy River” – 1992 

“From Branch To Branch” – 1981 

	Leon  REDBONE
	Whistling In The Wind
	1994
	36:20
	label: Private Music

L. R. [National guitar, harmonica, voc., Maccaferri plastic, arrangements]; with: Ringo Starr [voc]; John Ely [steel guit]; Stanley Schwartz [p]; Vince Giordano [b, banjo, bass sax, sousaphone]; Frank Vignola [guit, mandolin]; Cyndi Cashdollar [dobro]; Joe Ferrante [tp]; John Gunther, Dave Brandom [sax, clar]; John Meyers [d]; and oth.

	REDNEX
	Sex & Violins
	1995
	47:06
	acid country

	REDNEX
	...Farm Out!
	2000
	45:20
	label: Zomba Records

www.rednex.fanglobe.com 

www.rednex.se 

www.rednex.se/fanclub.htm 

mail to the band members:

bobbysue@rednex.se , reverendstiff@rednex.se , billyray@rednex.se , whippy@rednex.se 

	Lou  REED
	Lou Reed
	1972
	38:47
	L.Reed – см. тж. с: The VELVET UNDERGROUND; Laurie  ANDERSON;

Lou Reed [v, g]; Caleb Quaye [el&ac g, p]; Steve Howe [el g]; Paul Keogh [el&ac g]; Rick Wakeman (см.) [p]; Les Hurdle [b]; Brian Odgers [b]; Clem Cattini [perc].

	Lou  REED
	Transformer
	1972
	37:01
	Lou Reed [g, v]; David Bowie, Mick Ronson, The Thunder Thighs [backs]; Mick Ronson [g, p, recorders]; Herbie Flowers [tuba, string b, b-guit]; Claus Voorman [b-guit]; Ronnie Ross [bar s]; John Halzey, Barry Desouza, Ritchie Dharma [d].

	Lou  REED
	Berlin
	1973
	49:35
	Lou Reed [v, ac g]; Michael Brecker [t s]; Randy Brecker [tp]; Jack Bruce (см. тж. с: Dick Heckstall-Smith в разделе ‘Jazz’), Tony Levin [b]; Steve Winwood [organ, harmonium]; Bob Ezrin [p, mellotron]; Steve Hunter [el g]; Aynsley Dunbar [d].

	Lou  REED
	Sally Can’t Dance
	1974
	33:01
	

	Lou  REED
	Live
	1975
	
	LP

	Lou  REED
	Coney Island Baby
	1976
	35:32
	

	Lou  REED
	Street Hassle
	1978
	
	LP

	Lou  REED
	The Blue Mask
	1982
	41:10
	Lou Reed [v, g]; Robert Quine [g]; Fernando Saunders [b, backs]; Doane Perry [d].

	Lou  REED
	Lou Reed & John Cale: Songs For Drella
	
	
	LP

	Stephan  REMMLER
	Stephan Remmler
	1986
	33:48
	Stephan  REMMLER -- cм. тж. TRIO

	Stephan  REMMLER
	Lotto
	
	36:00
	

	Stephan  REMMLER
	“10 Jahre bei der Stange”
	1990
	55:31
	

	Stephan  REMMLER
	Stephan Remmler und die Schatzsucher Project F
	1991
	38:26
	

	Stan  RIDGWAY
	Songs That Made This Country Great (The Best of S.R.)
	1992
	71:18
	new romantics

Stan  RIDGWAY - cм. тж. Wall Of Voodoo; 

тж. на CD: RESIDENTS “Eyesore:...” (Tribute)

label: I.R.S. Records

	Les  RITA MITSOUKO
	Rita Mitsouko
	1984
	59:39
	label: Virgin France

Produced by Conny Plank

Remixes by William Orbit, Fat Freddy, Tony Visconti, Jesse Johnson.

Аналогичная музыка – см. тж. CORNELIUS; YELLO.

	Les  RITA MITSOUKO
	The No Comprendo
	1986
	51:39
	Produced by Tony Visconti

	Les  RITA MITSOUKO
	Marc & Robert
	1988
	43:15
	Produced by Tony Visconti

with The Sparks (см.)

	Les  RITA MITSOUKO
	This Is Not A Compilation
	1990
	66:57
	Remixes by Tony Visconti, William Orbit (см. в Synth.), Fat Freddy.

	Les  RITA MITSOUKO
	Acoustiques
	1996
	62:53
	Catherine Ringer [v]; Fred Chichin [g]; Noel Assoolo [b]; Gerald Manceau [d]; Philippe Niel [p]; Herve Cavelier [violon]; Jean-Marc Apape [alto]; Vincent Courtois [cello]; Stephane Baudet [tp, buggle]; Gilles Martin [s, fl].

	RISE  ROBOTS  RISE
	Spawn
	1993
	50:38
	acid-jazz-funk

	ROCKERS  Hi - Fi
	Rockers To Rockers
	1995
	69:15
	электронный dub с вокалом / acid jazz

	ROCKERS  Hi - Fi
	Overproof
	1998
	65:43
	

	ROCKERS  Hi - Fi
	Times Up
	1999
	70:20
	Contact Rockers HiFi at diffdrum@dircon.co.uk or rockers@23tweak.freeserve.co.uk 

music by Glyn Bush and Richard Whittingham; words by MC Farda P and Tweed

recorded in England, 1999

	ROCKERS  Hi - Fi
	The Black Album
	2001
	76:08
	label: Warner / Studio K7   K7@contrib.de
“put da needle ‘pon de record”  --- Rockers Hi-Fi
Rockers Hi-Fi with dj Kicks

	ROCKETS
	“Plasteroid” / “Galaxy”
	1980
	75:38
	disco / new wave
“Plasteroid”   35:38

“Galaxy”  40:00

Christian Lebartz [v]; ‘Little’ Gerard L’Her [b, v]; Alain Maratrat [g, k, v]; Alain Groetzinger [d, perc]; Fabrice Quagliotti [k].

	ROCKETS
	π 3,14
	1981
	36:28
	-> bonga (latina/africa)

	The ROCKETS
	Out Of The Blue
	1994
	67:09
	blues-rock project

David Wilkinson [p, v]; Ed Deane [g, v(#5)]; Dick Heckstall-Smith [t&s saxes]; Dave Witour [b]; Mickey Waller [d]; + Pete Haycock [slide g].

WILKINSON's ROCKETS -- ON THE HISTORY

One look at the ROCKETS' line-up and I know these elder spacemen potentially carry a burden. A whole Rock Encyclo​pedia squeezed into one All-Stars five-piece: 150 years of ups and downs, tons of ego, tales ranging from incredible to simply unbelievable, self-congratulatory pats on shoulders ... "Supergroup", the press would have sniffed in '69! --Well, another look at the quintet in person and that burden is out the window: Scattered round a press-conference table (in a hotel down in Southern Germany's romantic Palatinate place called Primasens, where tonight's gig will produce the ROCKETS' debut-live-CD), the chaps seem utterly natural. Quietly proud of their work in a British Blues history context while aware of present trends, mildly amused of how they arrived at this point: "Thrown together", Wilkey says, "for a New Year's Eve gig 92/93, and it worked!" 

Ladies and gentlemen, WILKINSON's ROCKETS!

There's Mancunian pianoman DAVE WILKINSON -- singer-songwriter, with Chicken Shack, fellow composer Roger Cook and Fleetwood Mac's Peter Green on his CV. We have the handsome Irishman ED DEANE, left-handed, sensitive and sensational guitarist with Folk credits (Gay & Terry Woods, Clannad) as well as Pub Rock experience (Graham Parker, Frankie Miller, Ronnie Lane's Slim Chance etc.). London sax-player DICK HECKSTALL-SMITH, legendary Graham Bond cohort, is famous for his Alexis Korner's Blues Incorporated. John Mayall's Bluesbreakers and (soon to resume) Colos​seum days, renowned in European jazz-circles for ages. Three melody-men, backed by a rock-solid rhythm section: MICKEY WALLER drummed for the original Jeff Beck Group, on all those Early Seventies Rod Stewart albums, Brian Auger, you name 'em. DAVE WINTOUR has literally played bass for more artists than he can remember (the Woods and Miller with Ed, Alexis Korner, Pretty Things, Shack with Wilkey, Neil Sedaka, Leo Sayer, Spencer Davis, thousands):

"I never played for the Kinks' Dave Davies", he claims with a glance at my list of credits, "oh yes, wait a minute, I did in 1983, he was nice to work with", and so on, rattling off another anecdote...
Vis-a-vis, I spot yet another Brit Blues Hero: PETER HAYCOCK, Climax Blues Band veteran (not that you'd notice on a lad who looks like Cliff Richard's grandson) and producer from Medicine Head to Chicken Shack, taking time out from his own band and Hollywood soundtrack commitments to guide tonight's proceedings -- maybe including a battle of axes with Ed Deane!

ON THE NIGHT February 5th 1994, Saturday night, 8 pm: The Park Kino, an old cinema cum rock venue, is packed solid. Pete Haycock keeps busy behind his huge console, soon the band stroll on and slip easily into some well-tested "Same Old Blues". It'll be mainly R&B-standards tonight, which is just as well, because being familiar with numbers makes you listen harder to how these guys live up to Dicks ROCKETS definition: 75 % Blues -- feeling rather than noise."

Waller &Wintour perform with a groove that only comes after years of showing off all the fancy fills & licks, Heckstall-Smith with an easy yet impressive authority that makes blowing two saxes with one mouth musically exciting beyond a famous stunt.

Dave Wilkinson, taking command of most lead vocals (shared with Ed) displays real charm behind his keyboards and treats us to a couple of new songs: the romantic "Sweet Little Angel", with Pete Haycock augmenting the band on slide, and his moving solo spot "When The War Is Over", written for a Bosnia Charity to be performed in London the following night. But it's Ed Deane whose relaxed yet rousing fretwork wins the crowd over and causes mid-song applause normally reserved for clubs like Ronnie Scott's!

Plucking B.B. and Freddie Kings catalogues as well asWillie Dixon's & Howlin' Wolf's Chicago sounds, two complete sets have the audience howling for more. Jerry Lee's "Great Balls Of Fire", with a thrilling guitar tournament between Ed & Pete, convinces them these chaps worked theirs off...
Back in the bar, I've never seen so many ear-pieces, adapter-plugged into one personal stereo to hear it all again -- almost before a single pint or steak is served ... "I'm very pleased with my drumming tonight, Pete!" Mick Waller keeps muttering to a happy Pete Haycock all night till the early hours. So are we, Mickey, so are we!

	Paul  RODGERS
	Muddy Waters Blues
	1993
	66:00
	hard blues

	Paul  RODGERS
	The Hendrix Set
	
	24:28
	

	ROLLING  STONES 
	Flowers
	1966-67
	37:48
	remaster

1.   Ruby Tuesday

2. Have You Seen Your Mother, Baby, Standing In The Shadow?

3.   Let's Spend The Night Together

4.   Lady Jane

5.   Out Of Time

6.   Mu Girl

7.   Backstreet Girl

8.   Please Go Home

9.   Mother's Little Helper

10. Take It Or Leave It

11. Ride On, Baby

12. Sittin' On A Fence
ROLLING  STONES -- cм. тж.: Mick JAGGER

	ROLLING  STONES
	Beggars Banquet
	1968
	40:37
	remaster

	ROLLING  STONES
	Love You Live
	1977
	40:31 42:41
	Recorded live in Paris and Toronto 1976 - 77.

Mick Jagger [v, ac g, harmonica]; Keith Richards [g, v]; Ron Wood [g, v, b]; Charlie Watts [d]; Bill Wyman [b, dancing]; Billy Preston [k, v]; Ian ‘Stu’ Stewart [p]; Ollie Brown [perc].

	ROLLING  STONES
	Under Cover
	1983
	45:01
	remaster using UV22 by Apogee Electronics

	ROOM
	Pre-Flight
	
	40:04
	psychedelic

violins: Raymond Mosetey, Eric Eden, Denis East, Brian Smith.

violas: Tom Lister, Max Burwood.

cellos: Norman Jones, Denis Nesbitt.

bass: Michael J. Hart.

trumpets: Ray Hudson, N. Carter, J. McLevy.

flugel horn: Mo Miller

trombone: Peter Hodge

	Nino ROTA
	Original Music for the Movies of Federico Fellini
	2001
	67:45
	label: ITM

Amarcord

La Dolce Vita

Il Bidone

La Strada

I Vitelloni

8 1/2

Le Notti Di Cabiria

Lo Sceicco Bianco

Boccaccio 70

Amarcord

	ROXETTE
	Crash! Boom! Bang!
	1994
	62:05
	

	ROXY  MUSIC
	Roxy Music
	1972
	45:54
	cм. тж. Bryan FERRY; 

(см. тж. проект Quiet Sun):  

When did you first get the recording bug?     Right from the very beginning, really. When I joined Roxy in 1972, I already had a Revox tape recorder and so did Eno, and we were very much involved with sort of messing around with recording and trying different techniques. We started using them onstage with D’Armand pedals controlling the speed of the motors and things like that, and it became a very integral part of what we were doing.

Where were you getting your ideas of how to use tape? Were you studying Varese and people who had done tape treatments or were you just messing around?

I hadn’t really studies anything like that, but I certainly was very aware of systems music and musique concrete and electronic music and so, obviously, was Brian Eno. Also, there’s a great tradition in England of what they call a Heath Robinson approach. [Robinson might be considered England’s Rube Goldberg.]  You see, before all these incredible electronic gadgets were invented that you could buy off the shelf, you sort of had to do it for yourself, which was also part of the tradition of avant-garde and experimental music. You stuck screws in pianos and cut up tape. “We want something different —  let’s try putting sticky tape on a capstan and see what happens and then put a delay on it.” So we created a thing called “butterfly echo,” which we used a lot in the early Roxy days, and it was all done by what we considered to be in the tradition of Heath Robinson —  do it yourself.  And of course everyone was influenced by the experiments of The Beatles and George Martin at Abbey Road. There was also this guy called Ron Geesin, who had worked with the Pink Floid. Basically, what happend in the ‘60s was all the barriers came down. Everything was allowed, so you could take anything from anywhere.

Is it fair to say, then, that Roxy was sort of second-generation experimental?

In one sence, yes. It’s fair to say that we were at the Steve Reich concerts and we knew the Terry Riley records and we knew all about that. In my musical upbringing, we’d go to the library and get tapes of all sorts of avant-garde music as well as listening to Zappa and psychedelia, and we were influenced by all of that. Then there comes a point, though, where you have to do it yourself —  do your own version of it —  and then it’s how you put it together. It’s not just a question of getting a whole load of funny sounds; it’s how you put it all together that makes it interesting. There are very few opportunities to be the first to do anything nowadays, because so much has been done already.

Did it force you, though to be almost schizophrenic in your creativity —  “Well, this idea is more Roxy, this is better with Eno, this is a solo idea”?

Absolutely, but I don’t know that it was a bad thing.  If I presented material for one of the Roxy albums, I was always hearing, “No, keep that one for Eno, because it’s too weird.” [Laughs] In that sense, Roxy became a bit boring, really. And there were different phases of Roxy. The first two albums were very exciting. The next three there were some great bits in there —  half was exciting, half of it wasn’t particularly exciting.  Then you get a gradual built-up to the end leading to ‘Avalon’,  which was quite exciting in one way —  certainly a different approach. ‘Avalon’ was the culmination of the idea of using the recording studio as an instrument, because at that stage is the first time I had the studio.

--  “Mix”, april 1996

	ROXY  MUSIC
	For Your Pleasure
	1973
	42:11
	

	ROXY  MUSIC
	Stranded
	1973
	41:04
	

	ROXY  MUSIC
	Country Life
	1974
	41:43
	

	ROXY  MUSIC
	Siren
	1975
	42:33
	

	RUE DE LA MUETTE
	Ma mere traine au café…
	2003
	49:43
	label: Le Loup du Faubourg www.leloupdufaubourg.com
Современный французский кафе-шансон, как ему и положено быть – весёлый, улично-песенный, с аккордеоном и (даже) диджериду.

Patrick Ochs [chant]; Etienne Vitte [banjo, guitares el/ac]; Michel Glasko [accordeon]; Vincent Lacou [hautbois, flute, didjeridoo]; David Ceresa [contrebasse]; Momo Fari [batterie].

	Inga  RUMPF
	In The Beginning
	1998
	58:16
	label: Telefunken

rec. 1966-69. Digitally remastered; incl. 17 rare titles.

Замечательная рок-певица.

1. IN THE BEGINNING (I. Rumpf - S.Shank - I.Rumpf)

2. PURE RELIGION (Trad. arr. by J. O'Brien - Docker)

3. I M ON MY WAY (Trad. arr. by J. O'Brien - Docker)

4. SING HALLELUJAH (Trad. arr. by J. O’Brien - Docker)

5. SOMETIMES I'M IN THE MOOD (B. Dylan)

6. WATERBOY (Trad. arr. by J. O'Brien - Docker)

7. COOL WATER (Nolan)

8. JESUS MET THE WOMAN (Trad. arr. by J. O’Brien - Docker)

9. JOSHUA FIT THE BATTLE OF JERICHO (Trad. arr. by J. O'Brien - Docker)

10. A TASTE OF HONEY (B. Scott - R. Marlow)

11. FRANKIE AND JOHNNY (S. Shank - Trad. arr. by S. Shank)

12. BONNIE AND CLYDE (M. Murray - P. Callander)

13. THE BEAT GOES ON (S. Bono - H.U. Weigel)

14. SILVER MOON (TIME OF THE SEASON) (R. Argent-dtsch.: Horn - Fleming)

15. NIKIHOEKY (P. Vegas - L. Vegas - J. Ford)

16. NITSCHEWO, NIKOLAI (R. Lindt - P. Strom - F. Coppieters)

17. ...DA HAB ICH EINE NACHT UBER IHN NACHGEDACHT (R. Lindt - P. Strom)

18. SCHADE UM DIE TRANEN (J. Last - G. Loose)

19. ER WAR GANZ ANDERS ALS DU (J. Bewerage - R. Lindt)

20. SOMETIMES THE SKY IS FILLED WITH RAIN (J. O’Brien - Docker)

Inga Rumpf with The City Preachers: Track 1 -10 & 20 

Inga & John (O'Brien - Docker): Track 11 & 12 

Inga - Solo Single Tracks: Track 13-19

Track 1 & 20
© 1969 Produced by Joe Menke & Michael Karnstedt (with Frank Valdor & His Orchestra) 

Track 2 - 6 & 8
© 1966 Produced by Walter Haas 

Track 7,9 & 10
© 1967 Produced by Klaus Laubrunn 

Track 11 & 12
© 1968 Produced by Charly Nowa & Rudi Slezak (with Charles Nowa & His Orchestra) 

Track 13 
© 1967 Produced by John 0 Brien Docker 

Track 14 & 17
© 1969 Produced by Rudi von der Dovenmuhle 

Track 15,16,18 & 19
© 1968 Produced by Rudi von der Dovenmuhle

	Inga  RUMPF
	Reality
	1981
	
	LP

	RUN LOLA RUN
	original motion picture soundtrack
	1999
	77:21
	label: TVT (New York)   www.tvtrecords.com 

	Mitch  RYDER 
	Breakout...!!!
	1966
	38:10
	label: Sundazed Music (NY) 1993

Mitch Ryder and The Detroit Wheels: M.R. [v]; James McCarty [lead g]; Joe Kubert [rhythm g]; Earl Elliot [b]; Johnny Bee [d].

You have had it. Everything has gone wrong. There's only one thing on your mind... breakout. You feel that you're running for the border and there's a rifle trained on your back, but that doesn't stop you. You run. That's breakout!

In Mitch Ryder & The Detroit Wheels latest album, the theme is just that... breakout. The feeling that everything is too much and you can't fight anymore. You have taken all you're going to take.

Mitch Ryder & The Detroit Wheels have emerged as the most exciting group to hit the current rhythm and blues field. They are powerful, hard and beautiful. Mitch Ryder himself, is unbelievable. He seems beyond endurance. On stage he is the consummate performer going into some fantastic dimension where a man is stripped of all the phoney coverings of civilization and is faced with the inescapable truth about love and pain. It is one of the great mysteries of art that so much that is painful and brutal can occasion things which are beautiful and exciting. Mitch is pre-eminently able to show this terrible beauty in love. He has the ability to show a man down but not defeated and still reaching for the intangible things which make love worth white.

His is the music of the soul played through the very nerve ends and, in this album, we have Mitch in top form. [...]

There is then only one thing left and it's in your hands...breakout!

- Written in 1966 by: CONNIE de NAVE


